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Yoooom to our first auction of Hollywood memorabilia for 2004! This auction features an exciting collection of props 
and costumes from just about every area of collecting, from classic film, to popular science fiction, to some of the best horror 
films of the 1980s and 1990s. Some of the highlights include: 

¢ Audrey Hepburn’s Ascot dress from My Fair Lady 


¢ Luna spaceship miniature from Destination Moon 


* Dorothy Jeakins Academy Award for Costume Design for Joan of Arc, which was the very first Oscar given for Costume 
Design 


¢ A large collection of original John Wayne screen-worn costume pieces, including his Western hat from The Searchers and 
his leather vest, shirt and neckerchief from True Grit 


¢ Christopher Reeve hero Superman costume from Superman IV: The Quest for Peace 
¢ The Klingon D7 Battle Cruiser filming miniature from Star Tiek 


This auction also features a large collection of original prop miniatures and artwork from some of the best Full Moon Pictures 
horror films of the last 20 years, including the Puppet Master series, Tiancers, and the Subspecies series of horror classics. 


We hope you'll all find something special in this latest offering. Thank you for bidding, and good luck! 


‘A 


Joseph Maddalena and the PIH staff 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this 
catalog are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is 
common due to the fragile nature of the items including their age and use in film and TV productions. We are not respon- 
sible for a zipper not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing 
pieces to a prop are to be expected. While many of the props, costumes and other memorabilia are currently displayable in 
their screen-used condition, these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not 
mean that the prop works today, although in many circumstances it may be possible to have the prop restored to its original 
configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more 
specific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Beverly Hills, CA 
to the buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special han- 
dling and will incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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Place your bid over the Internet! PROFILES IN History will be providing Internet-based 
bidding to qualified bidders in real-time on the day of the auction. 
For more information, please visit us @ 


www.ebayliveauctions.com 


For your convenience during the auction and preview, there is a parking structure one block south of Wilshire Blvd. on Doheny Dr. 


Please note street parking is one hour. 


CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 
Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER ACCEPTS 
THESE CONDITIONS OF SALE AND ENTERS INTO A LEGALLY, BINDING, 
ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions under which Profiles in 
History (“Profiles”) will offer for sale and sell the property described in the Catalog. These Conditions 
of Sale constitute a binding agreement between the Bidder and Profiles with respect to the auction. By 
bidding at auction, whether in person, through an agent or representative, by telephone, facsimile, on-line, 
absentee bid, or by any other form of bid or by any other means, the Bidder acknowledges the thorough 
reading and understanding of all of these Conditions of Sale, all descriptions of items in the Catalog, and 
all matters incorporated herein by reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER 
PRINTED IN THE CATALOG OR ON-LINE, AS WELL AS THE TERMS OF THE 
REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS AND 
WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES 
TO BE BOUND BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, WARRANTY 
AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles includ- 

ing but not limited to these Conditions of Sale are entered into in Los Angeles County, 
California, which is where the agreements are to be performed and the auction to take 
place, no matter where Bidder is situated and no matter by what means or where Bidder 
was informed of the auction and regardless of whether catalogs, materials, or other commu- 
nications were received by Bidder in another location. Both Profiles and the Bidder agree 
that any disputes under these Conditions of Sale, the subject matter hereof, the entering 
into, or any aspect of the auction, shall be exclusively governed by California law, and that 
any and all claims or actions shall be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of any other venue, locale or juris- 
diction. All parties submit to such jurisdiction. Both Bidder and Profiles agree that these 
provisions are intended to be binding on all parties and that they shall solely control choice- 
of-law, venue and jurisdiction in the event of any dispute specifically including third party 
claims and cross-actions brought by either Profiles or Bidder, and that absent such agree- 
ment, Profiles would not permit Bidder to bid hereunder. Any violation of the terms of this 
Paragraph shall entitle the affected party to reasonable attorney fees and litigation costs in 
addition to all other available remedies, all of which remain reserved. The parties agree that 
Profiles shall be entitled to present these Conditions of Sale to a court in any jurisdiction 
other than set forth in this paragraph as conclusive evidence of the parties’ agreement, and 
the parties further agree that the court shall immediately dismiss any action filed in such 
jurisdiction. Notwithstanding any other provision herein, the prevailing party in any claim, 
dispute or litigation between the parties shall be entitled to an award of reasonable attorney 
fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles solely as agent for the 
seller or consignor of the property and not on its own behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures regarding the bonding 
of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” means the amount of the 
highest bid acknowledged and acceptable to Profiles. The term, “Purchase Price” means the sum of (1) 
the Final Bid Price; (2) a premium payable by the successful Bidder (also referred to throughout these 
Conditions of Sale as “Buyer”) equal to either fifteen percent (15%) of the Final Bid Price if paid in 
cash or eighteen percent (18%) of the Final Bid Price if paid by credit or debit card; (3) applicable taxes 


(including California and local sales tax and/or compensating use tax based upon the purchase price 
unless exempted by law and/or where Buyer presents an original, valid resale certificate with a copy for 
Profiles’ records from the California State Board of Equalization); (4) shipping, handling and insurance 
coverage if requested by Buyer and agreed upon by Profiles. Profiles may accept current and valid 
VISA, MasterCard, Discover and American Express credit or debit cards for payment but 
under the express condition that any property purchased by credit or debit card shall not 
be refundable, returnable, or exchangeable, and that no credit to Buyer’s credit or debit card 
account will be issued under any circumstances. For payment other than by cash, delivery will not 
be made unless and until full payment has been actually received by Profiles, i-e., check has fully cleared 
or credit or debit card funds fully obtained. Profiles has been authorized by the seller or consignor to 
retain, as partial renumeration, the premium set forth as number (2) in this paragraph. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass to the highest bidder 
acknowledged by the auctioneer but fully subject to Buyer’s compliance with all of the terms of the 
Conditions of Sale and the Registration Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at the time of the auction, 
and/or to postpone the auction of all or any lots or parts thereof, for any reason. Profiles shall not be 
liable to any Bidder in the event of such withdrawal or postponement under any circumstances. Profiles 
reserves the right to refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. The auctioneer has the right 
in its absolute discretion to reject any bid in the event of dispute between bidders or if the auctioneer has doubt as to the 
validity of any bid, to advance the bidding at its absolute discretion and to determine the successful bidder in the event of a 
dispute between bidders, to continue the bidding or to reoffer and resell the lot in question. In the event of a dispute after the 
sale, Profiles’ record of final sale shall be conclusive. The auctioneer also may reject any bid and withdraw the lot from sale if 
the auctioneer decides either that any opening bid is below the reserve (see paragraph 5 below) of the lot or article or that 

an advance is insufficient. Unless otherwise announced by the auctioneer at the time of sale, no lots may be divided for the 
purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price below which the lot will not be 
sold. Although the auctioneer may open the bidding on any lot below the reserve by placing a bid on behalf of the seller, 
Profiles reserves the right to protect the reserve by bidding through the auctioneer and continuing to bid on behalf of the 


seller up to the reserve amount either through consecutive bids or by placing bids in response to other bidders. Consignors 
may not bid on their own lots or property. If the consignor is indebted to or has a monetary guarantee from Profiles in certain 
circumstances, Profiles may have an interest in an offered lot and the proceeds therefrom apart from Profiles’ commissions, and 
Profiles may bid thereon to protect such interest. In such instance, Profiles is entitled to its standard commission rate when a 


lot is “bought-in” to protect its interest. 


Pace 2 


6. Risk and Responsibility; Agency. The buyer shall, once deemed the highest bidder on the fall of the auctioneer’s 
hammer, bear all risk and responsibility for the lot, and neither Profiles, its agents nor employees, shall thereafter be liable 

for any loss or damage to the property. The buyer will also be required to sign a confirmation of purchase at such time if 
requested by the auctioneer. All bidders are deemed to be acting as principals unless Profiles acknowledges in writing prior to 
the auction that the bidder is acting as agent for another party. In the absence of such acknowledgment, the bidder guarantees 
payment of the purchase price of a successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from the premises or 
possession transferred to Buyer unless Buyer has fully complied with these Conditions of Sale and the 
terms of the Registration Form, and unless and until Profiles has received the Purchase Price funds in 
full. Notwithstanding the above, all property must be removed from the premises by Buyer at his or her 
sole expense not later than seven (7) calendar days from the invoice date. If all or any property has not 
been so removed within that time, in addition to any other remedies available to Profiles all of which are 


reserved, a handling charge of one percent (1%) of the Purchase Price per month will be assessed and 
payable to Profiles by Buyer, with a minimum of five percent (5%) assessed and payable to Profiles by 
Buyer for any property not removed within sixty (60) days. Profiles shall additionally have the option, in 
its sole discretion, of transferring any of such property to a public warehouse at the full risk and expense 
of Buyer. Profiles, in addition, reserves the right to impose a late charge of fifteen percent (15%) per year 
on the Purchase Price if Buyer does not make full payment in accordance herewith. Profiles and Buyer 
acknowledge and agree that these charges are reasonably imposed to partially compensate Profiles for 
losses and expenses associated with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on-line, or absentee bidding 
(advance written bids submitted by mail) are offered solely as a convenience and permitted subject to 
advance arrangements, availability, and Profiles’ approval which shall be exercised at Profiles’ sole discre- 
tion. Neither Profiles nor its agents or employees shall be held liable for the failure to execute bids or for 


errors relating to any transmission or execution thereof. In order to be considered for off-site bidding 
in any manner, Bidders must comply with all of these Conditions of Sale and the terms contained on the 
Registration Form. 


9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of these Conditions of Sale or 
the terms of the Registration Form, is an event of default. In such event, Profiles may, in addition to any 
other available remedies specifically including the right to hold the defaulting Bidder/Buyer liable for 
the Purchase Price: (a) cancel the sale, retaining any payment made by the Buyer as damages (the Bidder/ 
Buyer understands and acknowledges that Profiles will be substantially damaged should such default 
occur, and that damages under sub-part (a) are necessary to compensate Profiles for such damages; (b) 
resell the property without reserve at public auction or privately; (c) take any other action that Profiles, 
in its sole discretion, deems necessary or appropriate to preserve and protect Profiles’ rights and remedies. 


Should Profiles resell the property, the original defaulting buyer shall be liable for the payment of any deficiency in 
the purchase price and all costs and expenses associated therewith , including but not limited to warehousing, sales- 
related expenses, reasonable attorney fees and court costs, commissions, incidental damages and any other charges due 
hereunder which were not collected or collectable. In the event that such buyer pays a portion of the purchase price 
for any and all lots purchased, Profiles shall apply the payment received to such lot or lots that Profiles, in its sole 
discretion deems appropriate. Any buyer failing to comply with these Conditions of Sale shall be deemed to have 
granted Profiles a security interest in, and Profiles may retain as collateral such security for such buyer's obligations 

to Profiles, any property in Profiles’ possession owned by such buyer. Profiles shall have the benefit of all rights of a 


secured party under the Uniform Commercial Code (U.C.C.) as adopted by the state of California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO BIDDERS OR 
BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND THOSE EXPRESSLY PRO- 
VIDED FOR IN THESE CONDITIONS OF SALE. ALL PROPERTY AND LOTS ARE 
SOLD “AS IS” AND “WHERE IS”. BY WAY OF ILLUSTRATION RATHER THAN 
LIMITATION, NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MERCHANTABILITY 
OR FITNESS FOR INTENDED USE, CONDITION OF THE PROPERTY (INCLUD- 
ING ANY CONDITION REPORT), CORRECTNESS OF DESCRIPTION, ORIGIN, 
MEASUREMENT, QUALITY, RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, 
ATTRIBUTION, SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. ADDITIONALLY, 
NEITHER PROFILES NOR THE CONSIGNER MAKES ANY REPRESENTATION OR 
WARRANTY, EXPRESS OR IMPLIED, AS TO WHETHER THE BUYER ACQUIRES 
RIGHTS IN COPYRIGHT OR OTHER INTELLECTUAL PROPERTY (INCLUDING 
EXHIBITION OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL RIGHTS) OR 
OTHER RIGHTS AFFECTING WORKS OF ART. PROFILES DOES NOT MAKE ANY 
REPRESENTATION OR WARRANTY AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not limited to 
words describing condition (including any condition reports requested by Bidder), author- 
ship, period, culture, source, origin, measurement, quality, rarity, provenance, importance, 
exhibition, and relevance, used in the catalog, bill of sale, invoice, or anywhere else, represent 
a good faith effort made by Profiles to fairly represent the lots and property offered for sale 
as to origin, date, condition, and other information contained therein; they are statements 
of opinion only. They are not representations or warranties and Bidder agrees and acknowl- 
edges that he or she shall not rely on them in determining whether or not to bid or for 
what price. Price estimates (which are determined well in advance of the auction and are 
therefore subject to revision) and condition reports are provided solely as a convenience to 
Bidders and are not intended nor shall they be relied on by Bidders as statements, represen- 
tations or warranties of actual value or predictions of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy themselves 
as to the nature and sufficiency of each lot prior to bidding, and Profiles urges Bidders to 
avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under Buyer’s lim- 
ited Remedies set forth in Section 13 below and under the express terms and conditions of 
Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason from delivering any 
property to Buyer or Buyer is otherwise dissatisfied with the performance of Profiles, the liability, if any, 
of Profiles, shall be limited to, and shall not exceed, the amount actually paid for the property by Buyer. 
In no event shall Profiles be liable for incidental, special, indirect, exemplary or consequential damages of 
any kind, including but not limited to loss of profits, value of investment or opportunity cost. 


1-310-859-7701 


12. Unauthorized Statements. Under no circumstances is any employee, agent or representa- 

tive of Profiles authorized by Profiles to modify, amend or contradict any of these Terms and 
Conditions, any warranty or limitation or exclusion of warranty, or any other documents issued 
by Profiles except in a writing signed by all parties. Any statements, oral or written, made by 
employees, agents or representatives of Profiles to Bidder, including statements regarding spe- 
cific lots, even if such employee, agent or representative represents that such statement is autho- 
rized, unless reduced to a writing signed by all parties, are statements of personal opinion only 
and are not binding on Profiles, and under no circumstances shall be relied on by Bidder as a 
statement, representation or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies of Buyer in conformity with 
Sections 10 (“Warranties”) and 11 (“Limitation of Damages”) herein, and is expressly in lieu of any other 
rights or remedies which might be available to Buyer by law. The Buyer hereby accepts the benefit of the 
consignor’s warranty of title and any other representations and warranties made by the consignor for the 
Buyer’s benefit. In the event that Buyer proves in writing to Profiles’ satisfaction that there was a breach of 
the consignor’s warranty of title concerning a lot purchased by Buyer, Profiles shall make demand upon the 
consignor to pay to Buyer the Purchase Price (including any premiums, taxes, or other amounts paid or due 
to Profiles). Should the consignor not pay the Purchase Price to Buyer within thirty days after such demand, 
Profiles shall disclose the identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and assignment, all responsibility 
and liability, if any, of Profiles with respect to said lot or property shall automatically terminate. Profiles shall 
be entitled to retain the premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only and they may not be assigned 
or relied upon by any transferee or assignee under any circumstances. Lots containing ten or more items are 
not returnable under any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty (30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased property from Profiles’ premises, 
Profiles, in its sole discretion and solely as a service and accommodation to Buyers, may arrange to have 
purchased lots packed, insured and forwarded at the sole request, expense, and risk of Buyer. Profiles assumes 
no and disclaims all responsibility and liability for acts or omissions in such packing or shipping by Profiles 
or other packers and carriers, whether or not recommended by Profiles. Profiles assumes no and disclaims all 
responsibility and liability for damage to frames, glass or other breakable items. Where Profiles arranges and 
bills for such services via invoice or credit card, Profiles will include an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to interpret the substantive sections 
to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement between the parties together 
with the terms and conditions contained in the Registration Form. They may not be amended, modified or 
superseded except in a signed writing executed by all parties. No oral or written statement by anyone 
employed by Profiles or acting as agent or representative of Profiles may amend, modify or 
supersede the terms herein unless such amendment or modification is contained in a writing 
signed by all parties. If any part of these Conditions of Sale are for any reason deemed invalid or enforce- 
able, the remaining portions shall remain fully enforceable without regard to the invalid or unenforceable 
provisions. 


AucTION GENERAL GUIDELINES 

ConpITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding these pages. They represent 

a contract between Profiles and you, and they contain important terms and conditions such as jurisdiction, 
payment terms, warranties and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EsTIMATE PRICES 

In addition to descriptive information, each entry in the catalog includes a price range which reflects opinion as to the 
price expected at auction. These are based upon various factors including prices recently paid at auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well in advance of the sale and subject to 
revision. Estimates do not include the buyer's premium or sales tax (see under separate heading). See Paragraph 10 of 
the Conditions of Sale for important restrictions as to reliance on estimated prices. 


RESERVES 
The reserve is the minimum price the seller is willing to accept and below which a lot will not be sold. This amount is 
confidential and will not exceed the low pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public auction; occasionally, lots are offered 
that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer’s premium of 15% of the hammer price 
when payment is in cash or 18% of the hammer price when payment is by credit or debit card. California sales tax shall 
automatically be added to the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All property to be auctioned is usually on view for 
several days prior to the sale. You are encouraged to examine lots thoroughly. You may also request condition reports (see 
below). Profiles in History’s staff are available at viewings and by appointment. 


Hours oF Business 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing schedule for the auction is published in the 
front of the auction catalog. 


Conpition Reports 
If you wish to obtain additional information on a particular lot, or cannot appear at the viewing, Profiles in History may 
provide, upon request, a condition report. 


We remind prospective buyers that descriptions of property are not warranted and that each lot is sold “as is” in accor- 
dance with the terms of the limited warranty. Condition reports, as other descriptions of property, are not warranted; they 
are only provided as a service to interested clients. Neither Profiles in History nor the consignor make any express or 
implied representation or warranty concerning the condition of any lot offered for sale; any information furnished does 
not modify or negate the limited warranty contained in the Conditions of Sale. See Paragraph 10 of the Conditions of 
Sale for important restrictions as to reliance on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please arrive 30 or 45 minutes before the sale to 
complete bidder registration and to receive a numbered paddle to identify you if you are the successful bidder. If you are a 
new client, or if you have not made a recent purchase at Profiles in History, you may be asked to supply a bank reference 
when you register. To avoid any delay in the release of your purchases, we suggest that you pre-arrange check or credit 
approval. If so, please contact Profiles in History at (310) 859-7701 or by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of Sale prior to your registration and prior 
to your bidding on any lot. 


Tue AUCTION 
All auctions are open to registered bidders only. You must register to bid or otherwise participate. 


Bippinc 

Property is auctioned in consecutive numerical order, as it appears in the catalog. The auctioneer will accept bids from 
those present in the salesroom or absentee bidders participating by telephone, internet or by written bid left with Profiles 
in History in advance of the auction. The auctioneer may also execute bids on behalf of the consignor to protect the 
reserve, either by entering bids in response to salesroom, telephone or absentee bids. Under no circumstances will the auc- 
tioneer place any bid on behalf of the consignor at or above the reserve. The auctioneer will not specifically identify bids 
placed on behalf of the consignor to protect the reserve. 


Bippinc INCREMENTS 
See registration page. 


ABSENTEE Bins 
If you cannot attend an auction, it is possible to bid by other means. The most common is the absentee bid, sometimes 
called an “order bid.” Absentee bids are written instructions from you directing Profiles in History to bid for you on one 
or more lots up to a maximum amount you specify for each lot. Profiles in History staff will execute your absentee bid as 
reasonably as possible, taking into account the reserve price and other bids. There is no charge for this service. If identical 
bids are submitted by two or more parties, the first bid received by Profiles in History will take preference. The auction- 
eer may execute bids for absentee bidders directly from the podium, clearly identifying these as order bids. Absentee Bid 
Forms are available in the back of every auction catalog and also may be obtained at any Profiles in History location. See 
Conditions of Sale and Registration Form for absentee bid details. 


TELEPHONE Bips 
It is also possible to bid by telephone if you cannot attend an auction. Arrangements should be confirmed at least one 
day in advance of the sale with Profiles in History at (310) 859-7701. Profiles in History staff will execute telephone bids 
from designated areas in the salesroom. See Conditions of Sale and Registration Form for telephone bid details. 


INTERNET Bips 


Profiles in History is please to offer live Internet bidding at the URL www.ebayliveauctions.com. To ensure proper registra- 
tion, those Bidders intending to bid via the Internet must visit this site and register accordingly at least one full day prior 
to the actual auction. Please be aware that there is a minimum 3-second delay in the audio and visual feeds, which may 
confuse some bidders. If you have questions about this feature, please call Profiles in History well in advance of the auc- 
tion. Winning bidders will be notified by Profiles in History. Profiles in History is not and cannot be responsible or liable for 
any problems, delays, or any other issues or problems resulting out of use of the Internet generally or specifically, including but not 
limited to transmission, execution or processing of bids. 


SuccEssFUL Bips 


The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will record the paddle number of the buyer. If your 
salesroom or absentee bid is successful, you will be notified after the sale by mailed invoice. 
Unsoip Lots 


If a lot does not reach the reserve, it is bought-in. In other words, it remains unsold and is returned to the consignor. 
AFTER THE AUCTION 


PAYMENT 


Under normal circumstances, you are expected to pay for your purchases within seven calendar days of the sale and to 
remove the property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, arrange to have property packed, 
insured and shipped at your request and expense. For shipping information, please contact Profiles in History at 310-859- 
7701. In circumstances in which Profiles in History arranges and bills for such services via invoice or credit card, we will 
also include an administration charge. Packages shipped internationally will have full value declared on shipping form. 


Sates Resutts 
Interested clients may obtain sale results for specific lots at least three business days after the auction by calling Profiles in 
History at (310) 859-7701. 


THE SELLER 

AucTION EsTIMATE 

If you are considering selling your property, you can bring items to our Beverly Hills salesroom by appointment only. Ifa 
visit is not practical, you may instead send a clear photograph together with dimensions and any other pertinent informa- 
tion you may have. Profiles in History cannot be responsible or liable in any case for damage or loss to photographs or 
other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you should find Profiles in History staff help- 
ful to you throughout the process. After discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, shipping and catalog illustrations. For 
all categories, Profiles in History’s standard consignor commission rates are 15% of the final bid price. Profiles in History 
generally charges a minimum commission of $100 for each lot sold. Profiles in History will discuss with you a suggested 
reserve price and our recommendations for pre-sale estimates for each piece of property you consign for sale. The terms 
and conditions contained in the actual Consignment Agreement will govern our respective rights and obligations; those 
terms and conditions are controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HisTORY 

After you have consigned property to us for sale, you can either bring your property to Profiles in History yourself, 
arrange with your own shipper to deliver it to us or Profiles in History can arrange for it to be shipped through their 
shipping department. We are always happy to assist you. For more information please contact us at (310) 859-7701. 
Property usually arrives at Profiles in History at least three months before the sale in order to allow time to research, cata- 
log and photograph the items. Prior to the auction your property is generally stored at Profiles in History's facilities. 


Pre-Auction NOTIFICATION 
Several weeks before the scheduled sale, along with thousands of Profiles in History’s worldwide subscribers, you should 
be receiving a copy of the sale catalog in which your property is offered. 


After approximately 30 business days following completion of the sale, pending payment by the purchaser, you will be sent 
payment for your sold property and a settlement statement itemizing the selling commission and other damages. 


Important Notices 


Notice ReGaRDING CopyRIGHT 
Profiles in History shall make no representation to the buyer to the effect that he or she may acquire any intellectual 
property rights, including copyright, which would permit reproduction of any works in this sale. 


Notice To New PURCHASERS 
Please note that any first-time buyers who wish to collect their purchases immediately after the sale must contact Profiles 
in History at (310) 859-7701 prior to the auction. 


PROFILES IN HISTORY 


1. CHARLIE CHAPLIN VINTAGE SIGNED PHOTO. 5 in. x 7 in. vintage 
black and white portrait by Witzel with light sepia-tone, featuring the 
young Charlie Chaplin wearing a tuxedo. Signed with sentiment on 
the image in black ink, “Sincerely, Chas Chaplin”. Double-matted and 
framed. Some minor silvering at the edges; overall, in very good condi- 
tion with a nice signature. $600 — $800 


2. Mary PICKFORD PERSONAL SILVER FILIGREE LETTER OPENER. 
Beautiful sterling silver filigree letter opener with curved blade and deli- 
cate hollow handle, originally acquired from the Mary Pickford estate. 
Measures 7 in. long. $200 — $300 


3. DouGLas FAIRBANKS PERSONAL SIX-PIECE SILVER VANITY SET. 
An exquisite sterling silver vanity set personally owned by Douglas 
Fairbanks and acquired from the Mary Pickford estate. Includes a glass 
talcum powder jar with silver cap, cologne bottle, button hook, brush, 
pillbox and mirror. Each piece is engraved with Fairbanks’ initials, “D.F” 
Of the highest quality, this is an absolutely amazing collection of Douglas 
Fairbanks memorabilia, direct from the Pickford estate! 

$1,200 — $1,500 


The Carthy Croke There 4. Joan SeELznick (Davip O. 
he arth SELZNICK’S NIECE) FAMILY ARCHIVE. 
The 
mementos and ephemera is from Joan 
Selznick, the 
Dawes (stage name Marjorie Woodruff) 
and Myron Selznick (David O’s brother). 
Includes two scrapbooks belonging to 
Myron Selznick including 1920s-vintage 
newspaper clippings relating to Selznick 
Films, as well as studio publicity and fam- 
ily portraits; collection of photographs of Myron’s two racehorses, Pasha 
and Can’t Wait; a large folio book of thoroughbred bloodlines from 
1935 entitled “Thoroughbred Bloodlines: An Elementary Study” (vol. 
II only); a number of formal portraits of Marjorie from her film career; 


Margaret Mahedte 
Cremer with the Wind 


extensive collection of family 


daughter of Marjorie 
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over 200 family photographs, most 8 in. x 10 in., some featuring David 
O. Selznick; Myron, Joan and Florence’s (David O. Selznick’s mother) 
passports; some candid photographs of Hollywood celebrities relaxing 
by the Selznick family pool; a Douglas Fairbanks Sr. signed 8 in. x 10 in. 
photograph; the NYC Marriage Certificate of Myron & Marjorie dated 
January 23, 1929; a David O. Selznick typed letter signed to Joan; numer- 
ous letters from Joan to her father; and perhaps the most impressive piece 
of the archive, an original invitation to the L.A. premiere of Gone With 
the Wind in mint condition. Too much to list. Interested bidders are 
strongly encouraged to view this lot in person. $800 — $1,000 


5. VINTAGE PHOTOGRAPH OF BABE RUTH WITH REGIS TOOMEY. 8 in. 
x 10 in. b/w photograph of The Babe with Regis Toomey (center) and 
Bill Dickey. $200 — $300 


1-310-859-7701 
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6. COLLECTION OF ReEGIs TOOMEY 
PERSONAL MEMENTOS. This collec- 
tion of personal items from the life of 
Regis Toomey includes: an 8 in. x 10 
in. color photograph of Toomey with 
Ronald Reagan, signed on the image 
with sentiment “Warm regards, my friend 
- Ron”, a set of vintage golf clubs (5 
woods, 9 irons and a putter) with bag 
and wheeled cart, his vintage University 
of Pittsburgh sweat suit and letterman’s 
sweater, a black Saks Fifth Avenue hat 
with gold-embossed initials in the 


inside, and a red corduroy smoking jacket. $1,500 — $2,000 


7. Bossy JONES SIGNED VINTAGE PHOTOGRAPH TO ReEGIs TOOMEY. 
8 in. x 10 in., light sepia-tone, of Regis Toomey with legendary golfer 


Bobby Jones, inscribed on the image in black ink “To Rege Toomey, best 


regards, Sincerely Bob Jones”. Verso of photo is written in another hand 
$1,000 — $2,000 


“At Bel-Air, 1931”. 


8. Mar WEST PERIOD DRESS FROM 
KLONDIKE ANNIE. (Paramount, 
1936) A beautiful dark blue period 
wool jacket with lace collar and 
matching long skirt, each piece with 
internal Paramount label handwrit- 
ten “West”. This conservative peri- 
od dress was worn by West while 
impersonating the Klondike-bound 
missionary Sister Annie Alden. The 
lace collar was added for a different 
production, and the white cuffs (as 
seen on-screen) have been removed. 
A great dress from an excellent Mae 
West film, worn for nearly 1/3 of the 
entire picture! $5,000 — $7,000 


9. ORIGINAL TORCH FROM Kinc Konc. (RKO, 1933) Gold-painted 
metal torch with non-flammable fabric inside, used in the production 
of this classic beauty-and-beast film. Comes with a vintage tag printed 
“The Culver Studios”, and handwritten “From the Property Department of 
The Culver Studios”. This piece was also on display at the Culver City 
Historical Society’s “Celebration of the Movies”, held on July 16, 1989. 
An exceptional working prop, and a rare survival from this early film. 


Measures 13 in. long. $2,500 — $3,500 
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10. ORIGINAL CONGA DRUM 
FROM KiNG Kona. (RKO, 
1933) Cone-shaped rum 
constructed of heavy card- 
board painted black with 
silver arrow accents, and 
original rawhide drumhead 
fastened to the drum with 
leather cord. Measures 12 in. tall x 8 in. diameter. Small hole in drum- 
head and small hole in the side; overall, in very good condition consider- 


ing its age. $4,000 — $6,000 


11. WALTER PLUNKETT COSTUME SKETCH OF VIVIEN LEIGH FOR GONE 
Witu THE Winp. (MGM, 1939) Sketch of Vivien Leigh as Scarlett, 
wearing an elaborate period dress in red with white ruffled collar and 
sleeves, and black bows on the arms, waist and bustle. This stunning 
costume was worn in the controversial “rape” scene, where a drunken 
Rhett takes Scarlett upstairs against her will for a night in which he 
declares that she “won’t turn him out” — certainly one of the most shock- 
ing scenes of the entire film! Accomplished in gouache on a 16 in. x 19 
in. sheet of artist’s illustration board, signed boldly in black at the lower 
right corner, “Plunkett”. Verso is stamped with the studio ink form for 
costuming, and filled out in red ink “Vivien Leigh, Picture No. 20-108, 
Change No. 28 - 29?, Set No. Int Butler Home (Scarlett’s Bedroom)”. Also 
noted just below in pencil “Scarlett’s Bedroom — Rhett forces her to leave for 
party, and drunk scene”. $10,000 — $15,000 


12. WALKING CANE USED IN EARLY RKO stupios musicats. Black- 
painted wooden cane with metal tip and ivory knob, acquired in the 
1970s from RKO and used in RKO musicals in the 1930s and 1940s. 
Measures 36 in. long. $300 — $500 


13. Epwarp G. RoBINSON COAT FROM A DispATCH 
FROM REvuTERS. (Warner Bros., 1940) Black and 
white houndstooth coat with hook & eye closure 
and black velvet inserts on the collar. Internal Warner 
Bros. label handwritten “E.G. Robinson 5/1/40 Prod. 
312”. Worn by Robinson as the European newswire 
magnate Paul Reuters. 


$400 — $600 


14. Dororuy LAMouR suIT 
FROM AND THE ANGELS SING. 
(Paramount, 1944) Peach col- 
ored jacket with lace flower 
motif on the shoulders, and 
| matching skirt with internal 
Paramount label handwritten 
“Dorthy [sic] Lamour”. 
lining is slightly torn. Worn by 


Inside 


the actress in her role as Nancy 
Angel, one of the singing Angel 
Sisters along with Betty Hutton, 
Diana Lynn and Mimi Chandler. $600 — $800 


1-310-859-7701 
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15. DorotHy LaMouR COAT FROM o 
Roap To Rio. (Paramount, 1947) a 
Light tan full-length coat with brass 

buttons, and internal Eddie Schneider 

and Paramount label on which is hand- 

Also has 


internal Paramount ink stamp on the 


written “Dorothy Lamour”. 


inside collar. Worn by Lamour as Lucia 
opposite Bob Hope and Bing Crosby. 
$600 — $800 


BELLE BETE 


16. JEAN MARAIS PERSONAL LA BELLE ET LA BETE (BEAUTY AND THE 
Beast) FRENCH POSTER. (DisCina, 1946) From the landmark French 
film directed by Jean Cocteau and starring Jean Marais as The Beast, this 
cinema poster is a work of art in and of itself. Depicting Marais in char- 
acter as the man, it is considered quite rare, as most extant posters feature 
Marais as The Beast. The artist is believed to be Roger Soubi (indicated 
by the arrow sign in the upper right corner). Most importantly, this 
poster was originally owned by Jean Marais, who gave it to Andrea 
Lampkin, a fan who became a close friend, during her visit to the set of 
Orpheus in the summer of 1949. Requiring only very minor restoration, 
this poster was linen-backed by Igor Edelman in 2003. Measures 47 1/2 
in. x 62 1/2 in. An excellent foreign cinema poster, it truly captures the 
marvelous cinematography of this important French film. Condition: 


At. $4,000 — $6,000 


eae 
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17. ORIGINAL ANIMATION CEL FROM THE SUPERMAN SERIAL STAR- 
RING Kirk Atyn. (Columbia, 1948) 10 in. x 13 in. b/w photograph 
with animation overlay featuring the “Man of Steel” in flight and car- 
rying Lois Lane in his arms! From the 1948 serial starring Kirk Alyn as 
Superman, this cel was used to show flight as “Animated”, interspersed 
with the live action shots. A great special effects piece from vintage 
Hollywood. Background embellished reproduction — cel is original. 
$500 — $700 


18. Berre Davis sulr FROM PHONE CALL FROM A STRANGER (TCE 
1952) Elegant grey wool suit jacket and skirt, worn by Davis in her role 
as Marie Hoke. Jacket has internal I. Magnin designer label, and bias 
label handwritten “1-69-1-1145 Bette Davis A652”. $3,500 — $4,500 
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19. GLoria SWANSON EVENING JACKET FROM SUNSET BLvpD. (Paramount, 
1950) Academy Award-winning costume designer Edith Head created 
this form-fitting, embroidered silk evening jacket for Gloria Swanson as 
the former silent screen queen Norma Desmond. The jacket features an 
elegant Asian flower motif embroidered in silver and gold on black, and 
is cinched at the waist with slightly flared peplum. Completely lined in 
lightweight yellow silk, the jacket has an internal Paramount label sewn 
into the collar which is handwritten “Gloria Swanson”. (The original 
brooch is not present.) Swanson wears this jacket in the film’s key scene, 
where Norma is intently watching actual silent footage of herself (from 
director Erich Von Stroheim’s real-life silent Swanson vehicle Queen 
Kelly). When the camera pauses on a close-up of her face, she jumps up 
from her seat, leaps into the midst of the projector’s blinding light, and 
with her left arm raised, defiantly declares “we didn’t need dialogue, we 
had faces!” William Holden is also in the shot, along with a brilliant shaft 
of light, iJuminating Gloria’s face and featuring an exquisite full-fron- 
tal view of this magnificent jacket. This film received eleven Academy 
Award nominations, including Swanson as Best Actress, and won three. 
Original garments from this film are quite rare, and this wonderful eve- 
ning jacket, designed by Edith Head and worn by Swanson in one of 
her most accomplished roles, is especially desirable. $15,000 — $20,000 
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20. RoBEeRT STACK MATADOR COSTUME FROM BULLFIGHTER AND THE 
Lapy. (Republic, 1951) This spectacular matador’s jacket, vest and short 
pants is called a “traje de luces”, or “suit of lights”, specially made for 
Stack in Madrid, Spain by Juan Gimenez. Made of pastel green silk 
satin with extensive gold brocade throughout, this authentic matador’s 
costume with reinforced chest panels was worn by Stack in the lead role 
as Johnny Regan, an American who takes up bullfighting in Mexico to 
impress a beautiful young Mexican girl played by Joy Page. Originally 
given personally by Stack to director Budd Boetticher at a 1989 dinner 
in his honor, it has remained in the Boetticher family ever since that 
time. Comes with a lobby card from the film, a letter of authenticity 
from the Boetticher family, as well as a charming letter from Robert 
Stack to Budd Boetticher dated September 18, 1979, in which he writes 
“Without you, ‘Bullfighter’ would have been as crappy as every other Republic 
picture. So, I’ve always been your biggest fan even when you cast Glenn Ford, 
Rod Steiger and Tony Quinn in all your flicks...” $3,000 — $5,000 


1-310-859-7701 
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21. Witiam HOLDEN NAVY COAT FROM SUBMARINE COMMAND. 
(Paramount, 1952) Black double-breasted coat with two gold stripes 
and a gold star on each cuff. Internal Macintosh Studio Clothing Co. 
label is handwritten “Wim. Holden Dec. 50”. Worn by Holden in his 
role as Commander White. $900 — $1,200 


Lo 


22. Jimmy STEWART CLOWN SHIRT FROM THE GREATEST SHOW ON 
EartuH. 


(Paramount, 1952) White cotton long sleeve shirt with red 
buttons and red stripes on the cuffs. Internal Brooks Costume Co. label 
typed “James Stewart — Clown”. Worn by Jimmy Stewart in his role as 
Buttons the Clown. This Cecil B. DeMille film received two Academy 
Awards including Best Picture, and was nominated for an additional three 
including Best Costume Design - Color (Edith Head, Dorothy Jeakins 
and Frank Cavett). $3,500 — $4,500 


23. GENE TIERNEY SKIRT FROM 
Way oF 4 Gaucuo. (TCE 1952) 
Long rust-colored wool skirt with 
dark brown stripe at the lower hem, 
worn by Tierney as Teresa opposite 
Rory Calhoun in this love story set 
in the Pampas of Argentina. Internal 
bias label is handwritten “G. Tierney 
A649”. $300 — $500 


24. ELizABETH TAYLOR DRESS FROM ELEPHANT WALK. 


(Paramount, 
1954) Créme silk linen dress with both snap and hook & eye front 
closure (some missing), handwritten in the collar “PAR” with additional 


Paramount label in the waist handwritten “E. Taylor”. Worn by Taylor 
as Ruth, the lonely wife of a wealthy plantation owner in Ceylon, dur- 
ing the final climactic scenes when the elephants rampage through the 
mansion. The original sleeves were removed post-production, and the 
cummerbund added at a later date, most likely for use in another film. 


$5,000 — $7,000 
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25. Kim Novak SUIT FROM 
Vertico. (Paramount, 1958) Grey 
wool suit jacket and matching skirt, 
with internal Eddie Schneider label 
and Paramount ink stamp in the 
| jacket. Worn by Novak as Madeleine 
in the climactic bell tower scene. 
Kim Novak wardrobe rarely appears 
at auction and this elegant suit, worn 
in a classic Hitchcock film, is espe- 
cially desirable. $5,000 — $7,000 


26. JEWELED DAGGER FROM CLEeopATRA. (TCE 1963) Hollow gold- 
plated metal dagger with cloth-wrapped handle, with faux green jeweled 
eyes for the lion finial and faux red rubies on the hand guard. Used by 
one of the background actors. Tip is slightly bent, but overall in very 
good condition considering its age. Measures 16 in. long. Originally 
acquired from Ellis Props. $500 — $700 
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27. BENCH FROM NEFRETIRI’S BEDROOM IN THE TEN COMMANDMENTS. 
(Paramount, 1956) A beautiful, hand-carved Egyptian bench with ornate 
inlaid Egyptian hieroglyphic designs, and buck feet at each corner with 
buck heads at the two right ends with horns. The seat itself is made 
of strong off-white webbed cord. Extensively marked on the bottom 
“Paramount Picture Co. No. 13”, with numerous additional production 
numbers “GR-1676”, “AF1528”, and “A-13777”. Although not seen 
on screen, this piece was most certainly made for Nefretiri’s (Anne 
Baxter’s) bedroom, as the style of furniture is identical. The produc- 
tion values for this film being extremely high, the piece may have been 
placed in a corner of her room for set dressing, and was only left out of 
the bedroom scenes on film due to the tight camera angles. A fantastic 
piece of furniture in and of itself, its association with the greatest Biblical 
epic of all time makes this a highly desirable set piece and an important 
part of Hollywood history. Measures 42 in. wide x 16 in. deep x 28 in. 
tall. $3,000 — $5,000 


28. Pam oF EGYPTIAN STAFFS FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) 


curved brass finial, measuring 62 in., together with a white painted 


Black painted wooden staff with metal tip and 


wooden staff with flared lower tip and brass finial, measuring 58 in. These 
staffs were carried by the background actors of Ramses’s (Yul Brynner’s) 
guard. $500 — $700 


1-310-859-7701 


29. MarityN MONROE PERSONAL CASUAL WEAR. Four garments consisting of a black mohair sweater-vest with fringed hem and red velvet 
neckline; a denim skirt and poncho, and a wool top labeled “Kluck, Los Angeles”. Originally sold at the historic Christie’s Marilyn Monroe 
auction in 1999, lot 146. $4,000 — $6,000 
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30. MarityN MONROE PERSONAL VELVET DRESS AND COAT. Three-quarter 
length black velvet cocktail dress with ivory satin lapels, and an oversize double- 
breasted evening coat in matching ivory satin, with mother-of-pearl buttons. 
Dress lapels and coat exhibit minor staining. Originally sold at the historic 
Christie’s Marilyn Monroe auction in 1999, lot 186a. $10,000 — $15,000 I 


31. MarityN MONROE PERSONAL TWO-PIECE PUCCI ENSEMBLE. Green silk y 
jersey sleeveless blouse with wide neck and elastic waistband, and a knee-length 

skirt with elastic waist of same material. Internal Emilio Pucci - Florence, Italy 

label. Originally sold at the historic Christie’s Marilyn Monroe auction in 1999, 

lot 288. $6,000 — $8,000 


1-310-859-7701 


32. MarityN MONROE PERSONAL BLACK SILK AND LACE DRESS. Black three- 
quarter length sleeveless silk dress, slit to the knee, with overlaid black lace and 
internal “Ceil Chapman” label. Back zipper is damaged, but easily repaired. 
Originally sold at the historic Christie’s Marilyn Monroe auction in 1999, lot 
208. $15,000 — $18,000 


33. Lana TURNER DRESS FROM Di4NE. (MGM, 1956) Black silk sleeveless 
dress with silver brocade at the chest and shoulders, and heavy silk quilted 


underskirt lined in light grey. Worn by Lana Turner in the title role as Diane de 
Poitiers, this dress was designed by Walter Plunkett for Lana’s last film at MGM. 
Corsett sash cord missing, and some minor rips at the back waist and on the 


back of the underskirt. $600 — $800 
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34. PaiR OF ORIGINAL SCRIPTS FROM THE SEVEN YEAR ITCH AND 
GENTLEMEN Marry BRUNETTES. 
Itch dated July 23, 1954 marked “Temporary Incomplete” by the studio 
copy department, together with a 128-page script from Gentlemen Marry 
$400 — $600 


88-page script from The Seven Year 


Brunettes. 


35. BrrtTe Davis suir FROM WuHerE Love Has Gone. (Paramount, 
1964) Dark green wool suit jacket with matching tunic undergarment 
and skirt. Each piece has Paramount label handwritten “Bette Davis” in 
faint blue ink. Worn by Davis as Mrs. Hayden, the manipulative mother 
of Valerie (played by Susan Hayward). $3,000 — $4,000 


36. BAND MUSICIAN’S COSTUME 
FROM THE Music Man. (Warner 
Bros., 1962) Original two-piece 
band costume consisting of a red 
linen jacket trimmed in gold with 
brass buttons, and a pair of white 
linen trousers with a red stripe down 
each side. Internal Hirsch Costume 
Company tags in the jacket. Worn 
by one of the band musicians, and 
clearly visible in the memorable “76 
Trombones” number. This film won 
the 1963 Academy Award for Best 
Music, and was nominated for an additional five including Best Costume 


Design (Dorothy Jeakins) and Best Picture. $300 — $500 


37. KATHARINE HEPBURN GOWN FROM THE MADWOMAN OF CHAILLOT. 
(Warner Bros., 1969) Designed by Rosine Delamare, this basic Bullocks 
gown is trimmed with lace, sequins, beads, tassels, ribbons, and braids 
— evoking the style of a madwoman! Worn by Hepburn in her role as 
Countess Aurelia opposite Paul Henreid and Yul Brynner. Legend has it 
that Hepburn herself added all of the trimmings. Internal Karinska label 
is handwritten “Miss Hepburn”. Accompanied with a matching black 
boa. $5,000 — $7,000 


1-310-859-7701 
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38. Dorotuy JEAKINS ACADEMY AWARD NOMINATION PLAQUE FOR 
Brst CosTUME DESIGN FOR THE CHILDREN’s Hour. (UA, 1961) 13 
1/2 in. x 12 in. plaque announcing the Academy Award nomination of 
Dorothy Jeakins for this film, for the year ending Dec. 31, 1961. 

$200 — $300 


f cearinise wy 


39. Dorotuy JEAKINS ACADEMY AWARD NOMINATION PLAQUE FOR 
Brest CostuME DESIGN FOR THE Music Man. (Warner Bros., 1962) 
13 1/2 in. x 12 in. plaque announcing the Academy Award nomination 
of Dorothy Jeakins for this film, for the year ending Dec. 31, 1962. 
$300 — $500 


CERTIFICATE 
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40. Dorotuy JeEAKINS ACADEMY AWARD NOMINATION PLAQUE FOR 
Brest CostuME Desicn ror Hawau. (UA, 1966) 13 1/2 in. x 12 in. 
plaque announcing Dorothy Jeakins’ Academy Award nomination for 
this film, for the year ending Dec. 31, 1966. $200 — $300 


CERTIFICATE 
NOMINATION 
AWARD 


DOROTHY JEAKINS 


41. DorotHy  JEAKINS 
ACADEMY AWARD NOMINA- 
PLAQUE FOR’ BEST 
CostuME DESIGN FOR THE 
Sounp oF Music. (TCE 1965) 
13. 1/2 in. x 12 in. plaque 
announcing Dorothy Jeakins’ Academy Award nomination for this film, 
for the year ending Dec. 31,1965. Also comes with an 8 1/2 in. x 11 in. 
b/w vintage still of Jeakins in character as one of the convent sisters (an 


TION 


uncredited bit part) with Julie Andrews, which is stamped on the back 
“Aug 26, 1964”. $400 — $600 


CERTIFICATE 
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42. Dorotnuy JEAKINS ACADEMY AWARD NOMINATION PLAQUE FOR 
Best CosTuME DESIGN FOR THE Way We Were. (Columbia, 1973) 
13 1/2 in. x 12 in. plaque announcing Dorothy Jeakins’ Academy Award 
nomination for this film, for the year ending Dec. 31, 1973. 


$300 — $500 


CERTIFICATE 
NOMINATION 


AWARD 


DOROTITY JEAKING 


43. Dorotuy JEAKINS ACADEMY AWARD NOMINATION CERTIFICATE 
FOR Best CosTUME DESIGN FOR THE DEAD. (Vestron, 1987) 10 in. 
x 11 1/2 in. certificate announcing Dorothy Jeakins’ Academy Award 
nomination for this film, for the year ending Dec. 31, 1987. Housed in 
a custom navy blue bi-fold slipcase. This was Jeakins’ last film in a design 
career that lasted nearly 40 years. $200 — $300 
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ACADEMY First AWARD PRESENTED TO 
Dorortuy JEAKINS FOR THE COSTUME 
DESIGN OF JOAN OF ARC — THE VERY 

FIRST ACADEMY AWARD GIVEN FOR 
CosTUME DESIGN 


44. Dorothy Jeakins’ long and fruitful design 
career began somewhat inauspiciously after 
the war, and were it not for a sudden twist of 
fate, might not have happened at all. 


Jeakins had been a costume illustrator at various studios in the late 1930s, 
and had even worked on Doctor Rhythm (Paramount, 1938) starring Bing 
Crosby. She then married a publicist, and left motion pictures altogether 
to become a homemaker. When the war broke out, her husband joined 
the Army and was shipped off to Europe to join his regiment. Tragically, 
as happened with so many young couples in these trying times, she 
received a “Dear John” letter from her husband, who had met a woman 
in France and was seeking a divorce. Devastated but always resourceful, 
Jeakins then returned to fashion illustration, and worked in Los Angeles 
for I. Magnin’s advertising department in order to make ends meet. 


In 1948 she was discovered by Academy Award-winning art director 
Richard Day, who immediately recognized her broad talents and man- 
aged to find her a job as a costume illustrator on the upcoming historical 
epic Joan of Arc (RKO, 1948), working under Madame Barbara Karinska. 
However, halfway through the production, director Lewis Milestone left 
the film, taking Karinska with him. The versatile director Victor Fleming 
was then brought in to finish what would be his last credited film, and 
Jeakins, who had drawn the costume sketches, supervised the costume 
assembly, and directed the on-stage dressings, was retained as costume 
designer and given screen-credit by the film’s producer, Walter Wanger. 


With the 1949 Academy Awards approaching, the Academy, in their 
attempts to fine-tune the award categories, created a new category for 
costume designers in recognition of their important contribution to the 
filmmaking process. Although color film had become the choice of many 
directors, black and white pictures were still being produced enough to 
warrant separate costume design categories. Therefore, in the category of 
Costume Design for black and white film, two pictures were nominated, 
Hamlet (Pilgrim Pictures, 1948), and B.F’s Daughter (MGM, 1948). 


Nominated for Color Costume Design were Jeakins and Karinska 
for Joan of Arc, and Edith Head and Gile Steele for The Emperor Waltz 
(Paramount, 1948). 


Based on the historical French warrior, Joan of Arc featured great perfor- 
mances by Ingrid Bergman in the lead role, José Ferrer as Charles VII, 
and beautiful cinematography and set decoration, all of which were rec- 
ognized by the Academy with Oscar nominations. Jeakins’ and Karinska’s 
costumes were praised as a triumph in the application of creativity and 
historical accuracy. 

Edith Head felt sure she would win. Head later wrote in her mem- 
oirs, “There was no doubt in my mind that I would win that Oscar. I 
deserved it — for longevity if nothing else. I had been doing motion 
pictures before the Oscar even existed... There was no way Ingrid 
Bergman’s sackcloths and suits of armor could win over my Viennese 
finery.’ But when 17-year-old presenter Elizabeth Taylor stepped to the 
podium and opened the envelope, it was Dorothy Jeakins and Madame 
Karinska who had won the very first Academy Award for Color Costume 
Design. After the sensational announcement, Edith Head wrote that she 
was “in shock... I do not remember the rest of the evening.” 


Thus, in the span of three short years, Jeakins had gone from humble 
homemaker to Academy Award-winning costume designer and one of 
the most sought-after artisans in Hollywood. In a career that would 
span nearly 40 years, she would go on to work on 57 films, was nomi- 
nated eight times for the Academy Award, and won thrice, for Joan of Arc, 
Samson and Delilah (the very next year!),and The Night of the Iguana. Her 
design career also includes such unforgettable pictures as South Pacific, The 
Sound of Music, and Cecil B. DeMille’s The Ten Commandments. 


The statuette is in beautiful condition with bright gold plating, and 
engraved forward-facing plate on the base announcing Jeakins’ name, 
award category, and film title. The award stands 13 in. tall. 


As Jeakins’ first film, first Academy Award, and certainly one of her 
proudest achievements, this handsome Academy First Award stands as an 
important milestone in the rich and colorful history of motion picture 
costume design. 


$15,000 — $20,000 


Includes a 14 in. x 36 in. original insert card from the film (pictured). 


ACADEMY FIRST AWARD 
TO 
DOROTHY JEAKINS 
COLOR COSTUME DESIGN 0: 
“JOAN OF ARC” 


FOR 


1-310-859-7701 


Holivwooo Auction 18 


JoaNARC 


INGRID 


BERGMAN 


AVI TOR FLEMING 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


PROFILES IN HISTORY Pace 18 


45. DorotTuHy JEAKINS COSTUME SKETCH OF AUDREY HEPBURN FOR 
Tue Unroraiven. (UA, 1960) Sketch of Audrey Hepburn as Rachel 
wearing a white summer frontier dress with tight-fitting bodice, accom- 
plished in gouache on a 15 in. x 20 in. sheet of artist’s illustration board. 
Marked “Rachel - The outdoor feast sc. 120” at the upper right, and signed 
by Jeakins at the lower edge in black ink. Fabric swatches attached at the 
upper left corner. $2,000 — $3,000 


46. AUDREY HEPBURN OPERA GLOVES FROM My Fair Lapy. (Warner 
Bros., 1964) Pair of white calfskin opera gloves with silver faux pearl 
buttons, handwritten on the inside in black ink “Audrey Hepburn”. Also 
stamped “6 1/2 — Made in Western Germany”. Worn by Audrey Hepburn 
as Eliza in the ballroom scene, when she captivates the entire hall and 
dances with the smitten Prince of Transylvania. Comes with a letter of 
authenticity from costume designer Barry Delaney, whose father was 
associated with the My Fair Lady production, and in whose collection 
they have remained since. $2,500 — $3,500 


47. ARCHIVE OF CELEBRITY SIGNED RELEASE FORMS FROM THE TOM 
Keiiey Stupios. This fantastic collection of vintage signatures is origi- 
nally from celebrity photographer Tom Kelley, who obtained them from 
his subjects before they were photographed. Included are Billie Holiday, 
Louis Armstrong, Lionel Hampton, Jane Russell (signed photograph 
inscribed to Kelley), Frank Gifford (signed twice), Cesar Romero, Linda 
Gray (signed twice), Corky Carroll, Dorothy Dandridge, Dave McCoy, 
Sonja Hennie and Bill Bixby. Most of the documents are signed release 
forms. An excellent collection of signed documents with a great associa- 


tion! $300 — $500 


1-310-859-7701 
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48. OricinaL Cecit BEATON COSTUME SKETCH OF THE FAMOUS ASCOT DRESS WORN BY AUDREY HEPBURN IN My Fair Lapy. (Warner 
Bros., 1964) This exceptional design illustration features Audrey Hepburn wearing perhaps the most famous dress ever created for film, the 
Ascot dress from My Fair Lady, while loosely holding a bouquet of flowers in her left hand and a parasol in her right hand. Accomplished in 
gouache on a 13 in. x 19 in. leaf of artist’s illustration paper, the sketch is signed at the lower left by Beaton, with additional notes in Beaton’s 
hand “Liza at Ascot” and “For Miss Audrey Hepburn”. As the original design illustration for one of the most famous screen-worn garments of 
all-time, the importance of this piece cannot be overstated. $12,000 — $15,000 
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49. AuDREY HEPBURN’s ASCOT DRESS 
FROM My Fair Lapy. (Warner Bros., 
1964) Designed by legendary costume 
designer Cecil Beaton. 


When George Cukor was selected 


to transform the successful Broadway 
play Pygmalion into a lavish silver-screen extravaganza, one of the 
most important personnel choices he faced was the costume designer. 
However, it soon became clear to him that there would could be no 
choice other than Cecil Beaton, who had designed all of the costumes 
for the stage version of the musical, and whose beautiful fashions had 
nearly out-shown Rex Harrison and Julie Andrews. 


A runaway success, the play garnered several awards, including a Tony for 
Beaton. He later remarked (somewhat tongue-in-cheek): 


“The success of the Pygmalion musical was beyond all expectation... It made 
success seem easy and now, when I am stopped on all sides to receive compli- 
ments, I wonder why it never happened before. It has not come too late, but I 
am perhaps a bit bitter that some of my friends in the theatre (if there is such 
an anomaly) did not spot my talent years before...” 


For the film version of the play, which became the most eagerly antici- 
pated film since MGM’s Gone With the Wind, Warner devoted significant 
financial resources. This presented an exciting opportunity for Beaton, 
whose love affair with turn-of-the-century fashion had germinated for 
over thirty years. He had written an article for Vogue in 1930 entitled 
“Ascots of the Past”, and as one writer put it, had been preparing for 
such an Edwardian fantasy since childhood. 


As both the costume designer and art director for My Fair Lady, Beaton 
was responsible for both the costumes and sets — essentially the entire 
production sans acting and story. Perhaps the most challenging scene 
was the Ascot race, which required an enormous, custom-fabricated set 
along with extraordinary formal attire deserving of Eliza’s first appear- 
ance in public. 


For the set, Beaton based the Ascot grounds on a tent designed for the 
film Anna Karenina, and a marquee decorated for a 1959 society ball. 
The costumes were another matter entirely. The four hundred women 
in the scene each required magnificent gowns designed for them indi- 
vidually. For this, Beaton consulted his mother on her own early ward- 
robe and asked his friend Diana Cooper what her mother, the Duchess 
of Rutland, had worn for Ascot. She replied, 


“Certainly cream, a straw hat trimmed, of course, by herself with little bits of 
bird’s breast and/or ribbon in dirty pink; wide-ish brimmed and fairly shallow, 
and the Sarah Berhhardt fringe in front. Good beige gloves. Very high heeled 
shoes she hoped didn’t show...” 


For his film designs, Beaton took these eyewitness accounts and infused 
them with the historical description of the famous Black Ascot of 1910, 
the first Ascot racing season after the death of King Edward VII. At 
this somber event, society dressed from head to foot in black mourning 
clothes, styled in the Ascot fashion of the day. Beaton made some key 
departures from the historical and idealized Ascot fashions, and arrived 
with a wonderful cinematic spectacle intended solely for the camera. 


Pace 20 


Audrey Hepburn’s dress is certainly one of the most impressive exam- 
ples of Edwardian finery ever stitched. It is constructed of a silk linen 
undergarment with back zipper closure, overlaid with fine lace which is 
hand-embroidered in a delicate flower motif. The dress is trimmed in 
black velvet striped ribbon, with a large bow at the left breast. Inside 
the left cuff, a bias label is written in blue ink (which has faded over 
time), “814 10-4 W. Bros.” Finishing the presentation is a large picture 
hat constructed of a stiffened, lightweight synthetic fabric, trimmed in 
black velvet with white and black ostrich feathers on one side along with 
a small sprig of faux lavender pansies. The hat is handwritten inside, 
“A.H. WB. #290”. 


My Fair Lady represents Beaton’s masterpiece, which one biographer 
describes as “the apotheosis of his whole personality, of all he had ever hoped 


for.” About creating these fabulous costumes, Beaton himself remarked: 


“Costume design should be an opulent cornucopia, showering the spectator 
with golden illusions not to be found at home. There is no formula for success. 
The element of the unknown is always present to make or mar your effects; 
but when all the elements fuse and an entity is created, then all the heartburns 
seem to have been worthwhile...” 


My Fair Lady garnered eight Academy Awards, including Best Picture, 
Best Costume Design, and Best Art Direction/Set Decoration, the last 
two of which were conferred upon Beaton. This gorgeous gown, which 
is featured in nearly every image associated with the film, is considered 
to be Cecil Beaton’s most significant achievement as an artist. Worn by 
the lovely Audrey Hepburn in the most memorable scene of the film, it 
is without question one of the finest screen-worn garments ever created, 
and the single most important costume ever offered at public auction. 


$100,000 — $150,000 


References: 


Cecil Beaton’s Fair Lady (New York: Henry Holt & Co., 1964) by Cecil 
Beaton. 

Cecil Beaton: Stage and Film Designs (New York: St. Martin’s Press, 1994) 
by Charles Spencer. 

Beaton in Vogue (New York: C.N. Potter, 1986) by Josephine Ross. 
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50. Cecil BEATON COSTUME SKETCH OF AUDREY HEPBURN FOR THE 
‘RAIN IN SPAIN” SCENE FROM My Fair Lapy. (Warner Bros., 1964) 
This lovely illustration features Audrey Hepburn in character as Eliza 
Doolittle, wearing a Kelly green dress with conservative white blouse 
from the famous “Rain in Spain” scene, as well as in the following 
musical number, “I Could Have Danced All Night”. Accomplished in 
gouache on a 13 in. x 19 in. leaf of artist’s illustration paper. Pencil nota- 
tion at the lower right reads “12591 877 ‘Rain in Spain’ A. Hepburn”. 
An excellent production artifact from this Academy Award-winning film. 
Beaton artwork is quite rare, and this piece, from one of the best scenes 


of his most important film, is especially desirable. $6,000 — $8,000 


51. Crcm BEATON COSTUME SKETCH OF GLADYS COOPER As “‘MRs. 
Hiceins” ror My Fair Lapy. (Warner Bros., 1964) A beautiful illustra- 
tion of Cooper in her memorable role as “Mrs. Higgins” wearing a long 
flowing white dress edged in gold, with a long necklace of pearls draped 
from her neck and extending down the front. Worn by Cooper during 
the Ballroom scene, where Eliza makes her grand entrance and becomes 
the belle of the ball, dancing with numerous handsome suitors includ- 
ing the Prince of Transylvania. Accomplished in gouache on a 13 in. x 
19 1/2 in. leaf of artist’s illustration paper, and signed at the lower right 
“Beaton” with notation “Gladys Cooper”. Very minor stain at the lower 
center; overall in very good condition. $3,000 — $5,000 


ini’ HISTORY 


52. CerciL BEATON COSTUME SKETCH OF A BACKGROUND ACTRESS 
FROM THE Ascot SCENE IN My Fair LaDy (WHITE HAT). (Warner 
Bros., 1964) Sketch of a background actress wearing an Ascot dress with 


white picture hat and black lining under the brim, standing against a light 
pastel backdrop. Accomplished in grease pencil and gouache on a 12 
1/2 in. x 19 1/2 in. leaf of artist’s illustration paper. The actress wearing 
this very dress can be seen clearly on-screen. Fabric swatch of off-white 
lace attached at the lower left. Minor soiling, but very good condition 
overall. $1,200 — $1,500 


1-310-859-7701 
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55. TRAVILLA COSTUME SKETCH 
OF JANE RussELL FOR THE TALL 
Men. (TCE 1955) Sketch of 
Russell wearing a Western outfit 


with pistol holster and cowboy 
hat draped behind her shoulders, 
accomplished in gouache on a 
15 in. x 20 in. sheet of artist’s 
illustration board. Marked “#6” 
at the upper right corner, with 


additional costuming notes at the 


lower right near Travilla’s broad 
signature. $500 — $700 


56. TRAVILLA COSTUME 
53. Ceci. BEATON COSTUME SKETCH OF A BACKGROUND ACTRESS SKETCH OF JANE RUSSELL FOR 
FROM THE ASCOT SCENE IN My Fair Lapy (GREY HAT). (Warner GENTLEMEN Marry BRUNETTES. 
Bros., 1964) Sketch of a background actress wearing an Ascot dress (UA, 1955) Sketch of Russell 
with grey hat, against a light pastel backdrop. The actress (who was as Mimi Jones wearing an 
actually a dancer, as were nearly all of the background women in this _ elegant black evening dress with 
scene), can be clearly seen in this dress on screen. Accomplished in white fur stole, accomplished 
grease pencil and gouache on a 12 1/2 in. x 19 1/2 in. leaf of artist’s in gouache on a 15 in. x 20 
illustration paper. Signed at the lower right by Beaton, with fabric in. sheet of artist’s illustration 
swatch of white lace attached at the lower left. $1,200 — $1,500 board. Marked “Change #2 
Scene 43 Champ Elysee 1926” 
at the upper right, with fabric 
swatch attached at the upper 
left. $800 — $1,000 


57. TRAVILLA COSTUME 
SKETCH OF JEAN CRAIN 
FOR GENTLEMEN Marry 
Brunettes. (UA, 1955) Sketch 
of Crain as Mitzi Jones wearing 
a brown and créme tuxedo-style 
dress with white gloves, accom- 
plished in gouache on a 15 in. x 
20 in. sheet of artist’s illustration 
board. Marked “Int. hotel room 
scene 91” and “Change #15” 
54. ‘TRAVILLA COSTUME SKETCH OF BETTY GRABLE FOR THE with additional scene nota- 
FarMer Taxes A Wire. (TCE 1953) Sketch of Grable as Molly tions at the upper right, and 
wearing a checkered dress with blooming skirt in country print, profile view of Crain sketched 


accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustra- at the lower left corner. Fabric 
tion board. Marked “1st Musical Number all to [be] made out of felt | swatches attached at the upper 
cloth” at the upper right. $500 — $700 left. $600 — $800 
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58. COLLECTION OF TRAVILLA COSTUME SKETCHES OF Faye DUNAWAY 
FOR Evita Peron. (Made-for-TV movie, 1981) Collection of five 
sketches featuring different costume designs for Faye Dunaway as Evita, 
each accomplished in gouache on 15 in. x 20 in. sheets of artist’s illustra- 
tion board. Also includes a script from the film. $800 — $1,200 


59. COLLECTION OF TRAVILLA COSTUME SKETCHES FOR THE THORN 
BirpDs WITH script. (ABC-TV, 1983) Collection of three costume 
sketches featuring designs for Rachel Ward, Barbara Stanwyck, and Jean 
Simmons, each accomplished in gouache on 15 in. x 20 in. sheets of 
artist’s illustration board. Also includes a Revised First Draft script dated 
June 24, 1982. $800 — $1,000 


60. Pair OF JEAN LOUIS COSTUME SKETCHES OF Liv ULLMANN FOR 
40 Carats. (Columbia, 1973) Two sketches of Ullmann as Ann Stanley 
wearing different designs — one a short dress with matching overcoat and 
hat, the other a floor-length evening dress — accomplished in gouache 
on 15 in. x 20 in. sheets of artist’s illustration board. Each signed by Jean 
Louis at the lower right. $300 — $500 


(9 ued 


61. DONFELD COSTUME SKETCH OF CELESTE HOLM FOR Tom SAWYER. 
(UA, 1973) Sketch of Celeste Holm as Aunt Polly wearing a long red 
dress with multi-colored sleeves, accomplished in gouache on a 15 in. x 
20 in. sheet of artist’s illustration board. Signed by Donfeld at the lower 
right, with fabric swatches attached above. Also comes with an origi- 
nal handwritten letter from Donfeld, in which he presents this sketch 
to “Jack”. Donfeld received an Academy Award nomination for Best 
Costume Design for his work on this film. $300 — $500 


1-310-859-7701 
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62. DONFELD COSTUME SKETCH OF LINDA CARTER AS WONDER 
Woman. (ABC-TV, 1976-79) Sketch of Linda Carter as Wonder 
Woman wearing her trademark slinky superhero bikini with red, white 
and blue cape, accomplished in gouache on a 16 in. x 20 in. sheet of 
artist’s illustration board. Signed by Donfeld at the lower edge, with 
fabric swatches attached to the upper right, and notation “Wonder Woman 
Basic Costume, WB-TV, The Cramer Co.” $800 -— $1,200 


63. DONFELD COSTUME SKETCH OF JANE FONDA FOR FUN WITH DICK 
AND JANE. (Columbia, 1977) Sketch of Jane Fonda as Jane Harper wear- 
ing a white ruffled dress, accomplished in gouache on a 16 in. x 20 in. 
sheet of artist’s illustration board. Signed by Donfeld at the lower left, 
with fabric swatch attached to the upper right, and notation “Miss Jane 
Fonda ‘Dick and Jane’ Chg #28 Ballroom to Tag”. $300 — $500 


64. Nog TayLOR COSTUME SKETCH OF KATHARINE HEPBURN FOR 
Mrs. DeLaAFieLD Wants TO Marry. (CBS-TV, 1986) Original design 
sketch of Katharine Hepburn in the title role wearing a red wedding 
dress, accomplished in gouache on a 12 in. x 19 in. leaf of artist’s illustra- 
tion paper. Signed on the verso by Taylor. $400 — $600 


65. Nog TayLOR COSTUME SKETCH OF GLORIA SWANSON FOR 20TH 
CENTURY (STAGE PRODUCTION). Original design sketch of Swanson 
wearing a yellow evening blouse and matching pants with long flowing 
white evening coat, accomplished in gouache on a 13 in. x 21 in. leaf of 
artist’s illustration paper, signed by Taylor at the lower right. Swanson 
appeared in this Broadway play immediately following her role as Norma 
Desmond in Sunset Blvd. (Paramount, 1950), for which she received an 
Academy Award nomination as Best Actress. $300 — $500 
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66. Nort TAYLOR COSTUME SKETCH OF GREER GARSON FOR THE 
Ha.LiMarK HALL OF FAME EPISODE “THE LITTLE Foxes”. (NBC-TV, 
1951-79) Original design sketch of Greer Garson wearing an elegant 
black evening gown as Regina Giddens for the episode “The Little 
Foxes”, which aired on Dec. 16, 1956. Accomplished in gouache on a 
13 in. x 21 in. leaf of artist’s illustration paper, and signed by Taylor at 
the lower right. Includes a black and white still of Garson wearing the 
dress, as well as a handwritten Christmas card signed by Garson dated 
1971. $200 — $300 


67. Nort TAYLOR COSTUME SKETCH OF JULIE Harris FOR THE Last 
oF Mrs. LINCOLN (STAGE PRODUCTION). Sketch of Julie Harris as Mrs. 
Lincoln wearing a lovely flowered day dress — a copy of her inaugural 
gown — worn in the scene in which she celebrates her son Tad’s birthday. 
Accomplished in gouache on a 13 in. x 21 in. sheet of artist’s illustration 
board, and signed by Taylor at the lower right. $200 — $300 
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68. KATHARINE HEPBURN SIGNED LETTER TO NOEL TayLor. One 
page letter written on yellow lined legal paper, dated February 18, 1986, 
written to costume designer Noel Taylor. “What a gorgeous frame - and 
what a lovely surprise - it came the morning after my friend Cindy had given 
me a fashion show of all of your clothes. They fit her perfectly. We were both 
transported! Then the beautiful frame. Oh it is so wonderful to be able to look 
at it & think of you two — So really talented & such fun, and what a dreaded 
burden you took off me. I am forever in your debt. Cindy will be out there 
for the showing of Delafield [Mrs. Delafield Wants to Marry, a made-for-TV 
movie in which Hepburn starred, and for which Noel Taylor designed 
the wardrobe]. My thanks, Affectionately, Kate.” $400 — $600 


69. KATHARINE HEPBURN ENSEMBLE FROM ONE CHRISTMAS. (Made- 
for-TV movie, 1994) Costume consists of a blouse, jacket, pants, stole 
and scarf, all in brown earth tones, designed by Noel Taylor. Based on 
the short story by Truman Capote, Katharine Hepburn stars in this film 
as Aunt Cornelia Beaumont opposite Swoosie Kurtz and Henry Winkler. 
From the collection of the film’s costume designer, Noel Taylor. This was 
Hepburn’s last major role in her long and illustrious career! 


$800 — $1,000 


1-310-859-7701 
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70. KATHARINE HEPBURN VINTAGE HAT FROM ONE CHRISTMAS. 
(Made-for-TV movie, 1994) Black silk tricorn-style hat with black 
ostrich feather, and internal Michael-Jon New York label. Worn during 
the scene in which she frightens Buddy by looking like a great evil bird. 
From the collection of the film’s costume designer, Noel Taylor. 


$300 — $500 


71. KATHARINE HEPBURN BLACK 
EVENING COAT FROM THIS CAN’T 
BE Love. (CBS-TV film, 1994) A 
beautiful, long black silk evening coat 
lined in red, worn by Hepburn during 
the dinner arrival scene with Anthony 
Quinn. From the collection of the 
film’s costume designer, Noel Taylor. 


$400 — $600 


73. KATHARINE HEPBURN PAINTING OUTFIT FROM THIS CAN’r BE 
Love. (CBS-TV film, 1994) Linen blouse in a burnt mustard color, with 
light tan linen sleeveless jacket and matching pants. From the collection 
of the film’s costume designer, Noel Taylor. $400 — $600 


74. MEXICAN MILITARY UNIFORM FROM THE ALAmo. (UA, 1960) Red 
and blue uniform jacket with white trim, brass buttons and tails, with 
Republic Pictures ink stamp. Accompanied with a pair of grey trousers, 
with internal Western Costume ink stamp. This costume was worn by 


72. KATHARINE HEPBURN BLOUSE FROM THIS CAN’r BE Love. (CBS- _ one of the background soldiers attacking the Alamo in the film, which 
TV film, 1994) Dark blue and black synthetic long sleeve blouse, worn received an Academy Award nomination for Best Film in 1961. 

by Hepburn as Marion Bennett opposite Anthony Quinn. From the $400 — $600 

collection of the film’s costume designer, Noel Taylor. $100 — $200 
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75. ERROL FLYNN WESTERN PANTS FROM Montana. (Warner Bros., 
1950) Light grey wool pants with red plaid pinstripe, and internal 
Warner Bros. label handwritten “8/17/58 Prod. No. 712 Errol Flynn”. 
Worn by Flynn as Morgan Lane, the Australian sheep rancher and new- 
comer to the Montana plains, who falls in love with Alexis Smith. 


$600 — $800 


The Duke 


The following seven lots of John Wayne 

memorabilia were originally acquired in 

the 1970s by Gary Hess, an employee of 

} the Duke Engineering Company, directly 

from John Wayne himself. After the suc- 

cessful culmination of an oil-extraction 

} project, Wayne, who was known for 

retaining his screen-worn costumes and 

props for his own collection, gave these pieces to Hess in appre- 

ciation for his hard work. The pieces were later loaned to artist 

Robert Summers, who used them as models to create the now- 

famous bronze statue of John Wayne at the John Wayne Airport in 76. JOHN WayNE WESTERN ENSEMBLE FROM TrUE Grit. (Paramount, 

Orange County, California. The pieces will each be accompanied 1969) This fantastic costume consists of a brown leather vest with four 

by a copy of the letter of provenance for the archive signed by pockets and short lapel, with two tassels hanging from each side. The 

Gary Hess. Possibly the only John Wayne screen-worn memora- back is tan cotton. Internal Western Costume Co. label is typed “2318- 

bilia to come direct from The Duke, these instantly-recognizable 4 John Wayne — Chest 50”. Also includes a blue cotton longsleeve shirt 

Western items are not only important pieces of Hollywood histo- embroidered in the tail “68 D. Jeakins — J. Wayne 6”, and a red necker- 

ry, but an integral part of the legendary cowboy characters created chief. Wayne wore similar brown vests and neckerchiefs in nearly all of 
by John Wayne, an image which has since become an American his Westerns. $15,000 — $18,000 

icon known throughout the world. They are, without question, 


the finest pieces of John Wayne screen-worn memorabilia ever 


made available to collectors. 
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77. JOHN WAYNE SIGNATURE BLACK EYEPATCH FROM ROOSTER 
Cocsurn. (Universal, 1975) Black leather eyepatch with white cotton 
gauze dressing applied to the back, worn by Wayne in the title role as 
the hard-drinking lawman Marshal Rooster Cogburn. On the set of 
this film, John Wayne was accidentally hit in the eye with a golf club by 
one of his young children, who were visiting their father. This larger 
eyepatch was made for Wayne to conceal his bruises. The back dressing 
had to be changed often, and the presence of the gauze attests to the 
production use of this piece. As these eyepatches were all handmade, 
each varies in size and shape. $4,000 — $6,000 


78. JOHN WAYNE SIGNATURE WESTERN BOOTS AND sPuRS. Pair of 
custom brown leather cowboy boots, hand crafted by Sam Lucchese, 


Wayne’s personal bootmaker. Lucchese supplied Wayne with screen- 
worn boots for many years, who is also closely associated with such 
celebrities as Ronald Reagan, Gene Autry, Gary Cooper, Jimmy Stewart 
and Lyndon B. Johnson. Accompanied with a pair of Bohlin Western 
spurs with copper overlay, brown leather bootstraps and five-pointed 
aluminum rowels. Engraved on the interior of the right spur “Sterling/ 
Bohlin made in Calif, Hollywood.” The spurs were hand made by John 
McChesney and sold through Bohlin, a design which has since been 
known as the McChesney “John Wayne” Spur. The boots and spurs were 
used by artist Robert Summers for reference in creating the impressive 
bronze statue of John Wayne now on display at the John Wayne Airport 
in Orange County, California. Most likely worn by Wayne in many of 
his later Westerns, including Tiue Grit, The Cowboys, Cahill — U.S. Marshal, 
and Rooster Cogburn. $20,000 — $25,000 
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79. JOHN WayNE SIX-POINT DEPUTY MARSHAL BADGE. Prop brushed 
steel law enforcement badge imprinted “UNITED STATES, DEPUTY 
MARSHAL?” with pin back. Originally acquired from Gary Hess, who 
was given this badge by John Wayne out of Wayne’s personal collection. 
$2,000 — $3,000 


80. JOHN WAYNE FIVE-POINT DEPUTY MaRSHAL BADGE. Prop brass law 
enforcement badge, imprinted “DEPUTY MARSHAL”, with pin back. 
Originally acquired from Gary Hess, who was given this badge by John 
Wayne out of Wayne’s personal collection. $2,000 — $3,000 


Pace 30 


80.5. JoHN WAYNE FIVE-POINT DEPUTY MARSHAL BADGE. Prop nickel 
plated law enforcement badge imprinted “DEPUTY U.S. MARSHAL”, 
with pin back. Originally acquired from Gary Hess, who was given this 
badge by John Wayne out of Wayne’s personal collection. 

$2,000 — $3,000 


81. JOHN WAYNE SIGNATURE WESTERN NECKERCHIEF. Studio-faded 
red cotton neckerchief, worn by Wayne in numerous Westerns as part 
of his cowboy costume, usually with a leather vest and hat. The cloth 
was folded and loosely tied around his neck, which was common attire 
for cowboys when riding on dusty trails. Originally acquired from 
Gary Hess, who was given this neckerchief by John Wayne out of 
Wayne’s personal collection. $1,000 — $2,000 


1-310-859-7701 
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82. JOHN WAYNE WESTERN HAT FROM THE SEARCHERS. (Warner Bros., 
1956) Dark brown western-style hat of thick beaver fur, with internal 
Warner Bros. label typed “John Wayne” and “2594-2”, worn by Wayne 
as Ethan Edwards, the Civil War veteran on a frontier crusade to find his 
niece (played by Natalie Wood), who had been kidnapped by a band of 
Comanche Indians. Manufactured by the Westchester Hat Company, 
St. Louis, and stamped “12X” indicating the highest possible beaver fur 


quality. Original John Wayne screen-worn hats are exceedingly rare, and 
represent the ultimate in John Wayne film memorabilia. This hat, from 
one of his better Westerns and one that Wayne himself stated was his 
favorite film, is especially desirable. $12,000 — $15,000 


83. JOHN WAYNE AND CAST 
SIGNED ROOSTER COGBURN SCRIPT. 
(Universal, 1974) 277-page final, 
dated July 22, 1974 and signed on 
the cover by John Wayne (who adds 
sentiment “Good Luck”), Katharine 
Hepburn, and producer Hal Wallis 
(who adds “Thanks and best wishes”). 
Originally from the personal collec- 


UNIVERSAL STUDIOS 


ee ee 


tion of Academy Award-winning set 

decorator George Nelson, who won for his work on The Godfather: Part 
II, and was also nominated for Apocalypse Now, The Brinks Job, and The 
Right Stuff. The script also comes with a call sheet. $800 — $1,200 


84. JOHN WAYNE CAST/CREW GIFT MUG FOR THE HIGH AND THE 
Micury. (Warner Bros., 1954) At the end of each production, from the 
“Fort Apache” to “The Shootist”, Wayne would give these handmade mugs 
with gold-plated handles to fellow workers, each one inscribed to them 
“from Duke” and featuring paintings and images specific to the film. This 
one is inscribed to co-star Regis Toomey, who played a smaller part in 
the film as Tim Garfield. The older mugs are rarer than those of his later 
films, and this mug, with such a great association, is especially desirable. 
In near mint condition with no chips. $800 — $1,000 
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85. ORIGINAL SET DESIGN OF FORT LARAMIE FOR WeEsTwarD Ho 87. ORIGINAL DISNEY STU- 

THE Wacons! (Walt Disney, 1956) Original technical drawing of the DIO DESIGN DRAWING FOR OuR 
interior and exterior of the Trading Post at Fort Laramie, accomplished FriEND THE ATom. (Walt Disney, 

in pencil on a 45 in. x 35 in. leaf of draftsman’s vellum. Credit legend at 1958) Original technical drawing 
lower right is dated January 4, 1956. Drawn by Disney Studios designer of the “Interior Science Department” 
Marvin Davis. $1,500 — $2,000 from this famous late-1950s public ser- 
vice short, accomplished on a 42 in. x 30 in. 

leaf of draftsman’s vellum. Credit legend at the lower 

right details the production, and is stamped March 19,1956. Drawn by 
Disney Studios designer Marvin Davis. $1,000 — $1,500 


86. ORIGINAL SET DESIGN FOR Westwarp Ho THE Wacons! (Walt 88. Jui St. JOHN JACKET FROM WdHo’s MINDING THE STORE? 
Disney, 1956) Sound stage set design, detailing a central campfire with (Paramount, 1963) Red wool jacket with black trim and créme-colored 
surrounding oak trees and rocks, as used for this Disney western starring _ silk cuffs, worn by St. John as Barbara in this Jerry Lewis film. Hook & 
Fess Parker. Accomplished in pencil on a 45 in. x 35 in. leaf of drafts- eye closure at the neck, with internal Paramount label handwritten “Jill 
man’s vellum. Credit legend at lower right is dated February 28,1956. St. John”. $200 — $300 

Drawn by Disney Studios designer Marvin Davis. $1,500 — $2,000 


1-310-859-7701 
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89. Dick VAN DyKE CHIMNEY SWEEP COAT FROM Mary Poppins. 
(Walt Disney, 1964) Black single-breasted three-button cotton coat, with 
internal Western Costume label typed “Dick Van Dyke”. Inscribed in 
white ink on the left chest by the actor, “God Bless, Dick Van Dyke”, in 
person on the set of Diagnosis Murder. This particular coat was worn by 
Van Dyke as Bert the Chimney Sweep in the memorable scene in which 
he happily sings the catchy tune “Chim Chim Cher-ee”, which received 
an Academy Award for Best Song — one of five garnered by Mary Poppins 
that year. The film was nominated for an additional eight, including Best 
Costume Design - Color. A superb piece from one of Disney’s greatest 


$12,000 — $15,000 


musicals. 


90. Karen DoTRICE ROBE FROM Mary Poppins. (Walt Disney, 1964) 
Pink wool challis robe with white collar and cuffs, fully lined. Worn by 
the young Karen Dotrice in her role as Jane, in the scene in which she 
presents her father with a nanny advertisement that she and her brother 
had written. A very charming scene, she sings the words of the advertise- 
ment to her father in the song “The Perfect Nanny”, accompanied by 
her brother. $3,500 — $5,500 


BEDKNOBS AND BROOMSTICKS. 
(Walt Disney, 1971) Two-piece grey wool suit jacket and skirt, with 


91. ANGELA LANSBURY SUIT FROM 


internal Western Costume labels and a Disney cleaning tag in the skirt. 
Worn by Lansbury in the lead role, as the aspiring witch Eglatine Price. 
$5,000 — $7,000 
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92. ROBERT REDFORD DERBY FROM BuTCH CASSIDY AND THE 
SUNDANCE Kip. (TCE 1969) Black vintage derby by The National 
(Rockport, ME) hat company, with internal Western Costume Co. ink 
stamp, and handwritten in ink “Mr. Redford” in the band. Worn by 
Redford in this Academy Award-winning film as The Sundance Kid, 
in various scenes including the Bolivian train station scene. Originally 
acquired from The Costume Collection, a consortium of Hollywood 
costume designers who served the film industry for many years. 


$2,000 — $3,000 


93. JoHN CaZzALE (FREDO) PROP HANDGUN FROM THE GODFATHER. 
(Paramount, 1972) Prop .38 Special snub-nosed revolver rendered non- 
firing, carried by John Cazale as Fredo during the street assassination 
attempt on Don Corleone, played by Marlon Brando. As the assassins 
shoot the Don, Fredo springs from the car to defend him, but fumbles 
with the gun and drops it on the pavement. A great prop weapon from 
this important film, from the scene which solidified the rift between 
Fredo and Michael! Originally acquired from Ellis Props. 

$1,500 — $2,500 


94. GOLD PRESIDENTIAL TELEPHONE FROM THE GODFATHER: PART 
II. (Paramount, 1974) Gold-painted vintage rotary telephone with felt 
pad on the base, used in the scene where Michael meets with the Cuban 
president. Originally acquired from Ellis Props. This prop has been re- 
painted to its original screen-used patina, as it had incurred significant 


scuffing over the years. $800 — $1,200 


95. At PacINo suIT FROM THE GODFATHER: Part III. (Paramount, 
1990) Deep blue double-breasted jacket and matching pants. Jacket has 
an internal Saurcontex label handwritten “Al Pacino #5”, and pants have 
bias label written “Al Pacino”. Worn in perhaps the best role of his career 
and the one for which he is most famous, as Don Michael Corleone, in 
the scene when he arrives in Italy. $1,500 — $2,500 


96. ANDY GARCIA SUIT FROM THE GODFATHER: Part III. (Paramount, 
1990) Navy blue single-breasted suit jacket and matching pants, each 
with internal label handwritten “Andy Garcia #3” or “Garcia”, together 
with a dark burgundy dress shirt. Worn by Garcia in his memorable role 
as the cousin-seducing tough guy Vinnie Mancini-Corleone. Garcia 
received an Academy Award nomination for Best Supporting Actor for 
his work in this film, and the picture was nominated for another six. 


$1,500 — $2,000 


1-310-859-7701 
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97. JULIE ANDREWS PERSONAL GOWN WORN FOR AN AWARDS SHOW. A 
beautiful, off-white silk linen sleeveless evening gown with black velvet 
bodice and rhinestone motif, with internal Saks Fifth Avenue and Bob 
Bugnand - Sam Friedlander labels. Worn by Andrews for an awards 
ceremony. Comes with a certificate of authenticity stating that this 
dress was originally acquired from the Jane Withers Lifetime Collection 
of Hollywood Memorabilia. Julie Andrews donated this dress to the 
Screen Smarts Set auction, where it was purchased by Jane Withers. 


$300 — $500 


98. BracH Boys sIGNED ALBUM. Best of the Beach Boys Vol. 2, signed 
in black ink on the cover by Brian Wilson, Carl Wilson, Dennis Wilson, 
Mike Love and Al Jardin. A great piece signed by one of the world’s most 
popular and influential bands. $500 — $700 


ELTON JOHN 


sd 


99. ELTON JOHN’s SWEDISH PLATINUM RECORD AWARD FOR His 1997 
HIT, ““CANDLE IN THE WIND’’. 
John for sales in excess of 210,000 in Sweden for the re-released song 


This award was presented to Elton 


in memory of Princess Diana, “Candle in the Wind” in 1997, and is 
beautifully framed in a custom shadowbox with compact disc display 
and presentation plaque. Measures 18 in. x 23 in. Originally sold at the 
2003 Sotheby’s sale of Elton John Memorabilia, this award hung in his 
Holland Park, London home. Small crack at the upper left corner of the 
glass, which can easily be replaced. $4,000 — $6,000 


100. ORIGINAL UNOPENED FILM TRAILER FOR THE BEATLES’ HArD 
Day’s Nicut. (Universal, 1964) Original 35mm film reel in the origi- 
nal studio wrapping, printed “Hard Day’s Night — Regular Tiailer — Dolby 
— 151 secs”. A great survival from The Beatles’ first film hit, following 
$1,200 — $1,500 


their U.S. invasion! 
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Tue Bearces “Baritisn invasion on 1964! 


The Fab Four officially register their name, “The Beatles”, with the U.S. Patent and 
Trademark Office, securing their immortality 


101. This amazing document is signed by all four members of The Beatles, and is dated November 23, 1964 in the City of London. It 
officially permits the name “The Beatles” to be registered and used by the Fab Four in the USS., and is attached and bound along with a 
title page and sworn statement from the notary public who witnessed the signing. The document reads (in part): 


“1. We carry on business jointly as entertainers under the group name of ‘The Beatles’. 
2. We have duly appointed NEMS Enterprises Limited... to manage our said business affairs throughout the world. 


3. The said NEMS Enterprises Limited is entitled to register the name ‘The Beatles’ in the United States of America and its territories 
for the purposes of a service mark.” 


Signed in gorgeous, dark blue fountain ink at the foot of the page by all four band members — George Harrison, Ringo Starr (as Richard 
Starkey), Paul McCartney and John Lennon. The document is also accompanied with a letter of authenticity from noted Beatles expert 
and historian Frank Caiazzo. 


This historic document was filed with the U.S. Patent and Trademark Office in November of 1964, under a Seven-Year Trademark authori- 
zation. Incredibly, up until this time, anyone in the U.S. could have registered the name “The Beatles”, enabling them to reap any financial 
rewards from it. In fact, from the very first day of the British Invasion some nine months prior (Feb. 1964 — The Beatles first appearance 
on the Ed Sullivan Show) up until the date of this document, the name “The Beatles” was not protected by U.S. trademark law. 


Upon the expiration of the trademark in 1971, this document was scheduled to be destroyed, or “cancelled section 8”, since The Beatles 
had broken up by then and the terms were not renewed. 


This one-of-a-kind document is, without question, one of the most important pieces of Beatles memorabilia ever made available to col- 


lectors! 


$80,000 — $100,000 
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trademark office wrtil 1971, when lt was scheduled so be destroyed, of “cancelled 
seeten 3°. This was because The Bestles had beoken up by then ancl the terms 
were ot remeerd. This is an aenazing item, as there & is the only ome which deal 
with trademarking the meme The Beatios in the Linked States. 


| heretry guaraneee the authenticity of the aforementioned document registering the 
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102. RospertT REDFORD TUXEDO JACKET FROM THE GREAT GATSBY. 
(Paramount, 1974) Black tuxedo jacket with tails, and internal Barbara 


Matera label typed “Mr. Redford”. 
Roaring ‘20s magnate Jay Gatsby, one of the most famous characters in 


Worn by the handsome star as 


American literature, brought to life in spectacular fashion by Redford. 
The film received the 1975 Academy Award for Best Costume Design. 
$3,000 — $5,000 


103. Loris CHILES RAINCOAT AND 
HAT FROM THE GREAT GATSBY. 
(Paramount, 1974) Pale blue trench | 
coat lined in plaid, with Barbara 
Matera label typed “Lois Chiles”, 
together with a 1920s flapper-style hat 
of same material with internal Woody 
Shelp label typed “Lois Chiles”. Worn by Chiles in her role as Jordan. 
This film received the 1975 Academy Award for Best Costume Design. 
$700 — $900 
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104. Script FROM THE EIGER SANcTION. (Universal, 1975) 131-page 
final, dated May 20, 1974, from this espionage-thriller starring Academy 
Award-winners Clint Eastwood and George Kennedy. $200 — $300 


105. FRANcis FoRD COPPOLA SIGNED LEGAL AGREEMENT FOR THE 
ApocaLyPsE NOW SCREENPLAY. Nine page typed document on legal 
folio, dated March 1, 1976, setting forth an agreement between Francis 
Ford Coppola and his production company for Coppola’s re-write of 
John Milius’ screenplay, for “a feature length motion picture film tentatively 
entitled Apocalypse Now”. Signed boldly by Coppola on the last page. A 
fantastic document dating from the inception of this Academy Award- 
winning film! Handsomely matted with three 5 in. x 7 in. photos from 
the film, and ready for framing. $800 — $1,200 


Holiywooo Auction 18 


106. OTTER’s SWEATER FROM ANIMAL House. (Universal, 1978) 
Multi-colored acrylic sweater with crew neck and horizontal stripes, in 
size “L”. Worn by Tim Matheson as Otter, and clearly visible in the scene 
in which he comes up with the brilliant plan to go out in frat-house style 
— by throwing a Toga Party: “They’re gonna nail us for whatever we do, 
so we might as well have a good time!” This is the first wardrobe piece 
from Animal House we’ve ever encountered, and possibly the very first 
original collectible from the film to ever come up at auction. Comes 
with a letter of authenticity from the actor who played Otter on the 
Animal House TV series Delta House, who was given the same wardrobe 
as used on the film. $2,000 — $3,000 


107. Ax Pacino prop UZI From ScarF4ce. (Universal, 1983) Prop 
UZI 9mm sub-machine gun with removable clip, in which the barrel has 
been plugged, and the gun rendered non-firing. Used by Pacino in the 
final climactic scenes of the film, when the attacking drug soldiers sent 
by Sosa arrive at his mansion. One of the commandos bursts through the 
balcony window and kills Gina (Mary Elizabeth Mastrantonio) with this 
UZI; Pacino then throws the assassin over the railing and into the pool, 
picks up the gun and in a fit of rage, shoots the assassin as he floats face 
down in the water. A great prop weapon from this landmark film, which 
gained notoriety for its extreme violence. Originally acquired from Ellis 
Props. $2,000 — $3,000 


108. MicuarL KEATON PERIOD 
SUIT FROM JOHNNY DANGEROUSLY. 
(TCE 1984) White linen two- 
piece double-breasted suit with 


black pinstripes, each piece with 


internal Cotroneo Costume Co. 
label typed “Michael Keaton”. | 
Worn by Keaton in the title 
role, on his way to Mr. Dundee’s 
office, and in the following scene 


where Dundee’s booby-trapped 
bathroom blows up, prompting 
him to retire and pass his criminal 
empire on to Keaton. 


$800 — $1,200 


109. Burr REYNOLDS GENERAL HAT FROM CANNONBALL Run II. 
(Warner Bros., 1984) Original green felt military dress uniform hat by 
Top Rank, with eagle crest on the front and “scrambled eggs” on the 
brim. Internal card is handwritten “B. Reynolds ‘General’ CB Run II”. 
Worn by Reynolds as JJ McClure. $400 — $600 


110. CoLLecTION oF BEVERLY Hitts Cop AND WauicH Way 1s Up 
scRIPTS. Two scripts from Beverly Hills Cop (Paramount, 1984), one a 
third draft dated February 20, 1984 and the other undated, together with 
three scripts from Which Way is Up (Universal, 1977) starring Richard 
Pryor — a second draft, a final draft, and a revised final draft. 

$200 — $300 
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111. GaostTBusTERS & GHOSTBUSTERS II KEY PROP PRODUCTION ART- 
worK. (Columbia, 1984 & 1989) Over 40 original pencil technical 
drawings on 11 in. x 17 in. leaves, for such important props as the Slime 
Squirter, Giga-Meter, and Slime Scooper, from many different angles. 
Also includes a script from Ghostbusters with photocopied storyboards, 
and two scripts from Ghostbusters II. From the personal collection of 
design consultant Stephen Dane. $800 — $1,200 


114. MattrHew BRODERICK JACKET FROM 
Ferris BueLLer’s Day Orr. (Paramount, 
1986) Black, white and grey angled-patchwork 
leather jacket with zipper front closure, worn 


112. EcCTOMOBILE ORIGINAL DESIGN ARTWORK AND PHOTOGRAPHS 
FOR GHOSTBUSTERS AND GHOSTBUSTERS II. (Columbia, 1984 & 1989) 
Archive of over 50 original design drawings and photocopied research 
material (including four original drawings & approx. 25 hand-marked 
redline drawings) used in the design of this fantastic ghost-fighting vehi- 
cle, based on a 1955 Cadillac ambulance. The drawings and photocopies 
are each on 11 in. x 17 in. leaves, some heavily annotated with design 
features for the roof rack and other custom-built accoutrements for the 
car. Also includes over 30 Polaroid photos of the car during construc- 
tion, and twelve 5 in. x 7 in. prints of the completed car as trailered onto 


by Broderick in perhaps his most famous role, 
as the happy-go-lucky Ferris Bueller, friend of 
the friendless and scourge of his high school 
administrators. Worn by Broderick during a 
large part of his downtown Chicago odyssey, 
and also featured on the film’s poster art, a 36 
in. x 22 in. copy of which is included. 

$8,000 — $10,000 

the sound stage. Finally, this lot includes a tri-fold presentation collage 

of photographs mounted onto a 32 in. x 16 in. board. All of this mate- 

rial was used in the design phase, and for presentation to director Ivan 

Reitman & associates. A great production archive from the film. From 

the personal collection of design consultant Stephen Dane. 


$600 — $800 


113. Corry Haim FOOTBALL JERSEY FROM Lucas. (TCE 1986) Red 
Russell Athletic mesh football jersey with black & white number 72 on 
chest. Worn by Haim in the title role as Lucas in the final scenes, when 
he convinces the coach to let him into the game. $300 — $500 


1-310-859-7701 
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115. SEAN CONNERY PERIOD COSTUME WORN AS “RAMIREZ”? FROM 
HicuHiAnper. (TCE 1986) An exceptional two-piece period costume 
made of hand-dyed maroon suede with extensive bouillon embroidery 
and buttons. Both the jacket and knickers are fully lined. This hand- 
some costume was worn by Connery as the immortal Spanish swords- 


man “Juan Sanchez Villa-Lobos Ramirez”. $6,000 — $8,000 


116. 


SYLVESTER STALLONE PROP STUNT RIFLE FROM Ramso III. 
(Carolco, 1988) Large assault-style prop rifle made of thick foam rubber 
painted black, with brown painted clip, grip and upper stock. Grenade 
launcher is positioned just beneath the rifle barrel. This gun was used 
by Stallone as the renegade John Rambo for the stunt sequences, and 
measures 37 in. long. Comes with a letter of authenticity from Ellis 
Props. An excellent stunt prop from one of Hollywood’s greatest action 


heroes, and certainly his most famous character outside of Rocky Balboa. 


$600 — $800 


117. Kevin CostTNeR suIT FROM THE UNTOUCHABLES. (Paramount, 
1987) Dark grey wool three-piece Armani suit, worn by Costner in the 
lead role as Eliot Ness — the government’s answer to Al Capone. Vest and 
pants are each handwritten “Para|mount]” in black ink on the inside, and 
the jacket has the character name “Ness” clearly written on the collar 
tag. $3,500 — $4,500 


118. SEAN CONNERY MILITARY UNIFORM FROM THE PRESIDIO. 
(Paramount, 1988) U.S. Army Class A uniform coat and pants, with 
insignia patches on each sleeve. 
Western Costume labels typed “Sean Connery”. Worn by Connery in 
his role as Lt. Col. Caldwell opposite Mark Harmon and Meg Ryan in 


this murder-mystery thriller. $2,500 — $3,500 


Both coat and pants have internal 
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119. KrereR SUTHERLAND PROP SHARPS RIFLE FROM YOUNG GUNS. 
(TCE 1988) Replica Sharps M1859 carbine with cocking paper car- 
tridge chamber, two band weathered wood stock, saddle ring and barrel 
in steel grey finish. Used by Keifer Sutherland as Doc Scurlock in this 
Originally acquired 
from Ellis Props, this prop was issued to the set of Young Guns for use by 


great modern western with a star-studded cast. 


Sutherland in various scenes. 


$800 — $1,200 


120. MicHAEL DOUGLAS LEATHER JACKET FROM BLACK RAIN. 
(Paramount, 1989) Waist-length black leather jacket with internal 
Philippe Monet label, above which is written in white ink “15035”. 
Worn by Michael Douglas in the lead role as Nick, the NYC cop who 


becomes entangled with the Japanese mafia in Tokyo. This jacket is also 
featured on the film’s poster art. $800 — $1,000 


121. Saro’s LEATHER JACKET FROM BLACK Rain. (Paramount, 1989) 
From this Ridley Scott-directed film, a black leather jacket lined in faux 
black fur, worn by Yusaka Masuda as Sato opposite Michael Douglas, 
Andy Garcia and Kate Capshaw. Internal chest pocket written in white 
ink “15008”. $500 — $700 


122. NasHIDA’s JACKET FROM BLACK Rain. (Paramount, 1989) Black 
wool double-breasted jacket with black leather lapels, made by a Japanese 
designer with custom label on the inside pocket. Worn by Yuya Uchida 
in his role as Nashida. $500 — $700 


123. 
(Paramount, 1989) White cotton/poly baseball jersey by Rawlings with 
blue sleeves. Internal tag is handwritten in black ink “C.S.”. The chest 
exhibits some studio stains from production use. Worn by Sheen in 
the film as Rick “Wild Thing’ Vaughn, underneath his Cleveland Indians 
jersey. $300 — $500 


CHARLIE SHEEN BASEBALL JERSEY FROM Major LEAGUE. 


1-310-859-7701 
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124. CAVALRY SWORD AND SCABBARD FROM Dances WitH WOLVES. 
(Orion, 1990) 
handle, accompanied with the matching polished scabbard, carried by 


Highly polished metal sword with leather-wrapped 


one of the cavalry soldiers in the film. Measures 41 in. long. Originally 
acquired from Ellis Props. $400 — $600 


125. INDIAN CHIEFTAIN NECKLACE FROM 
Dances WitH Wotves. (Orion, 1990) Grey 
and black onyx beaded two-strand necklace, 


interspersed with small silver beads as worn 
by the high chiefs of the frontier Sioux in this 
Academy Award-winning epic. Comes with 


a letter of authenticity from the owner of the 
First Street Studio Props, the prop house that supplied this film. Matted 
together with a still from the film and an ID plaque, ready for framing. 
$300 — $500 


126. FERRET PROP FROM KINDERGARTEN Cop. (Universal, 1990) Faux 
ferret pelt stuffed with bean material for weight and airbrushed for color, 
with life-like head and paws. Used in the climactic final sequences 
when Cullen, who is holding his son hsotage, is atacked by this ferret! 


Measures 17 in. long. $400 — $600 


ROBERT REDFORD 
COMPLETE COSTUME FROM 
Havana. (Universal, 1990) 
Electric blue double-breasted 
silk jacket with internal Western Costume Co. label typed “Robert 
Redford”, accompanied with a dark blue long-sleeved cotton shirt with 
label stitched “R.R. January 1990”, khaki pants with WCC label typed 
“Robert Redford”, black leather belt with gold “J. W” buckle (for his char- 
acter Jack Weil), and a pair of black and white two-tone wingtip shoes 
in the original box, with production notes and “R.R”. Worn in the 
opening scenes of the film, from his first appearance aboard the ship to 
his rendezvous with Lena Olin inside the casino. $2,500 — $3,500 


128. 
FROM THE Appams FamILy, | 
(Paramount, 1991) Full-size 

wooden high back chair with - 


ELECTRIC CHAIR 


metal skull contact apparatus. | 
Measures 64 in. tall. | 
$1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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131. Basy PUBERT JUMPER FROM ADDAMS FamILy VALUES. (Orion/ 
Paramount, 1993) Grey cotton jumper with black trim, button front 


129. CuristinA Ricct HALLOWEEN COSTUME FROM THE ADDAMS 
Famiry. (Paramount, 1991) Black silk long dress with white collar and 
sheer cuffs, worn by Ricci as Wednesday Addams at the end of the film. 
$1,000 — $1,500 


130. RauL JULIA SMOKING JACKET FROM ADDAMS FAMILY VALUES. 
(Orion/Paramount, 1993) A gorgeous grey silk and maroon embroi- 
dered robe/jacket in a paisley pattern, with initials “G.A.” embroidered 
on the left chest. Internal Barbara Material label is handwritten “R. 
Julia”. Comes with a black and grey silk ascot. Worn by Julia as Gomez 
Addams, his last film role. $1,500 — $1,800 


closure, and a spider design embroidered in black on the left chest. 


$600 — $800 


132. JoHN GoopMAN NEw YoRK YANKEE UNIFORM FROM THE BBE. 
(Universal, 1992) Light wool Mitchell & Ness vintage-style jersey with 
New York insignia on the chest, and matching knickers. Jersey is hand- 
written on the label “J. Goodman — Stills”, with Western Costume ink 
stamp just to the left, and the knickers are handwritten “Stills” on the 
Mitchell & Ness label in black ink. Worn by Goodman in the title role, 
for the newspaper photograph of the Yankees after winning the World 
Series. $1,500 — $2,500 


1-310-859-7701 


133. ROBERT REDFORD SUIT FROM INDECENT ProposAL. (Paramount, 
1993) Dark blue double-breasted Cerruti suit jacket with internal label 
typed “Robert Redford”, accompanied with matching pants, white shirt 
with embroidered initials “R.R.” and label “June 1992”, silk pattern tie 
and black leather belt. Worn by Redford as millionaire John Gage, who 
offers up $1 million to sleep with Demi Moore. $2,500 — $3,500 


134. ORIGINAL POSTER ARTWORK FOR THE Fucitive. (Warner Bros., 
1993) A fantastic original painting of Harrison Ford as Dr. Richard 
Kimble diving out of the way of the careening locomotive, from the first 
thrilling plot twist of the film. Accomplished in acrylic on heavy foam 
core board, measuring approx. 36 in. x 48 in. This original painting was 
used as the basis for the film’s promotional artwork. Some chipping to 
edges; overall in very good condition. Perfect for framing and display. 


$600 — $800 


135. FuLt-siz—E DONATELLO COSTUME FROM TEENAGE MuTANT NINJA 
Turt.es III. (New Line, 1993) This superb hero costume is constructed 
of green latex with airbrushed skin features, together with a distinctive 
purple bandana, elbow pads, and large turtle shell. The realistic eyes and 
teeth are made of resin, and the entire costume is mounted on a custom 
wooden base, ready for display. Some minor cracking to the latex due to 
age; overall, in very good condition. Standing fully 5 ft. 10 in. tall, this is 
the finest surviving Ninja Turtle costume we’ve ever encountered. 


$6,000 — $8,000 
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136. SaRAH JESSICA PARKER 
WITCH COSTUME FROM Hocus 
Pocus. (Walt Disney, 1993) 
Multi-layered gypsy-style cos- 
tume, consisting of lavender 
bloomers, tights, beaded silk 
moiré bustier, tulle skirt, purple 
silk cap and pointy black plat- 
form shoes, worn by Parker 
in her role as Sarah the witch. 


Comes with a certificate of 


authenticity from Disney. 


$400 — $600 


137. Katuy Najimy WITCH 
COSTUME FROM Hocus Pocus. 
(Walt Disney, 1993) = Multi- 
layered tulle gypsy-style dress, 
consisting of black pinstripe 
bloomers with lace bottoms, 
long maroon silk slip, fingerless 
fishnet opera gloves, rust-colored 
linen peasant blouse and bodice 
adorned with rhinestones, hood- 
ed cape and black suede shoes. 
Worn by Najimy in her role as 
Mary the witch. Comes with a 
certificate of authenticity from 
Disney. $300 — $500 


138. Prop SCOFIELD PISTOL FROM TOMBSTONE. (Cinergi/Hollywood, 
1993) 1880s-style Scofield nickel-plated revolver (non-firing) with 
white painted handgrips, issued to the Tombstone set for use by members 
of the cast in various scenes. This pistol was used as a holster-stuffer for 
non-shooting sequences. Barrel measures 8 in., and the gun measures 13 


in. overall. $600 — $800 


Pace 46 


139. Prop CoLt PEACEMAKER PISTOL FROM TOMBSTONE. (Cinergi/ 
Hollywood, 1993) 1880s-style Colt Peacemaker nickel-plated revolver 
(non-firing) with white painted handgrips, issued to the Tombstone set 
for use by members of the cast in various scenes. This pistol was used as 
a holster-stuffer for non-shooting sequences. Barrel measures 4 in., and 
the gun measures 11 in. overall. $500 — $700 


140. Met GIBSON WESTERN JACKET AND PANTS FROM MAVERICK. 
(Warner Bros., 1994) Western-style brown corduroy three-button jacket, 
together with a pair of tight mauve pants. Jacket has internal Motion 
Picture Costume Co. label typed “Maverick - Mel Gibson”, and pants 
have Western Costume label handwritten in black ink “M.G.” Worn by 
Gibson as the charming gambler Bret Maverick, Jr., opposite Jodie Foster 
and James Garner. This film received an Academy Award nomination for 


Best Costume Design in 1995. $2,000 — $3,000 


1-310-859-7701 


FIOLLYWOOD 


141. Tom 
MILITARY 


HANKS FORMAL 
UNIFORM FROM 
ForREST Gump. 
1994) 
breasted coat, pants, brown 
khaki shirt and black tie, worn 


by Hanks in one of his most 


(Paramount, 
US. Army single- 


famous roles (and one for 
which he won the Academy 
Award for Best Actor), Forrest 
Comes with black 
name tag on coat inscribed 
and all 
boards and insignia as worn in 
the film. The shirt, pants and 
coat each have Motion Picture 
Costume Co. labels typed 
“Tom Hanks”. This uniform 


was worn in the memorable 


Gump. 


“Gump”, military 


Washington Mall scene, where he inadvertently speaks to the gathered 
crowd against the war, then spots Jenny in the crowd and makes his way 
to her in the middle of the reflecting pool! A great costume from this 
classic Robert Zemeckis-directed film. $4,500 — $5,500 


142. Gary SINESE MILITARY COAT FROM Forrest Gump. (Paramount, 
1994) Olive green button-front U.S. Army wool coat, fully lined, with 
US. insignia pins on each collar and internal Motion Picture Costume 
Co. ink stamp. Complete with 29th infantry wound chevron and 
officer’s braid located on the cuff. Worn by Sinese in his Academy 
Award-nominated role as Lt. Dan, during the flashback scene where he 
potrays his grandfather who fought in WWI, while Tom Hanks narrates 
the Taylor family’s war service. Minor fading to right front. Comes with 
a letter of authenticity from the Motion Picture Costume Co., who sup- 
plied the wardrobe directly to the production. $600 — $800 


Auction 18 


143. Satty Fre_p Dress FROM Forrest Gump. (Paramount, 1994) 


Light peach silk dress with muted floral pattern in shades of green and 
mulberry, together with a matching short jacket. Worn by Sally Field in 
character as Forrest’s mother at his college graduation ceremony. 

$900 — $1,200 


144. Rosin WRIGHT DRESS FROM Forrest Gump. (Paramount, 1994) 
Light cotton long dress in light créme color, gathered at the neck and 
waistline, with hand-applied gold paint in a paisley motif. Worn by 
Wright in her role as Jenny at the rally on the Washington Mall. 

$500 — $700 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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145. 
DETROIT 


Tommy Lge JONES 

TIGERS UNIFORM 
FROM Coss. (Warner Bros., 
1994) Light wool Mitchell & 
Ness vintage-style jersey with 


dark blue wool “D” insignia on the chest, and matching knickers with 
soiled knees. Each piece has an internal Western Costume Co. ink stamp, 
and “Cobb - T:L. Jones” stenciled in black. Worn by Jones in the title 
role. $1,000 — $1,500 


146. RoGeR CLEMENS A’s UNIFORM FROM Coss. (Warner Bros., 1994) 
Heavy wool Mitchell & Ness vintage-style jersey and knickers in off- 
white with blue pinstripes, “A” insignia on the left breast of the jersey, 
and matching wool baseball cap. Each piece has a Western Costume ink 
stamp and “Cobb - R Clemens” stenciled in black. This fantastic uniform 
was worn by future Baseball Hall of Famer Roger Clemens in his role 
as the pitcher opposing Tommy Lee Jones. An exceptional film/sports 
crossover piece! $800 — $1,200 


Pace 48 


147. HELMET, 
SHIELD ENSEMBLE FROM FIRST 
KNIGHT. (Columbia, 1995) 
Large resin shield painted silver 


SWORD AND 


and grey, with raised cross and 
crown design on the front, together with a silver and black painted rub- 
ber broadsword, and a medieval knight’s helmet made of plastic painted 
silver and gold (small crack on the back side). Also includes a backstrap, 
and detached handle for the shield. Made by noted British armorer 
Terry English for the production. $1,000 — $1,500 


148. RicHarD GERE HERO SWORD FROM First KNIGHT. (Columbia, 
1995) Aluminum sword with beautifully engraved Celtic designs on 
each side of the blade, and blue anodized center portion. The handle is 
wrapped in deckled cowhide, and the hilt and pommel are each blued. 
This wonderfully-crafted sword was used by Richard Gere as Lancelot 
for close-ups, and can be seen clearly in the first fight scene when the 
strong villager Mark (played by Paul Kynman) challenges him to a duel. 
Measures 38 in. long. One of the finest pieces of screen-used memora- 
bilia one could hope to own from this film. $3,500 — $4,500 


1-310-859-7701 


Holiywoos Auction 18 


149. Prince MaLaGANT’s SWORD FROM First KNIGHT. (Columbia, 
1995) Long resin broadsword with serrated edge, painted silver to 
resemble metal with black handle and gold-painted hilt and pommel. 
Used by Ben Cross in his role as Prince Malagant. Measures 39 1/2 in. 
$2,000 — $3,000 


150. MALAGANT’s GUARD SWORD AND SHEATH FROM First KNIGHT. 
(Columbia, 1995) Machined billet aluminum sword with serrated edges, 
and handle wrapped in black tape. Measures 31 in. in length, and accom- 
panied with the original leather scabbard and shoulder strap. Worn across 
his back while mounted, this sword can be clearly seen near the end of 
the film when the villagers pull him off of his horse, grab the sword from 
his hands, and kill him with it! $2,000 — $3,000 


151. 


COMPLETE COSTUME FROM THE PHANTOM. (Paramount, 1996) 
Costume consists of a purple hooded leotard with matching stretch pants 
and briefs with faint black tribal motif, rubber skull cap, black rubber 
goggles, black leather holster with dual prop pistols, triangular belt buckle 
with skeleton motif, and pair of black leather boots. Worn by Billy Zane 
as The Phantom opposite Katharine Zeta-Jones. $4,500 — $5,500 


152. NicHOLAS CAGE COSTUME WITH ACCESSORIES FROM SNAKE EYES. 
(Paramount/Touchstone, 1998) 
matching jacket and pants of iridescent brown fabric, and loud yel- 
low and brown print shirt with studio blood applied down the center. 
Accompanied with a gold Simon Chang watch, gold ring, and gold chain 
with “R” insignia charm. Worn by Cage as Rick Santoro. 

$1,500 — $2,000 


This distinctive ensemble includes 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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153. Mrxe Myers’ PsyCHEDELIC 
SUIT AND SHIRT FROM AUSTIN 
POWERS IN GOLDMEMBER. (New 
Line, 2002) Three piece costume 
consisting of a shocking blue and 
maroon striped jacket with match- 
ing tight pants, and a blue long 
sleeve shirt with white polka dots 
and red & white handkerchief. 
Internal bias label in pants is hand- 
written “Myers”. This outlandish 
costume was worn by Mike Myers 


155. Dr. Evil PREMIERE COSTUME FROM AUSTIN POWERS IN 
GoL”pMEMBER. (New Line, 2002) Silver-grey faux fur fully-lined tunic 
and matching pants, each with zipper front closures, accompanied with 
in his signature role, that of British a pair of silver Hush Puppies. Made for Mike Myers in his role as Dr. 
undercover agent Austin Powers in Evil, and worn at the end of the film when Dr. Evil attends the premiere. 
the third film of the franchise. Seen prominently in the opening credits, $3,000 — $5,000 

during the street mob scene redux, when Austin Powers dances through 


the film set with the crew. $3,000 — $5,000 


154. VERNE TROYER “‘MINI-ME” COSTUME FROM THE TRAILER FOR 156. Dr. Evil SUBMARINE CREW UNIFORM FROM AUSTIN POWERS IN 
AUSTIN POWERS IN GOLDMEMBER. (New Line, 2002) Royal- and navy- GortpmemBeER. (New Line, 2002) Satin blue and white sailor’s pullover 
blue striped suit jacket and matching pants, accompanied with a red long marked “Jason” and matching pants, in a plastic-coated stretch fabric. 
sleeve shirt with white polka dots, red suspenders, red socks and black Accompanied with a white cotton turtleneck, a pair of black leather 
ankle boots. Worn by Verne Troyer as “Mini-Me” in the trailer. gloves, belt and associated uniform patches. (Patch and gloves not illus- 
$3,000 — $5,000 trated). Worn by a member of Dr. Evil’s sub crew. $800 — $1,000 


1-310-859-7701 


Hotiywood Auction 18 


157. ANTONIO BANDERAS 
PROP CANE SWORD FROM THE 
Mask OF ZorRRO. (TriStar, 
1998) Black-painted metal cane, 
with engraved chrome-plated 


knob. The top portion contains 
a concealed metal shaft made to resemble a fighting sword. Carried 
by Antonio Banderas as the newly-schooled gentleman Alejandro, who 
assumes the mantle of Zorro from Anthony Hopkins. Measures 36 in. 
long. $1,000 — $1,500 


158. 


GENE HACKMAN CANVAS BAG FROM ENEMY OF THE STATE. 
(Touchstone, 1998) Khaki green canvas duffel bag with leather straps 
and heavy studio soiling, carried by Gene Hackman in his role as “Brill”, 


most notably when he uses it to transport his pet cat. $600 — $800 


159. WesLEy SNIPES NINJA STUNT AND HERO SWORDS FROM THE BLADE 
Fitms. (New Line, 1998) The stunt sword is constructed of resin with a 
chrome-painted blade, and was used in the fighting sequences, together 
with a beautifully crafted prop “hero” sword of highly polished metal 
used for close-ups. Each measure 35 in. in length. $2,000 — $3,000 


160. ODDBALL’s SWEATER FROM 102 Datmatians. (Walt Disney, 
2000) Small black and white sweater of wool yarn. In the film, Oddball, 
the spotless Dalmatian, sees a hand puppet wearing this sweater in the 
puppet theater, and then springs up on stage and grabs it off of the pup- 
pet! Oddball then drifts away in a basket suspended by helium balloons 
with his prize. Custom-made for the film, with lined arms so that the 
puppy's claws and teeth would not snag the yarn. Comes with a certifi- 
cate of authenticity from Disney. $800 — $1,200 


161. RusseELL CROWE CAMPAIGN ARMOR AND HELMET FROM 
GiapiAToR. (DreamWorks/Universal, 2000). 
battle scenes against the barbarian tribes in Germania, this fabulous 


Worn in the opening 


costume includes his chest and shoulder armor, long brown undertunic, 
and stunning Imperial Roman officer’s helmet with plumed crest. The 
armor is constructed of heavy ABS plastic with integral Roman insignia, 
painted black, gold and silver; shoulder armor is fastened together with 
leather straps, allowing the armor to cascade over each shoulder. Worn 
by the beloved general on campaign, and before his fall from grace by the 
sinister orders of Commodus (Joaquin Phoenix). $4,000 — $6,000 
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162. ROMAN LEGIONNAIRE’S SPE- 
CIAL EFFECTS ““BLooD LETTING” 
SWORD FROM GLADIATOR. 
(Universal, 2000) This impressive 
special effects infantry sword has 
a wooden hilt and pommel with 
a metal blade, and a metal tube at the top where the studio blood can be 
poured into the hollow blade. The blood is discharged through a small 
slit along the edge of the sword as required, giving the effect of blood 
spurting out when the soldier cuts his foe in battle. An exceptional and 
quite rare special effects prop from this Academy Award-winning film. 
Measures 31 1/2 in. long. $800 — $1,200 


163. RomMAN CAVALRY RETRACTABLE SPECIAL EFFECTS SWORD FROM 
Grap14Tor. (Universal, 2000) This exceptional special effects sword was 
used by the mounted soldiers as they take on the Germanic forces at the 
beginning of the film. The hollow aluminum blade has a retractable tip 
to give the illusion that the blade is being driven into the enemy soldier, 
and the sword has a wooden hilt and pommel. A rare and finely-crafted 
prop weapon from the film. Measures 37 in. long. $800 — $1,200 


164. RussELL CROWE RETRACTABLE ARENA TRIDENT FROM GLADIATOR. 
(Universal, 2000) This special effects weapon was used against Russell 
Crowe and Djimon Hounsou (in character as Maximus and Juba) dur- 
ing the first arena battle by the last standing gladiator, then grabbed by 
Crowe and used to kill his attacker! The prop has a retractable blade 
on one side to give the illusion of plunging into the victim, while the 
other blade slides under the arm. The main body of the prop is made of 
fiberglass painted grey to resemble metal, while the retractable blade is 
made of metal. This weapon was originally attached to a wooden staff, 
visible where it’s been separated at the base. Measures 24 in. x 13 in. 
Minor crack at the lower joint of retractable blade from production use, 
otherwise in very good condition. A highly visible prop weapon from 
this Roman epic. $1,500 — $2,000 


CRUISE STUNT PISTOLS FROM Mission: Impossise II. 
(Paramount, 2000) ‘Two black rubber pistols molded from a 9mm 
Beretta 92FS, worn in a belt holster during filming. One of the pistols 
was accidentally damaged by Cruise during a stunt sequence, and has a 
visible tear through the middle of the gun. A great pair of Tom Cruise 
stunt pistols from this exciting film! Comes with a letter of authenticity 
from the film’s weapons coordinator. $1,000 — $1,500 


165. Tom 


166. Tosey Macurire COSTUME FROM SprpER-Man. (Columbia/Sony, 
2002) Dark grey trench coat with John David Ridge label typed “Mr. 
Tobey Maguire”, blue long sleeve shirt, and pair of dark grey pinstripe 
pants with same John David Ridge label and notation. Worn by Maguire 
as Peter Parker when he first seeks a job at the Daily Bugle, and during 
the encounter with Mary Jane (Kirsten Dunst) outside of the diner in 
the city. $1,500 — $2,500 


1-310-859-7701 
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167. KirsTEN DUNST COSTUME FROM SpIDER-Man. (Columbia/Sony, 
2002) Pink tank-top, pink robe with self-belt, pair of pajama pants and 
pink slippers, worn by Dunst as Mary Jane during the Bridge Scene, 
while the Green Goblin holds her by the neck! Comes with a certificate 
of authenticity from Columbia. $1,500 — $2,500 


168. ORIGINAL SET PAINTING FOR QUEEN OF THE DAMNED. (Warner 
Bros., 2002) This exceptional original painting was used as background 
set decoration in the desert castle in the final scenes of the film, when 
the “damned” succeed in killing Akasha, played by Aaliyah. The paint- 
ing measures 31 1/2 in. x 78 1/2 in., accomplished in acrylic on board. 
Reference image shows a similar painting, as used on the set. This beau- 
tiful painting, from Aaliyah’s last film, is perfect for framing and display. 
$500 — $700 


169. RussELL CROWE NAVAL UNIFORM FROM MASTER AND COMMANDER: 
THE Far SIDE OF THE Wortp. (TCF/Miramax/Universal, 2003). From 
the epic sea adventure destined to become a classic, starring Crowe as 
the wily Capt. Jack Aubrey in command of the HMS Surprise. This 
beautifully-crafted British naval uniform consists of a blue tailcoat with 
extensive gold bouillon ribbon on the edges and hems, and internal 
M.B.A. Ltd. label typed “Russell Crowe 16668, Capt. Jack Aubrey Far Side 
of the World”. Together with a créme bunting vest and matching knickers, 
each with similar M.B.A. labels. $6,000 — $8,000 
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170. Tommy LEE JONES PROP SAWED-OFF SHOTGUN FROM THE 
Missinc. (Columbia, 2003) 
painted brown and black, used by Tommy Lee Jones as Samuel Jones in 


Foam rubber double-barreled prop gun 


the film. Measures 19 in. long. Originally acquired from Revolution 
$400 — $600 


Studios. 


171. Prop FLINTLOCK PISTOL FROM PIRATES OF THE CARIBBEAN: THE 
CursE OF THE BLACK Peart. (Walt Disney, 2003) 
metal flintlock pistol with cocking hammer, trigger, and rotating strike 


Heavy machined 


plate, all highly polished. Used by one of the pirates of Barbossa’s crew in 
this Academy Award-nominated film. Comes with a letter of authentic- 
ity from Michael Gibbons, the film’s weapons supplier. $800 — $1,000 


172. I Love Lucy propuc- 
TION POSTER FOR THE EPISODE = 

“Lucy Gors To Mexico”. : ‘ de TUANA 
(CBS-TV, 1951-57) From an ale a 
episode that originally aired Y; y " 
on October 6, 1958, this full 
color poster features Lucy in 
matador costume and dodg- 
ing a bull, with the title “Plaza 
de Toros de Tijuana” above. 
This rare piece was originally 
created to promote the epi- 
sode, and was intended to be 
delivered to various media 
outlets. However, the studio 
deemed the poster unusable, 
as the bull’s horn, together 
with Lucy’s contorting body 
language and surprised look, 
gave the impression that the 
bull was impaling her derriere! 
This particular poster original- 
ly made its way to a reporter 
with the Los Angeles Herald- 
Express, in whose possession it 
In all of 


our years of business, this is 


has since remained. 


the only example of this poster we’ve ever encountered. An exceptional 
piece of Lucy memorabilia! Measures 21 in. x 41 in. $600 — $800 


173. CLINT EASTWOOD PROP WINCHESTER RIFLE AND SCABBARD FROM 
Rawuive. (CBS-TV, 1959-66) 
carbine rifle with weathered wooden stock (barrel grip is chipped and 


Prop 1870s-era Winchester repeating 


unfastened), and distressed leather scabbard. Engraved on the lever 
Originally 
acquired from Ellis Props, this gun was issued to the set of Rawhide for 


“Rowdy”, and on the lower part of teh receiver, “Ellis”. 


use by Eastwood as Rowdy Yates — his breakthrough role — in various 
episodes. $3,000 — $5,000 
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174. FRANK GORSHIN PERSONAL SCRIPT FOR THE BATMAN PILOT EPI- 
soDE. (ABC-TV, 1966-69) 63-page revised draft of the pilot episode, 
sprinkled with numerous handwritten notations by Gorshin as he pre- 
pared for this role. Comes with a signed photograph of Gorshin in char- 
acter as The Riddler, as well as a recent photo of the actor holding this 
script. From Frank Gorshin’s personal collection. $3,000 — $5,000 


1-310-859-7701 
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175. FRANK GORSHIN EMMY NOMINATION PLAQUE FOR HIS ROLE AS 
THe RpDLeR IN BATMAN. (ABC-TV, 1966-69) 9 in. x 11 in. plaque 
announcing his nomination for “Outstanding Performance by an Actor in 
a Supporting Role in a Comedy” by The National Academy of Television 
Arts and Sciences. Comes with a recent photograph of Gorshin holding 
this plaque. From Frank Gorshin’s personal collection. 


$3,000 — $5,000 


176. ORIGINAL CARTOON ARTWORK OF STIMPY IN CHARACTER AS THE 
RIDWDLER FROM REN & Stimpy. (MTV/Nickelodeon, 1991-95) Original 
sketch accomplished in vibrant watercolor and ink, featuring the goofy 
cat Stimpy in “Riddler” garb, with caption above reading “Riddle Me 
This!” Inscribed by the artist on the image to Frank Gorshin, “Frank... 
All the Best. Ren & Stimpy”. From Frank Gorshin’s personal collection, 
it comes with a recent photograph of Gorshin holding this piece. 12 1/2 
in.x 9 1/2 in. Perfect for framing and display. $400 — $600 
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177. OricinaL Cuuck M. JONES ILLUSTRATION OF THE COYOTE 
CATCHING THE ROADRUNNER, PERSONALLY INSCRIBED TO FRANK 
GoRSHIN. 
letterhead stationery (8 1/2 in. x 11 in.), and features the indefatigable 


This fantastic sketch is drawn in pencil on Jones’ personal 
Coyote actually catching the Roadrunner! Believed to be the only 
original Chuck Jones artwork in which he fulfills the lifelong quest of 
his beloved cartoon character, this piece is inscribed at the lower right, 
“To Frank - Who can even teach an old Coyote new tricks — Admirably Chuck 
Jones — and D. Tiger too - 1976”. 
lection, it also comes with a recent photograph of Gorshin holding the 
piece. Perfect for framing. $2,500 — $3,500 


From Frank Gorshin’s personal col- 


178. Martin MILNER POLICE BADGE 
FROM ADAM-12. (NBC-TV, 1968-75) 
LAPD badge with serial no. “744” printed 
in blue letters at the bottom, and inscribed 
on the back “Universal - A-12” and “Ellis”. 
Worn by Milner in his role as Ofc. Pete 
Malloy in this long-running police drama 
of the 1960s-70s. Originally acquired from 
Ellis Props. $800 — $1,200 


179. Kent McCorp POLICE BADGE 
FROM ApAm-12. (NBC-TV, 1968-75) 
LAPD badge with serial no. “2430” 
printed in blue letters at the bottom, and 
inscribed on the back “Universal - A-12” 
and “Ellis”. Worn by McCord in his 
role as Ofc. Jim Reed in this long-run- 
ning police drama of the 1960s-70s. 
Originally acquired from Ellis Props. 
$800 — $1,200 
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180. ‘THREE ORIGINAL SCRIPTS FROM NiGcHT GALLERY. (NBC-TV, 
1970-73) Three scripts from the episodes “Fright Night” (dated May 
19, 1972), “A Question of Fear” (April 22, 1971), and “A Matter of 
Semantics” (June 11, 1971). $200 — $300 


181. 


Ceramic head with rosy cheeks and nose, set in a wide grinning face 


PrLttsBuRY DOUGHBOY VINTAGE HEAD AND STOCKING CAP. 


with surmounted stocking cap and faux icicles. Used for a television 


$300 — $500 


commercial in the 1970s. 


182. PmtssuRY DOUGHBOY MINIATURE FACE CIRCA 1970s. Small clay 
face with blue eyes and distinctive Pillsbury Doughboy smile, with metal 
socket mounted on the back for easy transfer between doughboy bodies, 
used in numerous television commercials in the 1970s. 2 in. wide. 


$200 — $300 


Pace 56 


183. 
M*A*S*H. (CBS-TV, 1972-83) Purple robe of cotton corduroy fab- 
ric with “U.S.A.” embroidered in white on the front left pocket, and 
included belt of same fabric. Handwritten in faded black ink in the col- 
lar, “Hawkeye”. The garment exhibits stitched reinforcements and some 


ALAN ALDA ROBE WORN AS CapT. HAWKEYE PIERCE IN 


fabric wear from heavy production use. Worn in numerous episodes by 
Emmy winner Alan Alda as the irreverent Capt. Hawkeye Pierce, this 
robe is one of the most important costume pieces from this show ever to 
come up at public auction. A true piece of television history! 


$3,000 — $5,000 


184. Larry LINVILLE ROBE FROM M*A*S*H. (CBS-TV, 1972-83) 
Dark blue robe of cotton corduroy fabric with “U.S.A.” embroidered 
in royal blue on the front left pocket, and included belt of same fabric. 
Worn by Linville in his role as the whinny Maj. Frank Burns in numer- 
ous episodes. $2,000 — $3,000 


1-310-859-7701 
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185. Harry MorGANn SIGNATURE COL. POTTER MILITARY CAP FROM 
M*A*S*H. (CBS-TV, 1972-83) Standard issue olive green military 
cap with ear flaps which can be folded out from the inside, and silver 
colonel insignia pin on the front. Lightly written in black ink on the 
inside, “Potter #1”. Worn by Harry Morgan as Col. Sherman T. Potter 
in this Emmy Award-winning series. Originally acquired in the 1980s 


aes 
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from The Re-take Room, a Hollywood prop and costume liquidator. 
$800 — $1,200 


187. Penny MarsHALL AND CINDY WILLIAMS 
DRESSES FROM LAVERNE & SHIRLEY. (ABC-TV, 
1976-83) Pair of matching short red dresses with 
spaghetti straps and zipper back closures. Each dress ¥ 
has a different flower brooch at the neck, and Laverne’s 
dress has her trademark “L” in white on the left breast. 
$1,500 — $2,000 


Fy 
i+ : 


186. FATHER MULCAHY MILITARY UNIFORM FROM M*A*S*H. (CBS- 
TV, 1972-83) Olive green formal Army coat with Holy Cross pin and 
captain’s bars on the epaulettes, handwritten inside “Mulcahy”, accom- 


PENNY MarsHALL AND CINDY 
WILLIAMS MONKEY COSTUMES FROM 
LAVERNE & SHIRLEY. (ABC-TV, 1976-83) 
Pair of custom green leotards with fur trim 


panied with a pair of khaki pants with internal Western Costume label 
and 20th Century Fox ink stamp, handwritten “Mulcahy” on the inside 
waistband. Also comes with a pair of socks, and an olive green tie. Worn 
by William Christopher as Father Francis John Patrick Mulcahy, most 
notably in the seventh season episode “An Eye for a Tooth”, when the 


and tails, each accompanied with a red 
pillbox hat with attached silicone “mon- 
intrepid priest volunteers to ride in a helicopter stretcher in hopes of key” ears. Laverne’s trademark “L” has 


been removed from one of the costumes. 


$2,000 — $3,000 


obtaining a promotion to captain. The uniform has other actor’s names 
written on the inside, as it was used for other productions before being 
acquired by the The Re-take Room in the 1980s. $1,500 — $2,500 
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189. MicHaEL McKEAN TRADEMARK JACKET AS “LENNY”? FROM 
LAVERNE & Surrey. (ABC-TV, 1976-83) Red stain jacket with white 
trimmed pockets and wide black stripe down each sleeve. Jacket back is 
embroidered in large white wool letters “Lone Wolf”! Worn in numerous 
episodes by McKean as Lenny Kosnowski (his first major role), opposite 
his on-screen pal Andrew ‘Squiggy’ Squiggman. A signature wardrobe 
piece from this classic television sitcom. $3,000 — $4,000 


190. Larry Hacman “J.R. EwInc” HAT FROM DALLAS. (CBS-TV, 
1978-91) Larry Hagman’s signature western hat worn as J.R. Ewing, 
made of fine quality beaver pelt by Resistol and marked on the inside in 
black ink “J.R. #3”. Also stamped on the inside band “Nudie’s”, indicat- 
ing that it was originally bought from Bob Nudie’s famous western shop 
in North Hollywood, CA. Feathered hatband as seen in certain episodes 
is not present, though the original thin ribbon hatband is intact. The 
hat was originally given to Bill Travilla by Larry Hagman as a token of 
appreciation for his work on the show. Comes with a letter of authentic- 
ity from Bill Sarris of Travilla Designs. $2,000 — $3,000 
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191. Macnum, PI. PILOT EPISODE SCRIPT. (CBS-TV, 1980-88) 115- 
page script (last pages and cover missing) from the pilot episode of the 
long-running series that made Tom Selleck a national sensation. This 
revision is dated January 10, 1980, and titles the show with the working 
title “Cutter (formerly Magnum) — Don’t Eat the Snow in Hawaii”. 
$200 — $300 


1-310-859-7701 
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192. Five VINTAGE LOBBY CARDS FROM THE THING. (RKO, 1951) Five 
lobby cards, numbers 3, 5, 6, 7 and 8, each in near mint condition with 
only minor chipping to the edges, all with rich, vibrant colors. A great 
collection of lobby cards from this important science-fiction film, which 
was placed on the National Film Registry in 2001. $400 — $600 
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193. THE THING ONE-SHEET POSTER. 
Condition: B, with some surface abrasions and wrinkling. 


$1,000 — $1,200 


(RKO, 1951) 30 in. x 40 in. 


194. CREWMAN’S UNIFORM FROM 20,000 LEAGUES UNDER THE SEA. 
(Walt Disney, 1954) This complete costume consists of a blue turtleneck 
shirt with red stripes at the shoulder hems and heavy studio soiling, 
together with a pair of light blue denim pants with red stripe down each 
leg and a matching sailor’s cap which has an internal Western Costume 
Co. label. Worn by one of the crewmen aboard the Nautilus. 

$4,000 — $6,000 
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195. LuNA SPACESHIP MINIATURE FROM DesTINATION Moon. (George 
Pal/Eagle-Lion, 1950) This ground-breaking science-fiction classic is 


part “documentary of the near future” (as coined by George Pal him- 
self), and part omen of the future space program as George Pal and his 
technical advisors, Wernher Von Braun and William Ley, envisioned it. 
The film literally spawned the science-fiction genre and foreshadowed 
the most important event in human history, the Apollo 11 mission to the 
moon. Billed as “two years in the making”, the finished film wonderfully 
illustrates Pal’s careful planning and close consultation with those who 
had already begun work on the problems of space travel. The extensive 
publicity for the film also found its way into feature articles in such well- 
respected publications as Collier’s and Popular Mechanics, and caught the 
attention of many young impressionable minds who would later become 
the scientists, astronomers, and engineers of NASA. 


The overall design of the Luna Spaceship is modeled after the German’s 
V-2 used in World War II. The miniature offered here is constructed 
almost entirely of hand-tooled balsa wood, painted silver to resemble 
aluminum (or other light-weight metal). It is constructed without 
its protective skin, as seen in the film when the rocket was nearing 
completion in California’s Mojave Desert. Internally, the rocket features 
blue propellant tanks, as well as a miniature ladder leading from the upper 
level to the crew compartment. The blue propellant tanks provide fuel 
for the nuclear-powered engine, which is described in the film as “water, 
or working fluid... it creates a reaction mass — which is water heated to dry steam 
by the atomic pile— and expelled through a jet...” All of these engine features 
can be clearly identified in this miniature, as well as the on-board gyros 
which are designed to adjust the rocket’s yaw and attitude. The entire 
piece shows the exceptional craftsmanship that would secure the 1951 


Academy Award for Best Special Effects (the film was also nominated for 
Best Art Direction-Set Decoration, Color). 


HISTORY 
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The advance screening of Destination Moon at the Mayfair 
Theater on 47th and Broadway in NYC. 


The miniature is 39 in. tall, and mounted on a custom wooden base with 
engraved plaque. 


Props and costumes from Destination Moon are virtually unheard of, and 
this wonderful miniature, with the intricate detail that would make any 
modern-day NASA engineer proud, is certainly one of the finest pieces 
of science-fiction memorabilia ever made available to collectors. It 
stands as an important window on the promise of technology, and an 
almost clairvoyant interpretation of the not-too-distant future. 


$65,000 — $85,000 


DESTINATION 
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196. OrIGINAL PRESSBOOK FOR DESTINATION Moon. (George Pal/ 
Eagle-Lion, 1950) Standard 29-page black and white pressbook with 
color cover, featuring publicity material available for the promotion 
of the film. Two small cutouts, where advertising images have been 
removed; otherwise, in fine condition with usual horizontal fold in the 


center. $1,000 — $1,500 


1-310-859-7701 
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When asked in the film by a colleague, “Why go there?”, Jim 

Barnes (played by John Archer) confidently responds: “We’ll 

know when we get there, and we'll tell you when we get back. But 
it’s an adventure I don’t want to be left out of.” 
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197. KRELL CONTROL PANEL FROM FORBIDDEN PLANET. (MGM, 1956) 
This exceptional vintage prop appeared as one of the energy-amplify- 


ing devices used by the Krell. Constructed of wood with translucent 
glass-bead windows, and small cone light fixtures in the housing, the 
prop measures 4 ft. x 3 ft. x 8 in. deep. The wooden cabinet was origi- 
nally built for Forbidden Planet by MGM, but was later modified (gauges 
reversed, as they now appear) for use in The Man From U.NC.L.E. 
television series. The gauges can be easily returned to their original 
Forbidden Planet use. (See illustration). This prop was also used in vari- 
ous Tivilight Zone episodes. A great piece of 1950s science-fiction hard- 
ware from this Academy Award-nominated film based on Shakespeare’s 
Tempest, with appearances in later well-respected sci-fi television pro- 
grams! $4,000 — $6,000 
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198. CaprroL DOME AND SAUCER RE-CREATION FROM EarTH VS. THE 
Fryinc Saucers. (Columbia, 1956) This impressive miniature was cast 
off of the original Ray Harryhausen Capitol dome that was used in the 
original production, and is the only pull ever made. Measuring 20 in. 
tall, this resin casting has been hand painted in a steel grey color, with re- 
created flying saucer suspended above as seen in this classic 1950s science 
fiction film. $1,500 — $2,000 
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199. 


First SPACESHIP ON VENUS ONE-SHEET POSTER. 
International, 1962) 27 in.x 41 in. Condition: A. $400 — $600 


(Crown 


1-310-859-7701 
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200. 1964 FIRST DRAFT TREATMENT OF THE PROPOSAL 
FOR STAR TREK. (NBC-TV, 1966-69) 16-page typed draft 
of Gene Roddenberry’s proposal for a new series entitled 
Star Trek, dated March 11, 1964. In this exciting docu- 
ment, Roddenberry lays out his vision of the one-hour 
series, including ideas for episodes, and descriptions of main 
characters including Capt. Robert M. April, the Executive 
Officer known only as “Number One” (which would be 
incorporated into the Next Generation series!), and Ship’s 


Doctor “Phillip Boyce” among others, all traveling aboard 
their ship the “SS Yorktown”. An excellent piece of Star 
Tiek history! $400 — $600 


202. LeonarRD Nimoy “Mr. Spock”? TUNIC FROM STAR TREK. (NBC- 
TV, 1966-69) Pale purple velour tunic with Starfleet insignia on the 
chest, hidden shoulder zipper, and visible outlines on the cuffs of the 
original ranking stripes, which are not present. (The production crew 
routinely removed these for dry-cleaning after every episode was filmed). 
Internal tag in the collar is handwritten “1”, and small internal bias label 


at the lower side hem is written “L. Nemoy [sic] 1”. A great original 
tunic from the most popular character of the Star Tiek series! Spock 
tunics are quite rare and highly collectible. $10,000 — $15,000 


201. SpPEARHEAD FROM SHE, LATER USED IN THE STAR TREK PILOT 
EPISODE “THE CaGe”. (RKO, 1935) Long metal serrated spearhead, 
approx. 29 in. long, used in the 1935 RKO film and later conscripted for 
use in the Star Trek pilot episode, “The Cage”. $500 — $700 
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203. RED ENGINEERING JUMPSUIT 
FROM STAR TREK WORN BY “LT. | 
Kyte”. (NBC-TV, 1966-69) Red 
cotton jumpsuit with self-belt of 
same fabric, worn in a number of 
episodes by “Lt. Kyle” as played 
by actor John Winston. This is the 
only red Star Trek jumpsuit we've 
ever handled, as nearly all extant 
standard Starfleet 
green. Comes with a letter of 
authenticity from John Winston. 
$1,000 — $1,500 


garments are 


204. COLLECTION OF ENTERPRISE BRIDGE PANEL BUTTONS FROM STAR 
TREK. (NBC-TV, 1966-69) Twelve shaped resin buttons of various col- 
ors, designed to be backlit and used on the control panels on the bridge 
of the USS Enterprise. $500 — $700 


205. KLINGON BATTLE CRUISER CONCEPT SKETCH BY MATT JEFFERIES 
FOR STAR TREK. (NBC-TV, 1966-69) Accomplished in black ink on an 
8 1/2 in. x 11 in. leaf of three-hole punch paper, this drawing features 
a pre-production concept of the vaunted Klingon battle cruiser, num- 
bered “14” by Jefferies and signed at the lower right corner. Nacelles 
and command module are strikingly different from the final design. A 
great piece of Star Tiek history, showing the development of one the most 
important space vehicles of the series! $800 — $1,000 
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206. ORIGINAL PRODUCTION DRAWING OF THE ENTERPRISE AND THE 
KLINGON BATTLE CRUISER FOR STAR TREK (SIDE VIEW). (NBC-TV, 
1966-69) 15 in. x 10 in. drawing accomplished in ink on board, featur- 
ing side views of both craft with scale legend at center right. Seen on the 
viewing monitor in “The Enterprise Incident”. $5,000 — $7,000 
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207. ORIGINAL PRODUCTION DRAWING OF THE ENTERPRISE AND THE 
KLINGON BATTLE CRUISER FROM STAR TREK (TOP VIEW). (NBC-TV, 
1966-69) 15 in. x 10 in. drawing accomplished in ink on board, featur- 


ing top views of both craft with scale legend at upper right corner. Seen 
on the viewing monitor in “The Enterprise Incident”. 


$4,000 — $6,000 


1-310-859-7701 
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208. ScREEN-USED THOLIAN SHIP MODEL FROM THE STAR TREK 
ORIGINAL SERIES EPISODE ““T'HE THOLIAN WEB”. (NBC-TV, 1966-69) 
Grey-painted triangular wooden model with reflective inserts near the 
tail. This was one of the actual models used in filming the breathtaking 
“web” scenes in this classic episode. Measures approx. 14 1/2 in. x 7 in., 
and mounted on a wooden base. A wonderful original series relic, and 
a handsome display piece! Originally from the collection of art director 
Matt Jefferies’ brother, John Jefferies. $12,000 — $15,000 


LooK 


209. Matt JEFFERIES CONCEPT SKETCH OF THE THOLIAN SHIP FROM 
THE STAR TREK EPISODE ‘““THE THOLIAN WEB”. (NBC-TV, 1966-69) 
Accomplished in brown ink on an 8 1/2 in. x 11 in. leaf of three-hole 
punch paper, this drawing shows a number of views of the Tholian Ship 
along with scale notations. Hand drawn by art director Matt Jefferies for 
the episode. $1,000 — $1,200 


210. TRUE copy MELKOTIAN MASK FROM THE STAR TREK EPISODE 
‘SPECTRE OF THE GUN”. (NBC-TV, 1966-69) Latex rubber face mask 
painted in red, burgundy and purple, created from the original mold as 


used for the Melkotian alien in this episode. $400 — $600 
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211. THe Kiincon D7 BatTTLeE CRUISER FILMING MINIATURE FROM THE ORIGINAL STAR TREK SERIES. (NBC-TYV, 1966- 
69) Approx. 26 in. in length, mounted on a custom stand. Constructed of finely carved wood and resin, hand painted and detailed. 


In 1966, Gene Roddenberry’s Star Trek beamed aboard the airwaves. Soon thereafter, Desilu Studios (now Paramount), thought that some form of 
merchandising would enhance viewership of the landmark television show. It was decided to make a model kit of the main spaceship, the U.S.S. 
Enterprise, to sell to model builders, children, and other fans of the show. The model of the Enterprise was so successful that AMT Corporation, the 
company that produced the model, asked Mr. Roddenberry to create another vessel on the show so the toy company could then make another model 
kit. Mr. Roddenberry discussed the deal with Matt Jefferies, the production designer for Star Tiek, and the “Klingon D7 Battle Cruiser” was born. 


Matt Jefferies then designed the now-famous Klingon spaceship and sent his designs to AMT Corporation. AMT was commissioned by Desilu to build 
two filming models of the ship. AMT constructed two 29-inch long models out of composite materials and wood and then shipped them to a sound- 
stage in Hollywood for filming. The Klingon ship then made its first of many appearances on the show. AMT subsequently started making its 14 inch 
plastic model kits for sale. Their success rivaled that of the Enterprise sales. In this case, AMT acted as the prop maker as well as the toy company. They 
did such a good job making the filming model of the Klingon ship that the studio later asked them to make the Galileo shuttle filming model as well. 


The two Klingon ships were filmed many times during the three-year run of the show. When filming ended, Matt Jefferies was 
allowed to take one of the two filming models home as a souvenir, and Gene Roddenberry took the other. During the 1970s, there 
was a major push to start a new Star Tiek series. The Roddenberry-sponsored venture went through years of pre-production, includ- 
ing casting, costuming and prop and set making. During this time, the original models were brought to Paramount to be “updat- 
ed” for use in this new series entitled Star Tiek: Phase I. Matt Jefferies’ example was repainted and touched up with new markings 
new windows, and other changes. Mr. Roddenberry’s filming model was not touched at all, as the proposed series was soon scrapped. 


The studio’s efforts were redirected into making Star Tiek: The Motion Picture. By this time, the studio had green-lighted a much larger 
film-oriented budget and the producers decided to make a new Klingon ship from scratch, with built-in lighting and other enhance- 
ments. The two original ships were sent back to their respective owners. Mr. Jefferies’ filming model was sent to Ed Miarecki in 
Massachusetts, while Mr. Roddenberry’s filming model was returned directly to Mr. Roddenberry. Ed Miarecki stripped the new Phase 
II paint off the ship and “dressed it down” to look like it did when it was used in the original series. He then sent it back to Mr. Jefferies. 


Mr. Jeffries donated his example to the Smithsonian Museum, where it resides today. Mr. Roddenberry gave his filming model to his 
longtime friend, Stephen Whitfield (who by now was using the pen name “Stephen Poe” — he wrote one of the Making of Star Tick 
books). Mr. Whitfield retained the Roddenberry model until 1998, when it was sold to a private collector in Beverly Hills, California. 
Only two Klingon D7 Battle Cruisers were ever made for Star Trek, and both were used in filming the series. It is presumed that Mr. Roddenberry 
kept the one that was in the finest condition. What is fact is that Matt Jefferies’ example has been drastically altered, and that Matt Jefferies’ example is 
now the property of the Smithsonian and will never be in the private domain again. Aside from the Enterprise, which also resides in the Smithsonian, 
Mr. Roddenberry’s Klingon D7 Battle Cruiser is probably the most important miniature in the history of television. 


This superb miniature is mounted on a custom stand, and accompanied with a signed letter of authenticity from the late Matt Jefferies. 


$60,000 — $80,000 


1-310-859-7701 
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212. GORN MASK, TUNIC AND 
GLOVES FROM THE STAR TREK EPISODE 
“ARENA”. (NBC-TV, 1966-69) Gold 
embroidered tunic with zipper side 
closure and pair of mauve leather 
gauntlets, together with a reproduction 
mask of green hard-compound Latex 
material with finely detailed teeth, and 
rhinestone eyes. This mask is a one-of- 
a-kind, first generation “pull” from the 
original mold, which has since been 


destroyed. (The original screen-used mask has since deteriorated to such a 
degree as to be nearly unrecognizable). A great costume from one of the most 
memorable characters of the Star Trek universe! $18,000 — $20,000 


) 


213. ORIGINAL PRODUCTION MEMO FROM THE STAR TREK EPISODE “ARENA”. 
(NBC-TV, 1966-69) Two-page typed memo (carbon copy) from Bob Justman 
to Gene Coon, cc’d to Steve Carabataos, Gene Roddenberry, Bernie Widin and 
Ed Milkis, dated October 27, 1966. An excerpt: “In scenes 80, 81 and 82 Kirk 
delivers some Narration over action. I think this would be a good time to sell in dialogue 
the fact that the injury caused by the rock striking his leg has slowed him down to such 
an extent, that he is doubly vulnerable to the Gorn. His mobility has been cut down 


quite a bit and he certainly cannot get around with sufficient speed to continually escape 


the Gorn”. $400 — $600 


1-310-859-7701 
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214. PARASITE 
FROM THE STAR TREK EPISODE 
“OPERATION: ANNIHILATE!”’. 
(NBC-TV, 1966-69) 


“amoeba” parasite, 


CREATURE 


Latex 
measuring 
approx. 8 in. long and housed 
In this 
episode, these parasites attached 


in a custom lexan box. 


themselves to the human ner- 
vous system, and control their 
host with intense pain. It is only 
through high-powered beams 
of UV light, to which the parasites are highly sensitive, that they are 
defeated. An excellent prop, and central plot device in this episode. 


$1,500 — $2,000 


215. 


PLasus’ ROBE FROM THE STAR TREK EPISODE ‘““THE CLOUD 
Minpers”. (NBC-TV, 1966-69) Pale green synthetic robe with silver 
lining, and silver bouillon trim at neck. Worn by Plasus, the High Advisor 
of the Planet Council, as played by Jeff Corey. $2,000 — $3,000 
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216. Marr JEFFERIES CONCEPT SKETCH OF THE CAVERN FROM THE 
STAR TREK EPISODE ““THE CLouD MINDERS”’. (NBC-TV, 1966-69) 
Accomplished in brown ink on an 8 1/2 in. x 11 in. leaf of three-hole 
punch paper, this drawing shows the interior of the planetary cavern 
from the “The Cloud Minders”. Hand drawn by art director Matt 
Jefferies for the episode. $300 — $500 


217. Matr JEFFERIES CONCEPT SKETCH OF A PLANETARY SET FOR 
STAR TREK. (NBC-TV, 1966-69) Accomplished in brown ink on an 
8 1/2 in. x 11 in. leaf of three-hole punch paper, this drawing features 
a number of boulders scattered in a planet set named “Stg 10”. This 
sketch is signed by Jefferies at the lower edge, along with numerous art 
directions and dimensions throughout. $300 — $500 


218. Prop “CREW CRYSTAL” FROM THE 
STAR TREK EPISODE “By ANY OTHER 
Name”. (NBC-TV, 1966-69) Small 
Styrofoam multi-faceted “crystal”, being 
the “essence of what they [the crew 
members] were; the flesh, and brain, and 
what you call ‘personality’, distilled down 


into these compact shapes”, as described 
by Rojan (played by Warren Stevens). In this episode, the Kelvans turn 
two crew members into these shapes, killing one by crushing the crystal 
into powder. Measures approx. 5 in. x 5 in., mounted to a display base. 
Two sides of the prop exhibit some damage, sustained on the set during 
storage with another prop. A fine piece from this episode, and a central 
plot device. $1,500 — $2,000 
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219. KELVAN CONTROL MODULE FROM THE STAR TREK EPISODE “By 
Any OTHER Name”. (NBC-TV, 1966-69) Small wooden box painted 
black, with turned aluminum center button, belt clip on the back, and 
eight small lights around the outside edge. Designed with internal wir- 
ing so that when the button is depressed, the lights illuminate as seen 
in this episode. This particular prop can be specifically tied to Kelinda 
(played by dazzling blonde beauty Barbara Bouchet), one of the Kelvans 
who capture the Enterprise crew using these very devices. (One year 
prior to this episode’s airdate, Bouchet starred as one of the sexy Bond 
girls in Casino Royale). An exceptional Star Tiek prop, and a key plot ele- 
ment from this episode. $8,000 — $10,000 
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220. COLLECTION OF STAR TREK INSIGNIA PATCHES AND JEWELRY. 
(NBC-TV, 1966-69) 


material consisting of nine pieces of costume jewelry, including earrings, 


An extensive collection of original wardrobe 


brooches, rings and a necklace. Together with eleven patches includ- 
ing an unfinished insignia of the “Tantalus V” penal colony as used in 
“Dagger of the Mind”, a captain’s insignia from “Omega Glory”, two 
original Starfleet uniform insignia patches (science and command), a 
replica engineering insignia patch made by William Theiss for Lincoln 
Enterprises in the 1970s, a prototype starship insignia for the USS 
Constellation as commanded by Commodore Decker in “The Doomsday 
Machine”, and five additional prototype patches and two braids. 

$1,200 — $1,500 


221. 
ANIMATED ADVENTURES. 


U.S.S. ENTERPRISE ANIMATION CEL FROM STAR TREK: THE 
(NBC-TV, 1973-75) Color animation cel, 
approx. 13 in. x 9 in., of the U.S.S. Enterprise most likely used for back- 
ground perspectives. Original production material from this series is 
scarce, and rarely available to collectors. $600 — $800 


222. REPLICA PHASER FROM ULTIMATE TREK: STAR TREK’S GREATEST 
Moments. (Paramount TV, 1999) Type-2 resin Phaser replica painted 
grey and black, with Velcro on the side for holstering. Made for use on 
this Star Trek retrospective starring Jason Alexander. A superb and finely 
crafted reproduction. $600 — $800 


1-310-859-7701 
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223.  Repiica TRI-CORDER FROM ULTIMATE TREK: STAR TREK’s 
Greatest Moments. (Paramount TV, 1999) This excellent reproduc- 
tion of the famous Tri-corder as used on the original Star Tiek series is 
made of high-quality molded ABS plastic, with metal enhancements to 
the flip-screen and two lower compartments. Bottom door opens to 
reveal a small microswitch which illuminates the three blue LEDs on the 


flip-screen. $800 — $1,200 


224. RepricA STARFLEET COMMUNICA- 
TOR FROM ULTIMATE TREK: STAR TREK’S 
GreaTEST Moments. (NBC-TV, 1966- 
69) Starfleet communicator constructed 
of black vaccu-form plastic with brass- 
colored metal flip-screen. Made for use 
on this Star Tiek retrospective starring 


Jason Alexander. $600 — $800 


225. Rick STERNBACH PERSONAL USS VoyAGER STUDY MODEL. 
Hand-painted styrene study model of the Intrepid-class starship USS 
Voyager NCC-74656, featuring the revolutionary folding wing-and- 
nacelle warp drive system that allows this class of ship to attain close to 
Warp Factor 10. (The nacelles on this study model are static). Measures 
22 in. long, and suspended on a custom wooden base. From the personal 
collection of Next Gen senior illustrator/designer Rick Sternbach. The 
expert detail on this model is absolutely amazing! $1,000 — $1,500 


226. Rick STERNBACH PERSONAL SPACE STATION STUDY MODEL FROM 
STAR TREK: Deep Space Nine. An exquisite, hand-painted styrene study 
model of the Deep Space Nine space station, with distinctive three-arc 
structure, suspended on a custom wooden base. Measures 17 in. diame- 
ter. From the personal collection of Next Gen senior illustrator/designer 


Rick Sternbach. $1,000 — $1,500 


227. Rick STERNBACH PERSONAL CARDASSIAN CRUISER STUDY MODEL. 
Hand-painted and airbrushed styrene study model of the Galor-class 
Measures 17 
in. long. From the personal collection of Next Gen senior illustrator/ 


designer Rick Sternbach. $800 — $1,200 


Cardassian cruiser, mounted on a custom wooden base. 
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228. Rick STERNBACH PERSONAL KAZON TORPEDO STUDY MODEL. 
Hand-painted styrene study model with silver-accented warhead, 
mounted on a custom wooden base. Measures 10 in. long. From 
the personal collection of Next Gen senior illustrator/designer Rick 


Sternbach. $600 — $800 


229. 
TREK: THE NExT GENERATION. (Paramount TV, 1987-94) Screen-used 
shuttlecraft miniature constructed of resin with finely detailed graph- 


*““BERMAN”’ SHUTTLECRAFT FILMING MINIATURE FROM STAR 


ics, including the famous Enterprise serial number “1701-D” and other 
Starfleet markings. The shuttlecraft is marked “Berman” at the fore end, 
in homage to Star Trek producer Rick Berman. 9 in. in length. 


$3,000 — $5,000 
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230. Rick STERNBACH MINIATURE CONSTRUCTION DRAWINGS OF THE 
AMBASSADOR C1iass U.S.S. ENTERPRISE. Four construction drawings 
accomplished in pencil on drafting vellum, featuring a top/bottom view 
of the saucer, top/bottom view of engineering, a port elevation, and a 
fore/aft view. Measure 23 in. x 29 in., 23 1/2 in. x 39 in., 29 in. x 26 
1/2 in., and 26 in. x 24 in. $600 — $800 


231. Rick STERNBACH CONCEPT SKETCH OF THE ENTERPRISE FOR 
STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94 
color concept sketch, accomplished in ink on an 11 in. x 17 in. leaf, from 


Large 


a sixth season episode. Noted at the upper left corner “Ready Room 
Art - Preliminary Concept... Order from Chaos, the Enterprise is born from 
Mars”, and signed by Sternbach at the lower left with date “6-92”. This 
sketch is published in Star Trek: The Next Generation - The Continuing 
Mission. $300 — $500 


232. Rick STERNBACH MINIATURE CONSTRUCTION DRAWINGS OF THE 
SOVEREIGN Cass USS ENTERPRISE-E. Three construction drawings 
accomplished in pencil on drafting vellum, featuring a top/bottom view, 
a port-side elevation, and a fore/aft view. Measure 57 in. x 26 in., 31 in. 


1-310-859-7701 
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233. 
SKETCHES OF 
BRIDGE FOR STAR TREK: THE NEXT 
GENERATION. Three sketches of differ- 
ent features of the Enterprise’s bridge, 
8 1/2 in. x 11 in. and 11 in. x 17 in. 
in color inks. Includes designs for 
the “New Bridge Side Seats”, Geordi’s 
engineering console, and a bulkhead 
Each signed by Sternbach at 
the lower right. Two of these sketches 
are published in Star Trek: The Next 
Generation - The Continuing Mission. 


$400 — $600 


Rick STERNBACH CONCEPT 


THE ENTERPRISE 


section. 
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234. COLLECTION OF RICK STERNBACH SICK BAY CONCEPT SKETCHES 
FOR STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) 
Four sketches, consisting of a portable medical monitor (in color, 8 1/2 
in. x 11 in. leaf), along with three additional sketches on 11 in. x 17 in. 
leaves, featuring a color “Sickbay Standup Diagram” from the third season, 
a color Hospital Bend Restraint/Scanner, and a b/w sketch of a number 
of Sickbay enhancements. All of these sketches are published in Star 


235. Rick STERNBACH CON- 
CEPT DESIGNS FOR THE SEC- 
OND-SEASON SHUTTLECRAFT 
FROM STAR TREK: THE NEXT 
GENERATION. 
TV, 1987-94) 
accomplished in black ink 

with printed captions on 11 in. x 17 in. leaves. Titled “New Shuttlecraft 
Proposal (to replace difficult 1st Season shuttlecraft)”, each is signed by 
Sternbach at the lower right. One of these sketches is published in Star 
Trek: The Next Generation - The Continuing Mission. $400 — $600 


(Paramount 


Two designs, 


236. Rick STERNBACH CONCEPT SKETCHES OF A TWO-MAN UTILITY 
SHUTTLE FOR STAR TREK: THE NEXT GENERATION. (Paramount TV, 
1987-94) Two concept sketches, one black and white, the other full 
color, of a two-crew utility shuttle. Each sketch measures approx. 11 in. 
x 17 in., and is signed by Sternbach at the lower right with date 1989. 
One of these sketches is published in Star Trek: The Next Generation 
- The Continuing Mission. $300 — $500 


237. 
BADGE 


Rick STERNBACH COMM 

CONCEPT SKETCHES 
Star TREK: THE NEXT 
GENERATION. (Paramount TV, 
1987-94) Color sketch with typed 
notes, accomplished in ink on an 
8 1/2 in. x 11 in. leaf of artist’s 
illustration paper with three-hole 
different 
incarnations of the Starfleet comm 
badge. Signed at the lower right 
by the artist, and dated February 
25, 1987. This sketch is published 
in Star Trek: The Next Generation Loom poe ae 
- The Continuing Mission. 


FOR 


punch, featuring four 


Trek: The Next Generation - The Continuing Mission. $300 — $500 


$300 — $500 
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238. Rick 
STERNBACH STARFLEET 
CREW ELECTRONICS SKETCHES 
FOR STAR TREK: THE NEXT 
GENERATION. (Paramount TV, 
1987-94) Five concept sketches 
of various crew communication 


ARCHIVE OF 


gear, accomplished in color inks 
on either 8 1/2 in. x 11 in. or 11 in. x 17 in. leaves. Includes a com- 
munications pack, two views of a split-band communicator, a chronom- 
eter, and an “Archer” communicator. Each signed by the artist, and 
dated 1987. All of these sketches are published in Star Trek: The Next 


Generation - The Continuing Mission. $300 — $500 
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239. COLLECTION OF RICK STERNBACH PHASER CONCEPT SKETCHES 
FOR STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) 
Three spectacular color drawings, accomplished in ink on 8 1/2 in. x 
11 in. leaves with one larger drawing on an 11 in. x 17 in. leaf of artist’s 
illustration paper. Each are noted “3rd Season Phaser Concepts” at the 
upper left corner, and are signed by Sternbach. Also comes with a con- 
cept sketch of the new Type 1 Phaser, and a one-page typed document in 
which Sternbach discusses the characteristics and design features of the 
new Phasers for TNG. A great archive from the second Star Tiek series. 
One of these sketches is published in Star Trek: The Next Generation 
- The Continuing Mission. $400 — $600 


240. Rick STERNBACH FULL SIZE CONSTRUCTION DRAWING OF THE 
Type DI Puaser Rirte. Two construction drawings accomplished in 
pencil on drafting vellum, showing a top/side view and a bottom view of 
this powerful weapon. Each measure 36 in. x 24 in. $400 — $600 


241. Rick STERNBACH CONCEPT SKETCHES OF THE NEW TRI-CORDER 
FOR STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) 
Four original color concept drawings of the new and improved Tri- 
corder for the Next Gen series, accomplished in ink and watercolor on 
8 1/2 in. x 11 in. leaves. Each signed by Sternbach at the lower edge. 
These sketches are published in Star Trek: The Next Generation - The 
Continuing Mission.$400 — $600 
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242. Rick STERNBACH PADD CONCEPT SKETCHES FOR STAR TREK: 
THe Next GENERATION. (Paramount TV, 1987-94) Three concept 
sketches, two in color inks on 8 1/2 in. x 11 in. leaves, with different 
version of the now well-known PADD, and an 11 in. x 17 in. black and 
white concept illustration of the internals of a PADD. Each signed by 
Sternbach at the lower right. One of these sketches is published in Star 
Trek: The Next Generation - The Continuing Mission. $300 — $500 


1-310-859-7701 
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243. Rick STERNBACH MINIATURE CONSTRUCTION DRAWINGS OF THE 
Vor’CHA Crass KLINGON ATTACK CRUISER. Six miniature construc- 
tion drawings, accomplished in pencil on drafting vellum, featuring a 
top/bottom view, the Warp Nacelles, a starboard-side elevation, a fore 
view and aft view (the latter two of which are torn and missing a large 
portion of the corners, not affecting the image). Various sizes from 18 


1/2 in. x 16 in. to 36 in. x 24 in. $600 — $800 


244. Rick STERNBACH CONCEPT SKETCHES OF A KLINGON SHUTTLE 
FOR THE STAR TREK: THE NEXT GENERATION EPISODE “GampiT II”. 
(Paramount TV, 1987-94) Two black and white sketches with blue line 
ink on 11 in. x 17 in. leaves, featuring two views of a Klingon shuttle 
for the seventh season episode “Gambit II”. Each signed by Sternbach 


246. Rick STERNBACH CONCEPT SKETCH OF A VULCAN STARSHIP 
FOR STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) 
Beautiful large concept sketch of a Vulcan starship, accomplished in black 
ink on an 11 in. x 17 in. leaf, for the fifth season episode “Unification II’, 
in which Spock plans to reunify the Romulans and the Vulcans. Signed 
by Sternbach at the lower right corner with date “9-91”. This sketch is 
published in Star Trek: The Next Generation - The Continuing Mission. 
$400 — $600 


247. Rick STERNBACH CONCEPT SKETCH OF THE BORG SHIP INTERIOR 
FOR STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) 
Large color concept sketch, accomplished in ink on an 11 in. x 17 in. 
leaf, featuring the interior design of the Borg ship. Signed by Sternbach 
at the lower right. This sketch is published in Star Trek: The Next 
Generation - The Continuing Mission. $300 — $500 


with date 1993. These sketches are published in Star Trek: The Next 
Generation - The Continuing Mission. $300 — $500 


245. Rick STERNBACH PRELIMINARY CONSTRUCTION DRAWING OF THE 
KLINGON Bat’LETH WEAPON. Construction drawing accomplished in 
pencil on a 36 in. x 24 in. sheet of drafting vellum, featuring a side view 
of the famous Klingon blade weapon used by Worf and other Klingons. 
$300 — $500 


248. Rick STERNBACH CONCEPT SKETCH OF A WEAPON FROM THE 
Star TREK: THE NEXT GENERATION EPISODE ‘““THE Most Toys”. 
(Paramount TV, 1987-94) Large color concept sketch of a Phaser-type 
weapon, accomplished in ink on an 11 in. x 17 in. leaf, from the third 
season episode “The Most Toys”. Titled by Sternbach, “Terrible Horrible 
Nasty Awful Weapon”, and signed by the artist at the lower edge with date 
“2-90”. A gorgeous illustration, perfect for framing and display. This 
sketch is published in Star Trek: The Next Generation - The Continuing 
Mission. $200 — $300 
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249. Rick STERNBACH CONCEPT SKETCHES OF A FERENGI WHIP FOR 
STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) Four 
original color concept drawings featuring different versions of a Ferengi 
whip for the Next Gen series, accomplished in ink and watercolor on 8 
1/2 in. x 11 in. leaves. Each signed by Sternbach at the lower edge and 
dated “7-87”. $200 — $300 


250. Rick STERNBACH CONCEPT SKETCH OF THE LEGARAN TANK 
FROM THE STAR TREK: THE NEXT GENERATION EPISODE ‘“‘SAREK”’. 
(Paramount TV, 1987-94) 
in ink on an 11 in. x 17 in. leaf, from the third season episode “Sarek”, 


Large color concept sketch, accomplished 


showing the Legaran Tank with apparatus. Signed by Sternbach at the 
lower right with date “3-90”. This sketch is published in Star Trek: The 
Next Generation - The Continuing Mission. $200 — $300 


251. But THeIss STARFLEET UNIFORM CONCEPT SKETCHES FROM STAR 
TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) Two pencil 
sketches accomplished on 8 1/2 in. x 14 in. leaves of light vellum, fea- 
turing two designs of a female Starfleet uniform — a jumper and a tunic 


with skirt. $400 — $600 
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252. StT4r TREK: THE NEXT GENERATION DUTY UNIFORM WITH COMM 
(Paramount TV, 1987-94) Purple and black command duty 
uniform in stretch fabric with center zipper closure, and original comm 
badge on the left chest. Comes with a letter of authenticity from 
Paramount executive producer Jeri Taylor. $2,500 — $3,000 


BADGE. 


253. ARCHIVE OF STORYBOARDS FROM STAR TREK: THE MoTION 
Picture. (Paramount, 1979) Collection of production storyboards 
housed in three binders. Includes photocopied drawings with additional 
handwritten notes and drawings, detailing virtually every scene of the 
film. Over 300 pages! $600 — $800 


1-310-859-7701 


254. ARCHIVE OF SET AND PROP DESIGN DRAWINGS FROM STAR TREK: 
THE Motion Picture. (Paramount, 1979) Collection of ten origi- 
nal design drawings, each approx. 36 in. x 24 in. or larger. Includes a 
Sick Bay bed monitor, Communications Console (most likely from the 
bridge or other communications center on the ship), Captain’s Quarters, 
an Anti-Gravity Pallet & Grip, a curved wall from the Interior of the 
Air Lock & Corridor, the Orbital Dock from the opening scenes of 
the film, an Engine Room prop (an analytic thremgannonizer), and an 


exam room in Sick Bay. Only one drawing shown; interested bidders are 
strongly encouraged to preview this lot in person. $600 — $800 


255. ARCHIVE OF CONCEPT ILLUSTRATIONS FROM STAR TREK: THE 
Motion Picture. (Paramount, 1979) Collection of four original con- 
cept sketches from the film, each accomplished in pastels on black draw- 
ing paper. Scenes include the Vger core (16 in. x 12 in.), the Klingon 
battle cruiser being zapped by V’ger from the opening scenes of the film 
(12 1/2 in. x 7 in.), the Enterprise skirting the outer shell of V’ger (24 1/ 
2 in. x 13 1/2 in.), and a crewmember being attacked by the V’ger energy 
probe (20 in. x 15 in.). Drawn by production illustrator Andrew Probert 
— his signature appears at the lower right corner of the Enterprise/V’ ger 
illustration. $800 — $1,200 


256. V’GER INTERIOR DOME FROM STAR TREK: THE MoTION Picture. 
(Paramount, 1979) 
binary-type pattern in bands around the center. Designed to be illu- 


Clear plastic spherical dome painted black, with 


minated from behind, these types of domes can be clearly seen as the 
Enterprise cautiously enters V’ger. Measures 12 in. diameter. 


$600 — $800 


257. 


ORIGINAL SECTION OF V’GER FROM STAR TREK: THE MotTION 
Picture. (Paramount, 1979) Black painted fiberglass triangular section 
with raised detailing, slightly concave. Used on the elaborate V’ger set 
as one of the core components of the wayward probe. Measures approx. 


49 in. tall x 22 in. wide. $300 — $500 
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258. RIGELLIAN FACE APPLIANCE FROM STAR TREK: THE MOTION 
Picture. (Paramount, 1979) Airbrushed green and yellow foam latex 
facial appliance and chin, worn by a Rigellian during Starfleet headquar- 
ters scene. $400 — $600 


259. ANDORIAN’ FACIAL APPLIANCE 
FROM STAR TREK: THE MoTIon PIcTURE. 
(Paramount, 1979) 
rubber forehead appliance, used in dressing 
the Andorians for the Starfleet headquarters 
scene. Measures 6 in. wide. $400 — $600 


Green-painted foam 


MEGARITE FACIAL APPLIANCE FROM STAR TREK: THE MOTION 
Picture. (Paramount, 1979) Latex mask airbrushed green with shades 
of black and muted orange, worn by one of the Megarites during the 
Starfleet headquarters scene. $400 — $600 


260. 
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261. Capr. KLaa GLOVES FROM STAR TREK 
V: THe FINAL Frontier. (Paramount, 1989) 
Pair of black leather fingerless gloves, modi- 
fied with four latex claws protruding from the 
knuckles. Worn by Todd Bryant in character 
as Capt. Klaa. Comes with a certificate of 
authenticity from Bryant, as well as a signed photo of Bryant wearing 
the gloves as Klaa (as illustrated). $300 — $500 


262. STARFLEET PHASER FROM STAR TREK VI: THE UNDISCOVERED 
Country. (Paramount, 1991) 
Phaser, with red ID plate at the bottom of the “clip” engraved with the 
Starfleet emblem and “NCC 1701 Enterprise — 044”, seen in the galley 
during the search aboard the Enterprise. This is one of the three shown 
in the arms locker. $4,000 — $5,000 


Heavy black and silver painted resin 


1-310-859-7701 
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The Original Star Trek Series! All The Movies! 
= The Next Generation! The MAD Star Trek Musical! 
Other Stuff That Coes! Mention 


263. STAR TREK PARODY COVER ART FOR MAD MAGAZINE BY Mort 
Drucker. Original cover art for the MAD Super Special No. 83, 
published in September, 1992. Accomplished in ink and watercolor on 
a 24 1/2 in. x 20 in. leaf of artist’s illustration paper by Mort Drucker. 
Handsomely matted and framed, this piece also includes the MAD issue 
on which it appeared. Originally sold at the 1995 Sotheby’s MAD 
magazine auction. $8,000 — $10,000 


264. Morr DRUCKER FIVE PAGE FEATURE ENTITLED “STAR BLECCH: 
Tue Next DgGRADATION” FROM MAD No. 282. Five page story 
original artwork accomplished in pen and ink on 21 in. x 17 in. leaves 
of artist’s illustration paper, with Mylar screen overlay on each page. 
Originally sold at the 1995 Sotheby’s MAD magazine auction. 

$4,000 — $6,000 
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265. Guy WILLIAMS SPACESUIT FROM LosT IN Space. (CBS-TV, 1965- 
68) 
with Velcro and zipper front closure, together with a matching pair of 
silver boots. Worn by Guy Williams as Prof. John Robinson, this original 
costume is quite rare! Minor wear to the arms and other portions of the 


Silver reflective jumpsuit with red piping on cuffs and shoulders, 


fabric, but overall in very good condition considering its age. 


$10,000 — $15,000 
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266. WORKING PROP PISTOL FROM THE INVADERS. (ABC-TV, 1967- 
68) This exceedingly rare pistol was used by the alien “Invaders” in their 
battle against David Vincent, portrayed by Roy Thinnes. Constructed of 
machined metal, the gun has a working trigger mechanism that recoils 
a tongue-like piece at the barrel tip. Most importantly, this is the only 
one of the three pistols made which features the “snap-back” trigger 
which actuated the barrel tip. This gun made its appearance in the first 
season with no fins on the front; by the second season, the producers 
decided to add the fins for more detailing. Familiar with television suc- 
cess as the producer of such popular shows as The Fugitive, The FBI, and 
later, Cannon, Barnaby Jones and The Streets of San Francisco, The Invaders 
was Quinn Martin’s first attempt at science-fiction. Many consider The 
Invaders to be one of the best science-fiction series ever produced. The 
gun measures 7 in. in length, and is in excellent condition with only 
minor paint chips to the frame, common with working props of this 
age. A similar gun (one of the three metal guns made for the series) sold 
at our Dec. 2003 auction for $13,800. The gun offered here, with the 
distinctive “snap-back” action, is equally if not more desirable than the 
previous example. $8,000 — $10,000 


1-310-859-7701 
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IGHTMARE 


HAND PAINTED TITLE CEL FROM THE INVADERS EPISODE 
(ABC-TV, 1967-68) Black and white hand painted 
card written “Nightmare” in bold letters, for use in the opening credits. 


267. 
**NIGHTMARE’’. 


Measures approx. 9 1/2 in.x 3 1/2 in. From the collection of Invaders 
special effects master Thol Simonson. $800 — $1,200 


270. ALIEN BRAINWASHING DEVICE FROM THE INVADERS. (ABC-TV, 
1967-68) 
side, seen most clearly in the episode “Dark Outpost” on the ceiling. 


Small grey-painted resin knob with integral lights on each 


Measures 2 in. diameter x 3 in. long. From the collection of Invaders 
special effects master Thol Simonson. $800 — $1,200 


268. LaRGE PROP Ray GUN FROM THE INVADERS. (ABC-TV, 1967- 
68) This exceptional prop is made of metal and wood with a central 
coiled clear lexan tube, orange lexan barrel, and a pushbutton knob as 
well as a rotating “intensity” knob on the left side of the frame. Seen 
most prominently in the episode “Counter Attack”, when the aliens take 
it from the trunk of their car, and blast the wall with it in a wonder- 
ful (and expensive!) optical effect added in post-production. One of 
the most exciting Invaders props to ever come up at auction. Measures 
32 in. long. From the collection of Invaders special effects master Thol 
Simonson. $4,000 — $6,000 


269. 


ALIEN SPACESHIP CONSOLE FROM THE INVADERS. 
1967-68) This triangular device is designed to be mounted on top of 


(ABC-TV, 


a horizontal surface, with grey pushbutton switches on the front, and 
is designed to be lighted from within. Seen most clearly in the episode 
“The Innocent”, mounted on the console beneath the view port on the 
alien spaceship. Measures 16 in. x 17 in. x 8 in. tall. From the collection 
of Invaders special effects master Thol Simonson. $3,000 — $5,000 
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271. ELEVATOR LIGHT PANELS FROM THE INVADERS EPISODE “‘SUMMIT 


MeetTING”’. (ABC-TV, 1967-68) Two vertical lighted panels wired to a 
dial control, which indicates the position of an elevator going up through 


a building. The props are constructed of aluminum and wood with 
several working lights that are activated by a series of switches on the 
attached switchboard (which was positioned off-camera during filming). 
Used throughout the series, and most notably in the double-episode 
“Summit Meeting”. From the collection of Invaders special effects master 
Thol Simonson. $800 — $1,200 
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272. 
CONTROL PANEL FROM THE 
(ABC-TV, 1967-68) 
This original prop was used 


TRIANGULAR = ALIEN 
INVADERS. 
throughout the series, and most 


notably in the episodes “The 
Innocent” (as a bridge compo- 


nent above the view port in the 
alien spacecraft) and “Nightmare” as part of the device which turns 
insects into meat-eaters. Constructed of silver painted wood with three 
colored inserts at the top, wired to illuminate from behind. Measures 
approx. 17 in. wide x 4 in. deep. From the collection of Invaders special 
effects master Thol Simonson. 


$3,000 — $5,000 


273. ALIEN SHIP CONTROL KNOB FROM THE INVADERS. 


(ABC-TV, 
1967-68) The piece is constructed of aluminum and acrylic, and was 


used throughout the series most notably on the alien spaceship control 
panel in the episode “The Saucer”, which co-starred Dabney Coleman. 
Measures 4 1/2 in. diameter. From the collection of Invaders special 
effects master Thol Simonson. $600 — $800 


274. REGENERATION TUBE CORE FROM THE INVADERS. (ABC-TV, 
1967-68) Clear lexan tube with wooden cap, and two wires protruding 
from the top which can be powered to illuminate the fluorescent light 
in the center of the tube. Measures 21 in. long. From the collection of 
Invaders special effects master Thol Simonson. $1,200 — $1,500 
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275. SMALL SPINNING ALIEN DEVICE FROM THE INVADERS. (ABC-TV, 
1967-68) This small circular disc is made of clear resin with a green 
wafer core, and bisected on one side so that the device is not perfectly 
round. Seen prominently in the episode “Dark Outpost’, this piece 
measures 3 in. diameter. From the collection of Invaders special effects 


master Thol Simonson. $800 — $1,200 


276. SMALL LIGHTED ALIEN PANEL 
FROM THE INVADERS. (ABC-TV, 
1967-68) This original prop is con- 
structed of aluminum and wood with 
several working lights, and was used 
throughout the series, most notably 
in the episodes “Condition: Red” 
and “The Possessed”. Measures 7 in. 


x 4in.x 3 in. deep. From the collec- 
tion of Invaders special effects master Thol Simonson. $800 — $1,200 


1-310-859-7701 


Holiwoop Auction 18 


277. ALIEN COMPUTER CONTROL DEVICE FROM THE INVADERS EPISODE 
“Ivy Curtain”. (ABC-TV, 1967-68) Wall-mounted device with 
twelve translucent white bulbs, each wired to illuminate from behind in 
an intermittent or circular pattern. This device can be seen mounted on 
a wall in the Midlands Academy, as part of the alien education computer 
which instruction the “Invaders” how to mimic human mannerisms. 
In this scene, the computer instructs the aliens to seek out a “David 
Vincent”, the star of the show, whom they had just discovered had infil- 
trated the Academy. This prop was also used in other Invaders episodes, 
most notably “The Innocent” (aboard the alien space ship), “the Storm” 
(inside the alien-controlled church) and “The Prophet” (as the Prophet’s 
control device). Measures 6 in. square. From the collection of Invaders 
special effects master Thol Simonson. $800 — $1,200 


278. ALIEN STORM-MAKING MACHINE CONTROL PANEL FROM THE 
INVADERS EPISODE ““THE STORM”. (ABC-TV, 1967-68) This prop was 
used throughout the series, and most notably in the episode “The Storm” 
as the control device which activates the alien “storm-making” machine. 
Made of silver-painted wood with sliding knob and six depressible clear 
resin buttons, and measures 8 in. square. From the collection of Invaders 
special effects master Thol Simonson. $800 — $1,200 


279. RADAR DISH PROP 
FROM THE INVADERS EPISODE 
*“NIGHTMARE”’. (ABC- 
TV, 1967-68) Small conical 
radar dome with support rod, 
designed to spin on top of a 


control housing. Used through- 
out the series, and most notably 
in the episode “Nightmare” as the rotating dish that sent the signal to all 
insects in the immediate area, turning them into meat-eating monsters. 
27 in. long, with some internal pieces detached. From the collection of 
Invaders special effects master Thol Simonson. $600 — $800 
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280. FLAT-MOUNTED ALIEN CONTROL CONSOLE FROM THE INVADERS. 
(ABC-TV, 1967-68) This console is made of silver-painted wood with 
clear lexan knobs and tubes, designed to be illuminated from within the 
housing. Just beneath the lexan pieces are two needle gauges and two 
small toggle switches. An electrical cord exits from the side of the piece, 
which most certainly powers the internal lights (it is not known if the 
prop still functions). Used in several episodes, including “Dark Outpost” 
as the control console on which rotated a green Plexiglas disc (see lot 
275). Also used in episode “Counter Attack” as a power pack for the 
large Ray Gun (lot 268). Measures 19 1/2 in.x 17 in.x 7 in. deep. From 
the collection of Invaders special effects master Thol Simonson. 

$1,200 — $1,500 


281. CYBERMAN HELMET FROM THE Dr. WHO SERIES “REVENGE OF 
THE CYBERMEN”’. (BBC Television, 1975) 
resin mask and helmet, with protruding tubes and mesh screens for 


One piece silver-painted 


the eyes and mouth, as used in the four-episode story “Revenge of the 
Cybermen”. Original Dr. Who costume pieces are quite scarce and this 
particular piece, an actual “Cyberman” helmet, is especially desirable. 


$3,000 — $5,000 
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282. 
FORMS FROM SPACE: 1999. 
1975-77) 
costumes with zipper closure on the left 


Trio OF MOONBASE ALPHA UNI- 
(CBS-TV, 


Pair of two beige and orange 


sleeve and matching pants, and a beige 
costume in the same style with matching pants, used in the second sea- 
son. The beige costume is marked “J. Galston” in the sleeve. Costumes 


and props from this short-lived series staring Martin Landau are scarce. 


$2,000 — $3,000 


283. GROUND CREW JUMPSUIT FROM BATTLESTAR GALACTICA. (ABC- 
TV, 1978-79) Gold jumpsuit with reflective stripe down arms and legs, 
and Colonial insignia on left chest, worn by one of the Viper ground 
crew. $300 — $500 


Pace 84 


284. JOHN Eaves CONCEPT SKETCH FOR SEAQuEST: DSV. (NBC-TV, 
1993-95) Concept sketch of the “Pipefish Design” by John Eaves, accom- 
plished in black ink with pencil highlights on an 11 in. x 17 in. leaf of 
artist’s drawing paper, with notations describing the power plant and the 


“salt inversion collector”. Signed by the artist at the center right. Perfect 
for framing and display. $250 — $350 


SECTOR PASS 


SOHAL IMPORMATION FHYSICAS INFORMATION 
tS 


285. ““MAx’s” SECTOR PASS 
FROM DarRK ANGEL. (TCF- 
TV, 2000-2002) Laminated 
sector pass as used on the 
show by Max, played by 
Jessica Alba. Measures 3 3/ 
4 in. x 2 3/4 in., describing her as a “Courier” aged 19, along with her 
Seattle address. A nice screen-used prop from this James Cameron series, 
seen most prominently in the episode “Haven”. Comes with a certificate 
of authenticity from Twentieth Century-Fox. $500 — $700 


286. HAND-HELD COMPUTER HANDLINK PROPS FROM QUANTUM LEAP. 
(NBC-TV, 1989-93) Two small Lexan prop devices, one a working 
multi-colored piece with microswitch — a “gummy-bear style” Ziggy 
handlink — wired to illuminate. This prop was carried by Dean Stockwell 
in various episodes for communication with Ziggy. The other handlink 
is a fluorescent orange piece with clear Lexan tubes and electronic 
graphic designs on one end, which linked to Zoe, the “evil Ziggy”. A 
great pair of prop handlinks from this series. Each measure approx. 6 in. 


tall. $3,500 — $4,500 


1-310-859-7701 
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287. ALIEN EMBRYO PROP, SCRIPT AND SIGNED PHOTO FROM THE 
X-Fites. (TCF-TV, 1993-2002) Small curled alien embryo prop, con- 
structed of hand-painted clay draped in latex to simulate an embryonic 
sac (approx. 5 1/2 in. tall), together with a 47-page script from episode 12 
“Bad Blood” and a signed 8 in. x 10 in. publicity photograph of Robert 
Patrick from the show. $400 — $600 


288. BRrucE CAMPBELL “‘AUTOLYCUS” COSTUME FROM XENA: WARRIOR 
Princess. (Universal TV, 1995-2001) Complete costume consisting of 
a green leather vest with internal label written “Autolycus - Bruce”, black 
shirt, leather pants, boots, and leather gauntlets. Comes with a “Wanted” 
poster of Autolycus, along with a lifemask of Bruce Campbell and an 
additional prop document (pictured). $800 — $1,200 


289. ANGRY ANGEL HELMET FROM SPACE: ABOVE AND BEYOND. (TCF- 
TV, 1995-96) Custom made black styrene helmet with retractable clear 
face shield and “Angel” graphics on the crown. Used in the pilot epi- 
sode, this helmet was worn by one of the first pilots to be killed. 
$1,000 — $1,500 


290. 


MaRINE PROP WEAPON ENSEMBLE FROM SPACE: ABOVE AND 
Beyonp. (TCF-TV, 1995-96) Collection of four prop weapons used 
by the Marines in this cult sci-fi series, including: large stunt rifle con- 


structed of heavy molded rubber painted green and black, with various 
plastic components including a moveable red screen. The double bar- 
reled gun still has its original strap and has an unusual arm support, and 
measures 33 in. long; prop M-70 handgun based on a Glock pistol and 
made of resin, accompanied with the original holster with metal clip for 
attachment to a belt. Measures 10 1/2 in. long; prop grenade made of 
metal and styrene plastic painted green and black with clip for attach- 
ment to a belt. Measures 5 in. long; and a 12 in. prop knife made of 
styrene plastic painted green. An excellent collection of prop weapons 


$800 — $1,200 


from this series. 
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291. COMMUNICATIONS BACKPACK FROM SPACE: ABOVE AND BEYOND. 
(TCF-TV, 1995-96) 
cover communication module on which is printed in military graphic 
“T-1540 L.O.S. Satellite Uplink Unit”. The module opens to reveal 
a series of working toggle switches and dials, above which is printed 
“Orbital Tiacking Control”. These switches activate a numeric L.E.D. dis- 
play that can be manipulated with the dials. A great working prop from 
$500 — $700 


Olive green canvas backpack, containing a hard- 


this series. 


292. 
BEYOND. 


Lr. DamMPHOUSSE CHEST ARMOR FROM SPACE: ABOVE AND 
(TCE-TV, 1995-96) 
chest plate, with black nylon straps and quick-release clasps, and “Damp.” 
written in black ink on the inside. Modified from a piece of protective 


High gloss grey-painted plastic armor 


motocross armor, this piece was worn by Lanei Chapman in her role as 


Lt. Vanessa Damphousse. $400 — $600 


293. 
(TCF-TV, 1995-96) Custom made styrene helmet with grey hammerite 
finish and side buckle closure. Used in the pilot episode. $600 — $800 


PILOT’s TRAINING HELMET FROM SPACE: ABOVE AND BEYOND. 


Pace 86 


294. SECURITY HELMET FROM SPACE: ABOVE AND BEYonD. (TCF-TV, 
1995-96) Black helmet with hinged clear face shield and “SEC” yellow 
octagon graphic on the crown. Used by one of the security personnel 
on this show. $300 — $500 


295. ORIGINAL PUBLICITY PROGRAM FROM 2001: A SpACE ODyssEy. 
(MGM, 1968) 
during the film’s first release. This programs features fantastic color 
photographs with short vignettes discussing the film’s production and 
the actor’s unique experience in making this Stanley Kubrick classic. 
Measures 16 in. x 7 1/4 in. In near mint condition. $200 — $300 


24-page souvenir program, given out in the theaters 


296. MorTON HAACK ORIGINAL CHIMPANZEE COSTUME SKETCH FOR 
PLANET OF THE APES. (TCE 1968) This gorgeous, full-color costume 
sketch is accomplished in gouache and ink, on a 16 in. x 20 in. leaf of 
artist’s illustration paper, and features a chimpanzee wearing a mustard- 
yellow tunic with leather fringe and matching pants. Signed by Haack at 
the lower right in dark black ink. This is the first Planet of the Apes cos- 
tume sketch we’ve ever encountered, and an exciting find for collectors 
of Ape memorabilia. Haack received an Academy Award nomination for 
Best Costume Design for his work on this film. $1,000 — $1,500 


1-310-859-7701 


Holivwooo Auction 18 


297. CHARLTON HESTON ASTRONAUT DISPLAY WITH ORIGINAL PLANET 
OF THE APES COSTUME. (TCE 1968) This fantastic display features an 
original costume worn by Bob Gunner, who played Landon in the film. 
The white jacket and pants each have internal Western Costume labels 
typed “Bob Gunner”, and the boot are replicas modeled after the original 
screen-used boots. The costume is mounted on a life-like display of 
Charlton Heston, which includes a fiberglass mannequin approximating 
his dimensions, as well as a custom-created head, cast in silicone from 
a lifecast of Heston taken in 1968 for the film. The head also features 
hand-punched human hair and resin eyes, making this an amazingly 
realistic display piece. The mannequin is posed identically to one of 
the more famous publicity photographs of Heston aboard the Icarus. 
$16,000 — $18,000 
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298. Roppy McDOWALL COSTUME AND DISPLAY FROM PLANET OF 
THE Apes. (TCE 1968) This fantastic costume and display features an 
original Roddy McDowall leather and fabric undertunic (with Western 
Costume label typed “Roddy McDowall”) and pants, coupled with an 
original overtunic and shoes from a background actor, all mounted on a 
custom bodyform. The latex and polyfoam head was cast from an origi- 
nal Roddy McDowall lifemask, and features hand-punched hair and resin 
eyes. Stands 70 in. tall. $10,000 — $12,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


299. 
(TCE 1968) This complete gorilla soldier consists of a full costume, cou- 


GORILLA COSTUME AND DISPLAY FROM PLANET OF THE APES. 


pled with a replica pistol and club, mounted on a custom gorilla display. 
Also comes with the original bandolier, which is rare in POA collect- 
ibles. The costume was originally created for stunt personnel, and most 
likely for one of the horsemen. The latex and polyfoam head was cast 
from an original Planet of the Apes appliance, and features hand-punched 
hair and resin eyes. Stands 72 in. tall. $10,000 — $12,000 
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300. Dr. HONORIOUS ORANGUTAN DISPLAY WITH ORIGINAL ORANG- 
UTAN COSTUME FROM PLANET OF THE APES. (TCE 1968) Complete 
orangutan costume consisting of an original Planet of the Apes jacket, 
pants and brown shirt with Western Costume labels sewn in. The boots 
have been restored to their original color, as they were later painted silver 
for an unknown production, although one boot still retains the original 
“Whitmore 11M” notation with a cleaning tag along the cuff. (James 
Whitmore played the “President of the Assembly” during Heston’s trial 
in the first film). The costume is mounted on a life-like body cast of 
actor Tim Phoenix, and the hands are acrylic lifecasts of actor Booth 
Colman who played Dr. Zaius in the short lived 1970's Planet of the Apes 
television series. The head is also acrylic resin, modeled to resemble actor 
James Daly in character as Dr. Honorious, the prosecuting attorney dur- 
ing Heston’s trial in the first film, with meticulously detailed airbrushed 
features, hair, and beautiful glass eyes that seem incredibly realistic. This 
orangutan display was custom-created by noted Planet of the Apes restorer 
Brian Penikas of Apemania.com, whose work is highly regarded in the 
special effects community. A fantastic, museum-quality display with an 
original Planet of the Apes costume. $12,000 — $15,000 


1-310-859-7701 


Hollywood Auction 18 


301. CHIMP JUMPSUIT FROM CONQUEST OF THE PLANET OF THE APES 
(TCE 1972) 


mounted on a custom mannequin bodyform. The lifelike resin head 


WITH DISPLAY. Green jumpsuit with zippered pockets, 
was cast by Apemania restorer Brian Penikas from an original Planet of 
the Apes appliance based on Roddy McDowall, and features real human 
hair and glass eyes. Stands 68 in. tall. $2,000 — $3,000 


BE 
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302. 
CiLosE ENCOUNTERS OF THE THIRD KIND. 
(Columbia, 1977) 


black perforated cover, designed to illumi- 


MOTHERSHIP INTERIOR TUBE FROM 


Blue Lexan tube with 


nate from within, used on the interior of the 
alien mothership. Measures 13 in. tall x 3 in. 


$400 — $600 


diameter. 


303. MAyYFLOWER JUMPSUIT FROM CLOSE ENCOUNTERS OF THE THIRD 
KIND WORN BY RicHARD Dreyruss. (Columbia, 1977) Heavy maroon 
colored cotton-polyester jumpsuit with zipper front closure, zipper leg 
cuffs and zipper pockets. Internal label stamped “Universal City Studios” 
and handwritten in black ink just beneath, “R. Dreyfuss”. Also includes 
pair of matching fabric booties with thin rubber soles. Worn by Dreyfuss 
as Roy Neary, the line worker who becomes one of the first humans to 
embark on an interstellar journey with the alien visitors. 


$3,000 — $5,000 
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303.5. CHARLTON HESTON HERO RIFLE FROM PLANET OF THE APES. (TCE 1968) An exceedingly rare rifle from the landmark film of the 
late 1960s, used by Charlton Heston as Taylor. The rifle stock consists of two custom-shaped wooden shells that originally encased a working 
World War II M1 carbine, painted black with a black leather strap secured by front and rear metal clasps. Inside of each half is written the 
number “12”. During production of the first Planet of the Apes film, the wooden rifle stocks were easily broken when the enclosed MI rifle 
was fired, so all later rifles used in the sequels were constructed of molded aluminum. This is only one of several detail differences between the 
original rifles and the second film rifles. Because these wooden rifles were so easily broken when fired, most of the rifle stocks were simply 
discarded. This is possibly the only remaining original hero rifle from Planet of the Apes still in existence, and certainly one of the most important 
science-fiction weapons ever made! The internal M1 Carbine receiver, barrel and trigger have been cast in black ABS plastic from an original 
weapon to complete the presentation. Measures 34 inches in length. $10,000 — $15,000 


1-310-859-7701 
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304. SET OF POST-PRODUCTION SPECIAL EFFECTS TRANSPARENCIES 
FOR CLOSE ENCOUNTERS OF THE THIRD KIND. (Columbia, 1977) An 
exceptional special-effects lot including a set of hand-colored overlays 
(26 in. x 16 in.) used for the lighted-cloud effect, when the small probes 
come sweeping down from above, along with a set of post-production 
film clips used by Dennis Muren for planning Mothership composite 
shots, with production notes penned on the transparency. Each of these 
(there are two) measure 15 in. x 25 in. with numerous 35mm film clips 
pasted on each. Finally, the lot includes two 8 in. x 12 in. glass projection 
plates used in post-production for creating the illumination effect on 
the bottom of the Mothership in the final scenes. This film received an 
Academy Award nomination for Best Visual Effects. $1,000 — $1,500 


305. SPECIAL EFFECTS PHOTOGRAPHIC SURFACE USED IN THE DEATH 
STAR FLYOVER SEQUENCES IN STAR Wars. (TCE 1977) This composite 
photograph features a detailed view of the surface of the Death Star as 
viewed from above, used in the battle scenes when the X-Wings were 
on their approach to the equatorial trench. This piece was one of many 
that were spread out beneath the miniatures, as the camera followed 
them over the Death Star. 
an employee of Apogee Inc., who includes a letter of origin which 


From the collection of Tim Huchthausen, 


states that this particular piece was rescued from the dumpster by Grant 
McCune, and given to Tim as a souvenir of his work on the production. 
Measures 21 in.x 19 in. $400 — $600 


STAR WARS 
CLOSE ENCOUNTERS 


306. OricinaL RaLtpH MCQUARRIE ARTWORK FEATURING OBI-WAN 
KENOBI AND CHARACTERS FROM OTHER SPACE FILMS, MADE FOR THE 
JouN Wittiams “SounpDs OF SPACE” BENEFIT CONCERT (1978). This 
fantastic piece of original artwork is accomplished in gouache and 
acrylic on a 22 1/2 in. x 20 in. sheet of artist’s illustration board, and 
features images from some of the landmark films and classical music from 
which composer John Williams would be performing: the mothership 
from Close Encounters of the Third Kind; a French horn signifying Holst’s 
monumental symphony “The Planets”; the obelisk and Hal’s myopic red 
scanning eye from 2001:A Space Odyssey; a character from Flash Gordon; 
and of course, Alec Guinness as Obi-Wan Kenobi from Star Wars — the 
film with which both McQuarrie and Williams are most closely asso- 
ciated. This benefit concert was held in Marin County, California in 
the late 1970s. Bidders please note: the proceeds from the sale of this 
artwork are going to the Los Angeles-based Lemonaide Conservatory, 
which provides education and complimentary care options for those 
with degenerative illnesses. $4,000 — $6,000 
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307. FemaALeE HAWKMEN WINGS 
FROM FLASH GorRDON. (MCA/ 
Universal, 1980) Pair of gold 
painted resin wings covered 
in gold foil, and mounted to a 
custom, form-fitting torso with 
leather straps. The wings are 
hinged, and wired to actually 
flap back and forth! Worn by 
one of the female Hawkmen 
in the film, these impressive 
wings measure fully 56 in. long. 
$1,200 — $1,500 


308. OriciINnAL Puitip CASTLE CONCEPT ARTWORK FOR THE FLASH 
GORDON ADVANCE POSTER. (MCA/Universal, 1980) This piece was 
used for the advance poster (an example of which is also included in this 
lot), and features Flash Gordon (on a different-style rocket cycle as the 
one used in the final print of the film!), attacking the Rocket Ajax with 
the help of swarms of Hawkmen. Other planets of Mongo are visible 
in the background. Accomplished in acrylic on board, this beautiful 
illustration measures 45 in. x 25 in., and is framed in a custom Plexiglas 


shadowbox frame. $2,500 — $3,500 


309. ORIGINAL POSTER ART FOR FLAsH GorDON. (MCA/Universal, 
1980) This handsome piece of original artwork was created for the 
one-sheet poster, and features Ming the Merciless (played by Max von 
Sydow) in the foreground. Measures 30 in. x 37 in, accomplished in 
mixed media on board. Framed. $2.000 — $3.000 
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310. Trio OF SCRIPTS FROM THE IcE PirATES AND THE THING. 231- 
page final draft screenplay of The Thing (Universal, 1981), together with 
two scripts from The Ice Pirates (MGM, 1983), a 125-page fourth draft 
and a 120-page final draft dated February 10, 1983. $200 — $300 


1-310-859-7701 
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311. Parr OF SMALL MUSHROOM SET PIECES FROM E.T. THe Extr4- 
TERRESTRIAL. (Universal, 1982) Two small painted mushroom props, 
each approx. 3 in tall, used in the opening scenes where the “Extra-ter- 


restrials” land on Earth to gather plant samples. A number of similar 


mushrooms can be seen in the background in the forest near the space- 


ship. $200 — $300 


312. RaDIO SCANNER FROM 
ULTRAMAN. (United Vision, 1982) 
Small hand-held device constructed of 
aluminum with static keypad, and small 
microswitch on the side which acti- 


vates the spinning surmounted antenna. 


Measures 7 in. tall. $300 — $500 
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313. ORIGINAL DESIGN DRAWINGS OF DECKARD’S VEHICLE 
Brave Runner. (Warner Bros., 1982) Three technical design drawings 
accomplished in pencil on large sheets of drafting paper, with credit 


FROM 


boxes at the lower right corners, together with three blueprints of the 
same drawings. One measures 36 in. x 66 in. (Deckard’s vehicle, with 
some heavy acid toning at the left edge), the other drawings measure 36 
in. x 44 in. From the collection of Blade Runner assistant art director 


Stephen Dane $1,000 — $1,500 


eS ma 


314. CELESTIAL BABY FROM 2010. (MGM, 
1984) Flesh-colored foam rubber body form, 
with some damage to the face from production 
use and age. Seen at the end of the film, when 
“Dave Bowman” is revealed as a multi-formed 
being while promising that “Something won- 
derful is about to happen”. 16 in. tall, and 
housed in a custom Lexan case. 


$800 — $1,200 


315. BLASTER PISTOL WITH LEATHER 
HOLSTER FROM THE LAST STARFIGHTER. 
(Universal, 1984) Black resin pistol with sil- 
ver ammunition pack incorporated into the 
side, together with a custom leather holster. 
Measures 8 1/2 in. in length. $400 — $600 
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‘PERFECT 'TOMMY”’ 


316. COSTUME FROM THE ADVENTURES OF 
BucKARroo BANZAI ACROSS THE 8TH DIMENSION. (TCE 1984) Light 
cotton madras plaid jacket and matching shirt of same fabric, with grey 
tie and red cotton Versace pants with belt. Worn by Lewis Smith as 
“Perfect Tommy”. $2,000 — $3,000 


317. MicHaet J. Fox SIGNATURE JACKET FROM BACK TO THE FUTURE. 
(Universal, 1985) 1950s-style beige leather jacket with maroon wool 
arms and collar, worn by Fox as Marty. Internal American Costume Co. 
label is handwritten “1441 M.J. Fox”. $2,000 — $3,000 


318. FuL-size “Texaco STATION”? FUTURE CAR FROM BACK TO THE 
Future II. (Universal, 1989) This low-slung, teardrop-shaped vehicle 
was custom made for the second film of the Back to the Future trilogy, and 
is constructed of fiberglass over a rigid steel frame with tinted canopy. 
Though the interior is unfinished, it includes a single fiberglass seat, and 
steel crossbars which add to the car’s structural integrity. The exterior is 
painted in Texaco black and red, as part of Texaco’s product placement 
agreement with production. The car weighs several hundred pounds, 
and is in remarkably good condition considering its age, though it will 
require some restoration to return it to its screen-used glory. This is the 
only such “Texaco” car built for the film, and although it does not have 
an engine, the fiberglass wheels rotate freely. Other than the Delorean, 
this is one of the most recognizable vehicles of the entire film series! 
Comes with a certificate of authenticity from Universal. (Reference 
image shows the car as used in the film. For additional images please 


call). $2,000 — $3,000 


319. 


ALIEN CREATURE EXTREME MINIATURE FROM ALIENS. 
1986) Small alien creature of wrapped foam, with green foam covered 
tail and head, possibly used for long shots. Measures 5 in. in length. 
$300 — $500 


(TCE 


1-310-859-7701 
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320. CHRISTOPHER REEVE HERO COSTUME FROM SUPERMAN IV: THE QUEST FOR PEACE. (Warner Bros., 1987) This four-piece costume 
consists of a long-sleeve leotard of blue and red stretch jersey, with chest emblazoned with the trademark Superman “S” in yellow and red; red 
briefs with belt loops (belt not present) and a Bermans & Nathans label typed “Christopher Reeve 4913 Walking Superman IV”; a pair of blue 
stretch nylon pants with matching label; cape of scarlet wool with padded shoulders, the back having another Superman “S” logo with similar 
label, and a pair of red knee-length leather boots with zipper closures, inscribed in black felt pen “C4”. Each piece has a matching label with 
matching production numbers. Worn by Christopher Reeve in the fourth installment of the Superman series of films from the late 1970s / 
1980s. In this film, Superman fights Lex Luthor’s diabolical creation, Nuclear Man, an android of superhuman strength powered by the sun. 
The “Walking” notation in this costume identifies it as one of the close-up or hero costumes, and the entire garment and boots remain in 
excellent condition. Easily one of the most recognizable costumes in Hollywood history, this is without question the best Christopher Reeve 
Superman costume to ever come to auction! $30,000 — $40,000 
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321. PreTER WELLER POLICE 
UNIFORM FROM RosoCop. 
(Orion, 1987) Studio-dis- 


tressed navy blue police utility 
jumpsuit, with Detroit Police 
patch on the left shoulder and 
“Murphy” ID patch on the 
right chest. Internal label hand- 
written “Murphy”. Garment 
exhibits large hole in the chest 
and missing right sleeve, as the 
costume was worn in the scene 
when Murphy is shot and killed. 
Also includes costumer’s tag 
handwritten “Murphy - Ch#2A 
- Sc. 99-105, Ext. Helipad, Int. 
Emergency Room”. 


$3,000 — $5,000 


322. PaiR OF DEEP-SEA DIVER MINIATURES FROM LEVIATHAN. (MGM, 
1989) Two animatronic diver props made of resin painted grey and 
white, each with large rubber oxygen balloons (the lift bags) suspended 
above their heads. Used in filming the fantastic underwater shots of the 
divers near the Soviet wreck, and in the climactic final scenes where they 


make their escape from the research station. Each measure approx. 20 in. 
tall. $1,500 — $2,000 
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323. UtiLiry BELT FROM TOTAL RECALL. 
(Carolco/TriStar, 1990) Webbed nylon belt 
with quick-release clasps, and aluminum side 
supports holding two highly-detailed utility 
packs painted silver and black with yellow 
stripes. $400 — $600 


324. LARGE PROP SPEAR WEAPON FROM PREDATOR 2. 


(TCE 1990) 
Bronze-painted spear constructed of numerous small plastic pipes with 
small tangs on each end, and center grip made of resin. Carried by the 
Predator creature as he rampages through Los Angeles in this 1990 
sequel, and seen clearly on top of the Eastern building when he lifts it 
towards the sky and draws down a bolt of lightning. Also seen in the 
film’s poster art. Measures approx. 10 ft. tall! $3,500 — $4,500 


1-310-859-7701 


FIOLLYWOOD 


325. FUTURE SOLDIER UNIFORM FROM THE TERMINATOR. (Orion, 1984) 
Distressed nylon bomber jacket with stenciled ID patch at the left chest, 
accompanied with a pair of blacked-out goggles. Worn by one of the 
future soldiers in the first of the Terminator films. $1,500 — $1,800 


326. JOHN CONNOR FUTURE GENERAL COSTUME FROM TERMINATOR 2: 
JupGMENT Day. (Carolco, 1991) Steel grey military fatigue shirt and 
matching pants, complete with general’s stars on the shirt’s epaulettes, 
eagle patch on the shoulder, and “Connor” name patch on the left breast. 
Worn by Michael Edwards as the future John Connor, who sends Arnold 
(the original Terminator) back in time as his protector. An exceptional 
hero costume from this ground-breaking film. $3,000 — $5,000 


Auction 18 


327. ORIGINAL TERMINATOR 2: 
JUDGMENT Day SCRIPT WITH ADDI- 
TIONAL REVISION PAGES. (Carolco, 1991) 
124-page script dated September 13, 
1990 with two additional revision pack- 
ets, a five-page revision dated January 3, 
1991 and another five-page revision dated 
October 1, 1990. Bound in a black chip- ; sts 
$200 — $300 


board cover. 


328. EDWARD FURLONG MILITARY FATIGUE JACKET WORN AS JOHN 
CONNOR FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) Small 
tiger-stripe camouflage shirt made of light cotton, worn by Edward 
Furlong as the young John Connor in many of the key sequences, 
including the Mall Battle scene and subsequent motorcycle chase scene. 
$1,200 — $1,500 


329. ARNOLD SCHWARZENEGGER SPIKE FROM THE FINAL CLIMACTIC 
SCENES OF TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) Long 
wooden “spike” painted black to resemble metal, used in the final cli- 
mactic scenes in the steel mill where the T-1000 finally dispatches with 
Arnold. Measures 6 ft. long. $1,200 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


PRorites in History 


Pace 98 


330. HAMILTON HOSPITAL GARB WITH RESTRAINTS FROM 
TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) Complete costume 
consisting of a white sleeveless t-shirt with rip at the upper right shoul- 
der and studio blood, accompanied with a pair of light cotton pants with 
soiling and studio blood, matching pullover shirt, and set of four leather 
ankle and wrist restraints with accompanying nylon straps. Worn by 
Hamilton as Sarah Connor in one of the most thrilling scenes of the film, 
when she effects her escape from the hospital, only to be confronted with 
both Terminators! The shoulder wound and resulting rip with blood 
was sustained as the T-1000 attempts to spear the three fugitves with his 
arm/blade while they’re trapped inside the hospital elevator. 

$3,000 — $5,000 


LINDA 


331. SYLVESTER STALLONE FLAK JACKET, GUN BELT AND BADGE FROM 
DemouiTion Man. (Warner Bros., 1993) Black nylon police utility vest 
with “Spartan — Los Angeles Police Dept.” insignia, accompanied with a 
sergeant’s badge and gun belt as worn by Stallone as Sgt. John Spartan. 
$3,000 — $4,000 


332. LiGHTED BATON FROM Demo.iTION Man. (Warner Bros., 1993) 
Machined metal baton with black shaft, and microswitch on the handle 
which activates a flashing blue light in the tip. There were only 10 of 
these made for the film, each of which were used at various times by the 
three principal actors. Measures 23 in. long, and comes with a certificate 


of authenticity from the propmaster. $1,500 — $2,500 


1-310-859-7701 


Holiywooo Auction 18 


335. Witt SMITH SIGNATURE 
BLACK SUIT FROM MEN IN BLACK. 
(Columbia TriStar, 1997) Black 
suit jacket (size 42L) with match- 
ing pants, white long sleeve shirt 


and thin black tie. Pants have 
label typed “Mr. Will Smith”, and 
shirt has additional bias label sewn 
in with initials “WS” and date 
“May 1996”. Worn by Smith in 
his role as Agent J. 

$4,000 — $6,000 


333. ALIEN STOP-MOTION ANIMATION FIGURE FROM Mars ATTAcks! 
(Warner Bros, 1996) Foam rubber and resin figure with moveable limbs 
and head, expertly airbrushed with distinctive “alien” colors on the head 


and face. Used in creating the special effects sequences of the Martian 
arrival for this cult film, this exceptional piece stands 16 in. tall. Certainly 
one of the most desirable pieces of production memorabilia that one 


could hope to own from this Tim Burton film. $4,000 — $6,000 


336. Tommy L&E JONES SIGNATURE BLACK SUIT FROM MEN IN BLACK. 
334. SARAH JESSICA PARKER COSTUME FROM Mars Attacks! (Warner (Columbia TriStar, 1997) Black suit jacket with matching pants, white 
Bros, 1996) Long silver leather jacket with electric pastel green lining, long sleeve shirt and thin black tie. Pants have label typed “Mr. Tommy 
and matching silver boots, worn by Parker as Nathalie in the scene where Lee Jones”, and shirt has additional bias label sewn in with initials “TLJ” 
she is abducted by the Martians. Comes with a certificate of authenticity and date “March 1996”. Worn by Jones in his role as Agent K. 

from Warner Brothers. $400 — $600 $4,000 — $6,000 
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337. BRUCE WILLIS’ HERO WORKING PISTOL AND HOLSTER FROM THE 
Firta ELEMENT. (Columbia, 1997) This extremely rare and desirable 
close-up gun was used by Bruce Willis in the 1997 Luc Besson-directed 
film co-starring Chris Tucker and Milla Jovovich. This incredible piece 
is one of only two-fully functional guns of this variety used by Willis 
in the film, and the holster is the only one known to exist. The gun 
is constructed of metal with a working trigger and removable clip. As 
seen in the film, this prop handgun is wired to illuminate so that when 
the trigger is depressed, the red LED on the business-end of the gun 
lights up. The LED is activated by one of two small microswitches on 
the top of the gun, hidden in the receiver. Measures 9 inches in length, 
and in excellent condition. The holster is made of leather, and can be 
scene when Corbin enters his apartment and throws the holster on the 
counter. The gun, of course, is used through the film in many key scenes. 
The craftsmanship and finish on this prop weapon is absolutely amazing! 
$12,000 — $15,000 
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338. MiLLa JOVOVICH FUTURISTIC PANTS AND BOOTS FROM THE FIFTH 
ELeMENT. (Columbia, 1997) Pair of silver satin stretch pants with stir- 
rups and black piping, together with a pair of black leather engineer's 
boots with black rubber ankle and heel accents. Deaigned by Jean 
Paul Gauthier, and worn by Jovovich in her role as Leeloo, the “Fifth 
Element” and the only hope for humanity. Originally acquired from 


Fifth Element costumer Joe Hobbs. $3,500 — $4,500 


1-310-859-7701 


FIOLLYWOOD 


339. PoLICE STUN-BATON FROM THE FirTH ELEMENT. (Columbia, 
1997) This police weapon, constructed of aluminum and rubber with 
a coil hand guard, was used by the security police in the film to stun 
perpetrators. Measures 30 inches in length. $600 — $800 


340. Matr LEBLANC LEATHER FLIGHTSUIT FROM LOST IN SPACE. 
(New Line, 1998) Dark brown leather g-suit style flight jacket and 
matching leather pants, each piece with silver spiral piping designed 
to resemble electronics. Jacket has military insignia on the epaulettes, 
and stenciled name on the left breast D. West. Worn by LeBlanc in the 
opening battle sequence, when he fights the Sedition suicide squad and 
then rescues his wingman Jeb Walker from impact with the Grissom 
Hypergate construction site. $3,000 — $5,000 


Auction 18 


341. Wiwam HurtT MIssION 
DUTY UNIFORM FROM Lost 
IN Space. (New Line, 1998) 


Costume consists of a heavy satin 


grey jacket with Jupiter Mission 
patches and “John Robinson” ID 
tag on the left chest, accompa- 


nied with a pair of matching 
utility pants (zipper is broken) 
and heavy space boots with gai- 
ters, inside written in black ink 
“John”. Worn by William Hurt as 
Prof. John Robinson in this 1998 
film rendition of the classic 1960s 
TV show. $1,500 — $1,800 


FROM STARSHIP TROOPERS. 
(Touchstone/TriStar, 1997) Grey suit jacket with military insignia, grey 
shirt, black tie and black suit pants. Both jacket and pants are marked in 
black or white ink, “Zander”, and the shirt is marked “Patrick”. Worn 
by actor Patrick Muldoon as Zander Barcalow. Non-infantry costumes 
from this film are very scarce. $1,000 — $1,500 


342. ZANDER’S FLEET UNIFORM 
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343. JACK JOHNSON ““WiLL ROBINSON” MISSION DUTY UNIFORM FROM 
Lost 1n Space. (New Line, 1998) 
a black neoprene jumpsuit adorned with silver and black foam body 


Complete costume consisting of 


armor, with “Jupiter Mission” insignia at right chest and shoulder, and 
various attachments which are wired to illuminate. Also includes a pair 
of matching stylized space boots. Worn by Johnson as Will Robinson. 
$2,000 — $3,000 


344. 
““PENNY ROBINSON”? MISSION 
Lost 
(New Line, 1998) 
Complete costume consisting 


Lacey CHABERT 
DUTY UNIFORM FROM 
IN SPACE. 


of a black neoprene jumpsuit 
adorned with silver and black 
foam body armor, with “Jupiter 
Mission” insignia at right chest 
and shoulder, and various 
attachments which are wired 
to illuminate. Also includes a 
pair of matching stylized space 
Worn by Chabert as 
Penny Robinson. 


$2,000 — $3,000 


boots. 
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345. COMPLETE CHIMP ““GANG MEMBER” COSTUME FROM PLANET OF 
THE APES WITH DISPLAY. (TCE 2001) Original chimp costume with 
jacket and weapon, mounted on a full mannequin and modeled after the 
first ape who sees Mark Wahlberg after his escape from Ape City. The 
lifelike rubber head was cast from an identical lifemask used to create the 
make-up and masks for the film, and features hand-punched human hair 
and realistic glass eyes. Stands 62 in. tall. $2,000 — $3,000 


1-310-859-7701 


347. COMPLETE GORILLA COSTUME FROM PLANET OF THE APES WITH 
DISPLAY. (TCE 2001) This impressive gorilla includes his original cos- 
tume with full body armor and helmet, mounted on a custom bodyform 
with latex and polyfoam head. The entire display is mounted on a heavy 
steel base with support. As there were only 1/2 as many gorilla cos- 
tumes as chimps made for this film, the gorilla costumes are much more 


rare! Also includes the screen-used prop bow & arrow pictured at left. 
Measures 68 in. tall. $4,000 — $6,000 


346. Tim RoTH’s STUNT SWORD USED IN CHARACTER AS 
GEN. THADE FROM PLANET OF THE APES. (TCE 2001) 
Curved rubber stunt sword painted silver and black to 
resemble a metal blade and leather (or other natural sub- 
stance) hand grip. Measures approx. 40 in. long. 

$800 — $1,200 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


PROFILES IN HISTORY Pnce 104 


350. WiIcKER HANGING CHAIR 
FROM HELENA BonHaM 
CARTER’S BEDROOM IN 
PLANET OF THE APES. (TCE 
2001) Wicker hanging chair 
from Ari’s bedroom, with 
gold chenille-type cushion. 
Measures 72 in. tall x. 38 in. 
deep. $300 — $500 


a 
a e 


348. FORBIDDEN ZONE SCARECROW FROM PLANET OF THE APES. (TCE 
2001) This scarecrow can be seen on the outskirts of the Forbidden 
Zone, warning all who have arrived at that point to turn back! Made of 
twine and wood twigs with burlap, and reinforced with metal pipes to 
make the scarecrow form. Stands close to 15 feet tall when assembled. 
Currently in component parts. (Reference image shows similar scare- 
crows; the piece offered in this lot is not illustrated). $300 — $500 


351. Ape CITY METAL GAS LAMP FROM PLANET OF THE APES. (TCE 
2001) Heavy metal gas lamp from Ape City, designed to be mounted on 
a wall. Measures 26 in. from mounting point to outside edge, and weighs 


approx. 30 Ibs. $200 — $300 


352. SELF-STANDING MUSICAL INSTRU- 
MENT FROM PLANET OF THE APES. (TCE 
2001) This harp-style musical instru- 
ment is constructed of resin and wood, 
painted in the dark tones so closely 
associated with Tim Burton film, and 
has twine strings. Stands fully 74 in. tall. 
$300 — $500 


349. BATTLESTAFFS FROM PLANET OF THE APES. (TCE 2001) These 
wooden battlestaffs each held a large banner, and were carried by 
Gen. Thade’s army as it pursued the fugitives into the forbidden zone. 
Constructed of wood with metal finials, and wooden cross supports for 
the banners (not present). Each measure nearly 16 feet in length. 


$300 — $500 


1-310-859-7701 


Holivwooo Auction 18 


353. HUMAN SLAVE RESTRAINING YOKE WITH LEATHER COLLARS FROM 
PLANET OF THE APES. (TCE 2001) Resin yoke made to resemble wood, 
with four leather collars for the human captives. Measures 8 ft. 6 in. 


long. $300 — $500 


354. DRACULA WALKING CANE FROM MONSTER 
Squap. (TriStar, 1987) This black-painted metal 
walking stick has an ornate brass canine finial with 
removable electrode ears, used by Dracula to revive 
Frankenstein in this film. Measures 46 in. 


$800 — $1,000 


355. ORIGINAL BoB GLEASON POSTER ART FOR HALLOWEEN. 


(Compass International/Falcon Films, 1978) This is the original paint- 
ing commissioned by the studio to promote John Carpenter’s first 
Halloween film, and is signed in the center by Gleason, between the 
knife blade and the hand. Accomplished in oil on a 27 in. x 41 in. sheet 
of artist’s illustration board, this is an exceptional piece of memorabilia 
from this classic horror film! Comes with a letter stating that this piece 
was originally purchased directly from Gleason at his Los Angeles studio 


in 1979. $2,000 — $3,000 


=< 
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356. SCREEN-USED JASON COSTUME AND DISPLAY FROM FRIDAY THE 13TH: THE New Boop. (Paramount, 1988) Complete 
Jason Voorhees costume with prosthetics, displayed on a body casting of actor Kane Hodder who portrayed him in the film. This 
gruesome character is expertly rendered in silicone and latex, with hand-painted internal features and missing flesh. Includes an 
original Jason hockey mask, chain and axe as used in the film. The figure is mounted on a custom wooden base, and the entire 
display stands fully 6 ft. 6 in. tall! From the personal collection of director John Carl Buechler. $10,000 — $12,000 


1-310-859-7701 


Holiywooo Auction 18 


357. JEEPERS CREEPERS II SCREEN USED COSTUME AND DISPLAY. (American Zoetrope, 2003) This larger-than-life display features an original 
scrren-used costume from the flesh-eating Creeper, replete with studio tears and soiling as used in the production. The head and feet are cast 
from the original molds, while the spindly hands are the actual props used in the film. The hat is a reprodution made to match the original 
screen-used prop. Stands 10 feet tall and 9 feet wide, as mounted on a custom crucifix display with wooden base. $4,000 — $6,000 
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358. FREDDY KRUEGER COSTUME AND DISPLAY, WITH SCREEN-USED 
PIECES FROM NIGHTMARE ON ELM STREET 4: THE DREAM MASTER & 
Freppy’s DEAD: THE FINAL NIGHTMARE. (New Line, 1988 & 1991, 
resp.) This spectacular display features a chest prosthetic and hat from 
Elm Street 4, along with stunt gloves, pants and blow-up body from 
Freddy’s Dead: The Final Nightmare, all incorporated into a life-like recre- 
ation of actor Robert Englund as our favorite horror character, Freddy 
Krueger. This impressive display stands 6 ft. 4 in. tall, and is mounted on 
a custom wooden base. $10,000 — $12,000 


1-310-859-7701 


HOLLYWOOD 


359. FREDDY KRUEGER ARMS FROM FrReppy’s DEAD: THE FINAL 
NicuTMmareE. (New Line, 1991) These gnarled hands are constructed 
of heavy silicone painted to resemble raw flesh, made for the one of the 
horror icons of the last twenty years! $600 — $800 


360. ANIMATRONIC LIVING PIZZA FROM NIGHTMARE ON ELM STREET 
4: THE DREAM Master. (New Line, 1988) The most evil pizza ever 
made, with the souls of Freddy’s victims baked right in! Designed and 
built by John Beuchler for the 1988 Renny Harlin film that starred 
Robert Englund and Brook Bundy. Made of silicone rubber, with ani- 
matronic pulsating “faces” of Freddy’s victims. Box with Freddy’s image 
on the top was not in the film, but was made for presentation purposes 
only. Measures 25 in. square. An excellent working prop from the film. 


$1,500 — $2,500 


/\Uction 18 


Fut, Moon Pictures pioneered the low-budget, big 
return horror films of the 1980s and 1990s, affectionately 
known as “B-movies” but with an incredibly vibrant cult 
following. Included in Full Moon’s extensive filmography 
are such classic horror films as the Puppet Master series, 
Tiancers, and Subspecies series of films. We are pleased to 
present the following original props and artwork from 
some of Full Moon’s most memorable films, direct from 
the production company’s in-house collection. 


ENTERTAINMENT| 


361. BLADE FROM THE PuppeT MASTER SERIES OF FILMS. (Full Moon 
Productions) Blade is depicted here with knife drenched in blood, 
wearing a white lab coat and white cowboy hat, also with studio applied 
blood. Approx. 10 in. tall. $400 — $600 
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362. PINHEAD FROM THE PuppET MASTER SERIES OF FILMS. (Full 
Moon Prod.) One of the classic Full Moon characters, who first came 
to life in Puppet Master and then continued his rampage through six 
sequels. Originally built and designed by David Allen. The origin of 
the character was explained in Puppet Master III where Pinhead took 
on the Nazis. Used in the film’s stop-motion photography, this puppet 
is constructed of foam over wire, with joined appendages, and measures 
23 in. tall. $400 — $600 


363. FULL-SCALE JESTER FROM THE PuppeT MASTER FILMS. (Full 
Moon Prod.) The wicked Jester is one of the original puppets. With 
his head that spins, changing facial expression according to the mayhem 
he’s about to commit, Jester is the mischievous puppet who uses razors, 
hammers, hooks and anything he can get his hands on to kill his enemies. 
He’s been featured in all seven Puppet Master films. Used for stop- 
motion photography, this puppet is constructed of foam over wire, with 
joined appendages, and measures 26 in. tall. $400 — $600 
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364. FULL SCALE TUNNELER FROM THE PuppeET MASTER FILMS. (Full 
Moon Prod.) Another of the original Puppets, Tunneler is wearing his 
military uniform given him by Andre Toulon in Germany during World 
War II. One of his most memorable scenes was drilling through the back 
of a Nazi in Puppet Master III or giving a scientist an instant lobotomy 
in Puppet Master II. Used in the film’s stop-motion photography, this 
puppet is constructed of foam over wire, with joined appendages, and 
measures 25 in. tall. $400 — $600 


= " E a | 


365. FULL-SCALE SIX-SHOOTER FROM Puppet Master III. (Full Moon, 
1993) Probably the most popular of the classic puppets, Six Shooter was 
introduced in Puppet Master III as the cowboy who took on Hitler in 
the Berlin puppet shows. Later, he blasted a Nazi general out of the top 
floor of a bordello. The animated shot of Six Shooter crawling up the 
side of the building is one of special effects genius David Allen’s most 
impressive effects. Once introduced, Six Shooter remained as one of the 
classic puppets through all the other sequels in the series. Used in the 
film’s stop-motion photography, this puppet is constructed of foam over 
wire, with joined appendages, and measures 25 in. tall. $400 — $600 


1-310-859-7701 
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366. LeEcH WoMAN FROM Puppet Master III. (Full Moon, 1993) 
The puppet closest to Andre Toulon’s heart — the spirit of his dead wife 
(Sara Douglas) was infused into this puppet, and then she was filled with 
leeches that she would spew onto the face of unsuspecting Nazis. Latex 
figurine wearing a pink/mauve low-cut floor-length dress, mounted on 
a stand and circular wooden base. Measures approx. 18 in. tall. 


$400 — $600 


367. DECAPITRON FROM PuppET MAsTER 5: THE FINAL CHAPTER 
(Full Moon, 1994) The puppet with the changeable heads, Decapitron 
became the home for the spirit of the Puppet Master Andre Toulon 
when he guided the attack against the hellish Totems. Actor Guy Rolfe’s 
head was matted into the blank screen on the face plate. Arms are 
jointed for use in the film’s stop-motion photography. Measures 23 in. 
tall. $400 — $600 


368. TANK ROBOT FROM PuppET MASTER 5: THE FINAL CHAPTER. (Full 
Moon, 1994) This tank is used to blast the hell out of the demonic 
totems when they go up against the Puppets and Andre Toulon himself 
in the climax of the film. Measures 17 in. tall. Body is separated from 
tank chassis. Extensive animatronics. $400 — $600 


369. BOMBSHELL FROM CURSE OF THE PupPpET MASTER. 
1998) This character was designed for another World War II adventure 
a la Puppet Master III, but when the story took another direction, the 
character was not used. Constructed of foam latex over wire, the female 
figure is wearing a red dress, black stockings 
breasts which appear to be wired to shoot. Approx. 24 in. tall. Built by 
David Rappaport. $300 — $500 


(Full Moon, 


, silver gloves and armored 
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370. BOMBSHELL CONCEPT PUPPET FROM CURSE OF THE PUPPET 
Master. (Full Moon, 1998) Blonde woman in red dress, black stock- 
ings, with armored breasts. Anatomically correct, this puppet is con- 
structed of latex and Measures approx. 24 in. tall. Another Puppet with 
an origin story from the 1940’s, this was not used in the film. Designed 


by Mark Rappaport. $300 — $500 


372. CONCEPT PUPPET FOR CURSE OF THE PuppET MasTER (Full 
Moon, 1998) Small German/Hitler puppet figurine with green hat and 
green lederhosen. Approx. 12 in. tall. Right hand is extended in Third 
Reich salute. Most likely created as a concept puppet for Curse of the 
Puppet Master. $300 — $500 


371. MUTILATION VICTIM PUPPET FROM CURSE OF THE PupPET MASTER. 
(Full Moon, 1998) Constructed of polyurethane foam over wire, wired 
with animatronics for movement. Measures 22 in. tall. $300 — $500 


(Full 


Stx-SHOOTER PUPPET FROM RETRO PuppET MASTER. 
Moon, 1999) Skeletal Six-Shooter puppet from Retro, constructed of 
polyurethane over a wire structure, with jointed appendages. Measures 


19 in. tall. $400 — $600 


373. 


1-310-859-7701 
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374. BLADE FROM RETRO Puppet MasTeER. (Full Moon, 1999) Rather 
than the skeletal face, this early version of Blade features a fuller face and 
three blades on each hand. In the climax of the 1999 film, Toulon set 
Blade against his enemies and he chopped them to pieces on a moving 
train. Constructed of polyurethane over a wire skeleton, with jointed 


appendages. Measure 19 in. tall. $400 — $600 


376. TUNNELER FROM RETRO PuppeT Master. (Full Moon, 1999) 
This puppet was Toulon’s first attempt at Tunneler, who later became his 
most trusted killing machine. In Retro, this Tunneler helps Toulon defeat 
a group of reincarnated Egyptian priests who’ve kidnapped the future 
Mrs. Toulon, who will one day become Leech Woman. Constructed of 
polyurethane over a wire skeleton, with appendages jointed to move. 


Approx. 20 in. tall. $400 — $600 


375. PINHEAD PUPPET FROM RETRO PupPET MASTER. 


(Full Moon, 
1999) This 1999 film showed Andre Toulon as a teenager, just starting 
out with his puppet show, and the original puppets that he later modified 


to kill his enemies. Constructed of polyurethane over wire, with jointed 


appendages. Measures 17 in. tall. $400 — $600 


377. CycLops FROM RETRO PuppET Master (Full Moon, 1999) 
This puppet was featured in only this film, as one of Andre Toulon’s first 
creations. Used in the film’s stop-motion photography, this puppet is 
constructed of foam over wire, with joined appendages, and Measures 


approx. 18 in. tall. $400 — $600 
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378. SURGEON PUPPET FROM RETRO PuppeT Master. (Full Moon, 380. SKELETAL PUPPET MINIATURE FROM FULL Moon PRODUCTIONS. 
1999) Although only seen in this film, the design of the Surgeon was Small skeletal type creature with what looks like fire-damaged hair, 
later used by Andre Toulon when he created the face for Blade (see mounted on a stand. Constructed of latex over wire, this figure is from 
Retro Blade for comparison). All this according to the story arc of the — an unknown Full Moon production. Approx. 16 in. tall. $100 — $200 
seven movies, of course. Constructed of polyurethane over wire, with 

jointed appendages. Measures 19 in. tall. $400 — $600 


381. GIANT CREATURE FROM THE PrimeEvAaLs. (Full Moon Prod.) This 
379. ZOMBIE CONCEPT PUPPET FROM FuLL Moon PRODUCTIONS. project about a lost civilization of monsters was the pet project of the 
Muscular zombie looking creature with one arm raised, bald headed, late David Allen, who designed and animated all of the creatures and also 
with what looks like burn damaged skin. Approx. 24 in. tall including directed the film. This creature is constructed of latex, and comes with a 
extended arm. $100 — $200 chain and shield. Large, approx. 26 in. tall. $200 — $300 


1-310-859-7701 


382. UNIDENTIFIED PUPPET CREATURE FROM A FuLL MOON PRODUC- 384. ROBOT PROTOTYPE SUBMITTED TO FULL MOON PRODUCTIONS. 
TION. Flaming hair and beard latex creature, fully animatronic, Approx. Built by a fan and sent to the company, it remained in Full Moon’s con- 
24 in. tall and wearing a light brown vest and pants, with red plaid long ference room and in Charles Band’s collection for years. Measures 31 in. 
sleeve shirt. $100 — $200 tall. Head is detached. $100 — $200 


385. ROBOT PUPPET PROTOTYPE FOR AN UNREALIZED FULL MOON 
383. UNKNOWN PUPPET FIGURE FROM FULL MOON PRODUCTIONS. PRODUCTION. This exotic looking creature was submitted to Full Moon 
Small male gypsy character with elfin ears and bald head, wearing a black _ for consideration as one of the puppets used in the Puppet Master films 
long sleeve velvet shirt with yellow skirt floor length, with red accents. or other later production, but was ultimately not used. Constructed 
Measures approx. 11 in. tall. $100 — $200 of resin with some additional metal parts. Measures approx. 24 in. tall. 
Perfect for display. $100 — $200 
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386. SAND CREATURE FROM METALSTORM: THE DESTRUCTION OF 
JareD-Syn. (Albert Band, 1983) This sand creature was featured in 
Charles Band’s 3-D sci-fi action film. Miniatures like this were used to 
accentuate the Road Warrior-like action scenes. Universal distributed 
the film to theaters in 1983. Used in the film’s stop-motion photogra- 
phy, this puppet is constructed of foam over wire, with joined jaw, and 


measures 21 in. tall. $100 — $200 


387. Matin GHOULIE CHARACTER FROM GHOULIES, ALSO USED IN 
THE FILM’S POSTER ART. (Empire Pictures, 1985) This is the original, 
trouble-making Ghoulie who has been featured in every film and is well 
known for popping his head out of a toilet bowl on the famous poster 
for the first film. Designed by John Beuchler, this is the creature that 
launched Empire pictures. Constructed of latex and polyurethane foam, 
Measures approx. 14 in. tall. $400 — $600 
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388. RAT GHOULIE ANIMATION PUPPET FROM GHOULIES II. (Empire 
Pictures, 1982) Designed and built by John Beuchler for the sequel to 
the very successful Ghoulies. This film was made in Italy and directed 
by Albert Band. The Rat Ghoulie is constructed of foam over wire, and 
Measures approx. 13 in. tall. $300 — $500 


389. STOP-MOTION ANIMATION PUPPET FisH GHOULIE FROM GHOULIES 
I. (Empire Pictures, 1982) This puppet is constructed of foam latex 
over a wire skeleton, with airbrushed shades of green, brown and yellow 
with resin eyes. Measures approx. 14 in. tall. The left hand is detached, 
but can easily be repaired. A nice stop-motion puppet from this film! 


$300 — $500 


1-310-859-7701 
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390. MINIATURE GHOULIE CAT COSTUME FROM GHOULIES 3: GHOULIES 
Go To CotLEcE. (Vestron, 1991) Built by John Buechler — the film 
was also directed by him — this was the third installment in the comedy/ 
horror series. The film featured not only new ghoulies who absconded 
with women’s tops, but Kevin McCarthy, the star of the original Invasion 
of the Body Snatchers. Constructed of silicone with hand-applied hair, and 
resin eyes and teeth. Stands fully 48 in. tall, and mounted on a custom 
form with wooden base. $400 — $600 


391. FisH GHOULIE COSTUME FROM GHOULIES 3: GHOULIES GO TO 
CoLtece. (Vestron, 1991) Designed and built by John Beuchler, who 
built the original Ghoulies for the Charles Band production in 1984. 
Constructed of silicone with resin eyes and teeth. Stands fully 48 in. tall, 
and mounted on a custom form with wooden base. $400 — $600 


392. Rar GHOULIE COSTUME FROM GHOULIES 3: GHOULIES GO TO 
CoLtece. (Vestron, 1991) Designed and built by John Beuchler, who 
built the original Ghoulies for the Charles Band production in 1984. 
Constructed of silicone with hand-applied hair, and resin eyes and teeth. 
Stands fully 48 in. tall, and mounted on a custom form with wooden 


base. $400 -— $600 


393. Rosor FROM RosorT Jox. Stuart 


(Empire Pictures, 1990) 
Gordon’s 1990 science-fiction action film featured giant robots in battle 
with one another. Animated by David Allen, the models were pho- 
tographed against real backgrounds instead of rear-projection plates to 
give an added sense of realism. Constructed of molded plastic and foam, 
jointed to move. One turret missing, as well as one of the guns in the 
hands. Measures approx. 19 in. tall. $200 — $300 
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394. ROBOT FROM CRrd4SH AND Burn. (Full Moon, 1990) In an atomic 
wasteland, this robot lies dormant until its brought back to full power 
to wipe out the villains in the climax of this 1990 film. This model 
was animated by David Allen. Constructed of resin painted to resemble 
metal, and wired to illuminate with small figurine in the control module 
(currently detached from the body). Overall, Measures approx. 35 in. 
tall. $200 — $300 


395. Baby Oopsy FULL SCALE PUPPET FROM Demonic Toys. (Full 
Moon, 1990) One of Full Moon’s nastiest creations, the foul-mouthed 
Baby Oopsy is the ring leader of the Demonic Toys and gets them to do 
his murderous bidding. Built by John Buechler, Baby Oopsy was also 
featured in Dollman v. The Demonic Toys. Used in the film’s stop-motion 
photography, this puppet is constructed of foam over wire, with joined 
animatronic appendages, and measures 17 in. tall. $300 — $500 
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396. STOP-MOTION APE FROM SuBSPECIES. (Full Moon, 1991) Small 
(9 in.) dark brown ape figurine in latex, mounted on a grey wooden 
base. Both forearms and hands, as well as the feet and knees have slightly 
deteriorated over the years, but the piece is still highly presentable. Built 
and animated by David Allen, this is one of the creatures who does the 
bidding of the vampire in the popular Full Moon series. $200 — $300 


397. JACK-IN-THE-Box FROM Demonic Toys. (Full Moon, 1992) The 
cannibalistic Jack in the Box built by John Buechler for Demonic Toys 
and Dollman v, Demonic Toys. In both films, Jack gets his head blown off 
but always seems to be in one piece when the next sequel rolls around! 
Wood box construction, finely detailed, with springing clown puppet 
designed to erupt out of the box. 19 in. tall. $300 — $500 


1-310-859-7701 
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398. RosoT FROM Demonic Toys. (Full Moon, 1992) Silver-painted 
resin robot with tank tracks, and small red eyes wired to illuminate. Both 
arms swivel, and are controlled by animatronic wires extending from the 
back of the miniature. Measures approx. 16 in. tall. $200 — $300 


399. 


MUTATED PARROT FROM NETHERWORLD. 
This is the parrot who’s the victim of black magic and voodoo in David 


(Full Moon, 1992) 


Schmoeller’s 1990 film. This hand-operated puppet is constructed of 
silicone with applied red feathers. Approx. 12 in. tall. $100 — $200 


400. SEED PEOPLE PUPPET FROM SEEDPEOPLE. (Full Moon, 1992) 
The seeds from outer space are taking over in this film directed by Peter 
Manoogian. Seed People were designed and built by special effects 
wizard John Beuchler. Constructed of foam latex over wire, this piece 


measures 20 in. tall. $200 — $300 


401. Basy TYRANNOSAURUS FROM PREHYSTERIA! (Full Moon, 1993) 
This David Allen designed and animated dinosaur was seen in all three 
Prehysteria! movies made in 1993,‘94 and ‘95. Constructed of foam rub- 
ber over a wire skeleton, with expertly-applied airbrushed markings. The 
dinosaur sits a top a custom diorama with spoon and ceramic shards. The 
dinosaur’s teeth are loose, and have been re-attached with adhesive. An 
exceptional display piece, measuring approx. 14 in. tall. $200 — $300 
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404. MINIATURE “‘MOUSE”” TANK VEHICLE FROM THE JOSH Kirsy... 

Time WARRIOR SERIES OF FILMS. (Full Moon Prod.) This small tank 
402. ANIMATRONIC BRONTOSAURUS FROM PREHYSTERIA! (Full Moon, _ vehicle is constructed of resin made to resemble steel plates, and formed 
1993) One of the sweet and cuddly dinosaurs from the first of three kids’ in a “mouse” shape with moveable jaws. Wired internally for forward 
movies. Constructed of foam latex over wire, with extensive animatron- motion and for animation (jaws), with concealed wheels for each foot. 
ics. Measures 21 in. tall x 34 in. long. $200 — $300 Measures approx. 2 ft. long. $200 — $300 


403. ANIMATRONIC DRAGON PUPPET FROM FULL MOON PRODUCTIONS. 
(Full Moon Prod.) This is most likely a piece from Prehysteria II or UI, 
or possibly from an early Zarkorr! film. Constructed of foam over wire 
with intricate animatronics which operate the tail and arms. Approx. 12 


in. tall. $200 — $300 


405. CASTLE MINIATURE FROM DraéGonwor_D. (Full Moon, 1994) 
Castle miniature built by David Allen, constructed of resin and measur- 


ing 13 in. tall x 20 in. long. $300 — $500 


1-310-859-7701 
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406. MAIN DRAGON PUPPET FROM Dr4GONWORLD. (Full Moon, 1994) 
This is the friendly dragon from the Ted Nicolau directed fantasy that 
was shot on location in Ireland. Constructed of foam latex over wire, 
and Measures approx. 27 in. tall. $200 — $300 


407. STOP-MOTION MINIATURE DRAGON FROM DrAGONWORLD. (Full 
Moon, 1994) Latex animatronic dragon with wings, placed on a wooden 
base, exhibiting some cracking and tears to the skin. Measures 12 in. tall. 


$200 — $300 


408. Osuivion. (Full 
Moon, 1994) This giant alien creature who roamed the badlands of 


SCORPION STOP MOTION MINIATURE FROM 


this space western was designed and animated by David Allen. The film 
starred Julie Newmar, Issac Hayes and George Takei. Constructed of 
foam and latex over wire, this puppet measures 12 tall. The foam has 
begun to deteriorate and in need of restoration. $200 — $300 


409. FULL SCALE FURRY INSECT FROM OBLIVION. (Full Moon, 1994) 
Perched on the town sign, this little guy is the first thing anyone sees 


when they ride into the space-western town of Oblivion. Used in the 
film’s stop-motion photography, this puppet is constructed of foam and 
feathers over wire, with joined appendages, and measures 10 in. tall. 


$200 — $300 
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410. Mutant FRoG CREATURE FROM OBLIVION. (Full Moon, 1994) 
This puppet was quite a mischief maker on the far off planet of cowboys 
and giant scorpions. Constructed of latex foam over wire, and Measures 
approx. 12 in. long and 7 in. tall. The foam is deteriorating, and in need 
of restoration. $200 — $300 


411. THe SHRUNKEN HEADS FROM SHRUNKEN Heaps. (Full Moon, 
1994) One of Full Moon’s most ambitious films, it was directed by 
cult icon Rick Elfman (Forbidden Zone) and starred Meg Foster and 
Julius Harris. Put-upon teenagers are killed by neighborhood bullies but 
brought back to life via voodoo to take revenge as shrunken heads The 


heads are cracked and in need of restoration. Each measure Approx. 5 
in. tall. $100 -— $200 


412. ANIMATRONIC SPIDER FROM TARZAN: THE Epic ADVENTURES. 


(Keller-Siegel TV, 1996). 
animatronic movement, used in this John Buechler-directed television 
production. Measures 23 in. long. $200 — $300 


Constructed of foam latex over wire, with 


413. Main “HIDEOUS” CHARACTER MINIATURE FROM Hipeous! (Full 
Moon, 1997) The mutated creature in a jar who controlled everyone 
around it, and even had hideous kids! This wild film was directed by 
Charles Band in 1997. This puppet is constructed of foam over wire, and 
measures 16 in. tall. $200 — $300 


1-310-859-7701 
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414. FEMALE PUPPET FROM Mystery Monsters. (Full Moon, 1997) 
Used in the film’s stop-motion photography, this puppet is constructed 
of foam over wire and measures 29 in. tall (including wild hairdo!). A 
static prop not designed to move. $200 — $300 


ow 


> 


“Morty” INDIAN TOTEM BODY SUIT FROM THE FEAR: 
(Ubiquitous, 1999) 
backed bodysuit made to resemble wood, including tunic, pants, gloves 
and full face mask, worn by “Morty” (played by Jon Fedele) as the full- 
size Indian totem who comes to life and terrorizes the main character 


415. 
RESURRECTION. 


Complete silicone and fabric- 


“Mike” and his friends. The costume is designed to be flame retardant 


for special effects use. $400 — $600 


416. ORIGINAL POSTER ART FOR PuppeT Master. (Full Moon, 1989) 
Final art for the poster of the film that began the long-running series. 


Acrylic on board. 24 in. x 32 in. $200 — $300 


417. DEVELOPMENTAL ART FOR PuppET MASTER ONE-SHEET POSTER. 
(Full Moon, 1989) Developmental art for the one-sheet for the first 
Puppet Master film, made in 1989 and starring Paul LeMat and William 
Hickey. The image is of Andre Toulon’s famous trunk where he stores 
Pinhead, Jester, Blade and the other murderous puppets. Acrylic on 
board. 22 1/2 in. x 31 in. $200 — $300 
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418. ORIGINAL POSTER ART FOR Puppet Master II. (Full Moon, 
1992) Produced in 1990 and directed by special effects master David 
Allen, who created the original puppets, this film features Pinhead, Blade 
and the other puppets but also introduces the flame-throwing puppet, 
Torch. This was the only film in the series in which Torch appeared. 
Acrylic on board. 19 in. x 28 in. $200 — $300 


ini History 


420. ORIGINAL POSTER ART FOR PuppeT Master III. (Full Moon, 
1993) Produced in 1990, this film is considered the highlight of the 
series with the puppets doing battle with Nazis during World War 
II. Poster features image of the puppet Six-Shooter, who was created 
for this sequel. The film starred Guy Rolfe, Richard Lynch and Ian 
Ambercrombie. Acrylic on board. 22 in. x 32 in. $200 — $300 


419. ORIGINAL DEVELOPMENTAL ART FOR PuppET MASTER II. 


(Full 
Moon, 1991) Development art for the first sequel in the series. Acrylic 
on board. 20 in. x 30 in. $200 — $300 


421. ORIGINAL CONCEPT ART FOR Puppet Master III. (Full Moon, 
1993) Original concept art for Puppet III features the original design of 
Six-Shooter, who was modified from a small robot into a cowboy for the 


actual film. Acrylic on board. 20 in. x 31 in. $200 — $300 


1-310-859-7701 


422. ORIGINAL POSTER ART FOR PuppeT Master 4. (Full Moon, 
1993) Produced in 1993 and directed by genre veteran Jeff Burr, this 
film pits the puppets against the Satanic powers of the small demons, The 
Totem. David Allen produced the special effects. Acrylic on board. 20 
in. x 30 in. $200 — $300 


424. ORIGINAL CONCEPT ART FOR CURSE OF THE PuppET MASTER. 
(Full Moon, 1998) Concept art for the David DeCoteau-directed sequel 
from 1998. Although not featured in the final film, this artwork shows 
the small creatures discovered in Egypt by the Puppet Master, which led 
him to the secret of bringing his wooden people to life. This was the 
origin story. Acrylic on board. 19 in. x 29 in. $200 — $300 


423. ORIGINAL POSTER ART FOR PuppeT MASTER 5: THE FINAL 
CuapTerR. (Full Moon, 1994) The fifth installment in this series features 
the new puppet Decapitron, who battles the evil totems alongside Blade, 
Pinhead and Tunneler. Acrylic on board. 20 in. x 32 in. $200 — $300 


425. ORIGINAL CONCEPT ART FOR ToTEM. (Full Moon, 1999) 
Concept art for this un-produced horror film. Acrylic on board. 20 in. 
x 30 in. $100 — $200 
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426. ORIGINAL CONCEPT ART FOR PuppeT MASTER Vs. THE DEMONIC 
Toys. Concept art for the upcoming film to be produced with the Sci- 
Fi Channel. Acrylic on board. 20 in. x 32 in. $200 — $300 


427. ORIGINAL POSTER ART FOR THE Day Time ENDED. (Charles 
Band, 1980) Drive-in classic flick about Jim Davis and family traveling 
through the desert and time to fight monsters, starring Chris Mitchum 
and Dorothy Malone and directed by ace stuntman John “Bud” Cardos. 
Charles Band produced this film in 1980. Acrylic on board. 20 in. x 30 


in. $100 — $200 


ini HISTORY 
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428. ORIGINAL POSTER ART FOR Porky’s. (Melvin Simon Prod./TCE 
1982) Development art for one of the most successful teen comedies 
ever. Bob Clark’s 1982 flick about kids in Florida in the 1950s featured 
SEX AND THE CITY’s Kim Catrall as a gym teacher who loves the 
smell of old sweat socks and the most famous shower scene committed 


to film. Acrylic on board. 26 in. x 40 in. $200 — $300 


429. CONCEPT ART FOR FuLL MOon’s CINEMAKER. Concept art 
features many Full Moon Characters from The Puppet Master, Demonic 
Toys and Dollman films. Cinemaker was a do-it-yourself movie produc- 
ing course based on the expertise and guidance of the producers and 
directors behind Full Moon’s most successful films. Acrylic on board. 
19 in. x 29 in. $100 — $200 


1-310-859-7701 
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430. CONCEPT ART FOR Hour GLass. 


in. $100 — $200 


Concept art for this Full 
Moon un-produced science-fiction film. Acrylic on board. 19 in. x 30 


432. CONCEPT ART FOR Hour GLass. Concept art for this un-pro- 
duced science-fiction film. Acrylic on board. 20 in. x 30 in. 


$100 — $200 


431. ORIGINAL POSTER ART FOR SHADOWZONE. 


(Full Moon, 1990) 
Written and directed by J.S. Cardone and starring Academy Award- 
winner Louise Fletcher, this 1990 film about a creature brought to Earth 
from another dimension was one of Full Moon’s first productions. It 


features great make-up and special effects. Acrylic on board. 19 in. x 
29 in. $100 — $200 


433. ORIGINAL POSTER ART FOR Demonic Toys. (Full Moon, 1990) 
One of Full Moon’s most popular movies featured some of their most 
memorable characters: a demon-possessed teddy bear, evil Baby Oopsy 
and a frenzied Jack-in-the-Box, all the work of make-up maestro John 
Carl Beuchler. Produced in 1990, starring Tracy Scoggins and directed 
by Peter Manoogian. Acrylic on board. 20 in. x 32 in. $100 — $200 
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434. ORIGINAL POSTER ART FOR DOLLMAN vs. DEMONIC Toys. 
(Full Moon, 1993) This original artwork features Tim Thomerson as 
Dollman, blasting away at the evil Teddy and Jack in the Box. The 1993 
film was directed by Charles Band, featured David Allen stop-motion 


effects and co-starred Tracy Scoggins. Acrylic on board. 20 in. x 32 in. 


$100 — $200 


435. ORIGINAL POSTER ART FOR Rospot Wars. (Full Moon, 1993) 
Produced in 1993 and directed by Albert Band, Robot Wars told the 
story of a future society where conflicts between nations are settled by 
giant, battling robots. The film featured excellent animation effects by 


David Allen and starred genre actress Barbara Crampton. Acrylic on 
board. 19 in. x 29 in. $100 — $200 
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436. ORIGINAL POSTER ART FOR INVISIBLE: THE CHRONICLES OF 
BENJAMIN KnicutT. (Full Moon, 1994) Final art for the film. Acrylic 
on board. 20 in. x 30 in. $100 — $200 


437. ORIGINAL POSTER ART FOR INVISIBLE: THE CHRONICLES OF 
BENJAMIN KnicHT. (Full Moon, 1994) Background art for the final 
poster for this 1994 sci-fi film, which was a continuation of the action 
film Mandroid. Acrylic on board. 19 in. x 29 in. $100 — $200 


1-310-859-7701 


HoLiywooo Auction 18 


438. ORIGINAL POSTER ART FOR LURKING FEAR (Full Moon, 1994) 440. ORIGINAL CONCEPT ART FROM ParasITE II. (Full Moon Prod.) 
Adapted from one of H.P. Lovecraft’s most famous short stories about Acrylic on board. 19 in. x 30 in. $100 — $200 

cannibals living beneath a small town cemetery, this 1994 film starred Jon 

Finch, Ashley Lawrence and Lovecraftian actor Jefferey Combs. Written 

and directed by C. Courtney Joyner. Acrylic on board. 20 in. x 30 in. 

$100 — $200 


439. ORIGINAL POSTER ART FOR JOSH Kirsy... TimE Warrior: 441. ORIGINAL CONCEPT ART FROM OBLIVION 2: BACKLASH. (Full 
CuapTER 4, EGGs FROM 70 MILLION B.C. (Full Moon, 1995) This fourth Moon, 1996) Acrylic on board. 20 in. x 30 in. $100 — $200 
installment of the six Josh Kirby films starred Corbin Allred in the title 

role, opposite Jennifer Burns as “Azabeth Siege” and Derek Webster as 

“Dr. Zoetrope”. Acrylic on board. 20 in. x 29 in. $100 — $200 
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442. ORIGINAL POSTER ART FOR OBLIVION 2: BACKLASH. (Full Moon, 
1996) This film was the sequel to the successful space western Oblivion, 
and features a great genre cast including Julie Newmar (“Catwoman” of 
Batman fame), George Takei (Star Tiek’s “Mr. Sulu”) and Issac Hayes who 
won an Academy Award for the theme to the original Shaft. Acrylic on 
board. 20 in. x 32 in. $100 — $200 
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444. Tue Exotic Time Macuine. (Surrender Cinema, 1997) Acrylic 
on board. 20 in. x 31 in. $100 — $200 


443. ORIGINAL POSTER ART FOR ZARKORR! THE INVADER. (Full Moon, 
1996) This clever film was made in the classic “Godzilla”-style, down 
to the zoom lens directing and man in suit monster, and featured many 
in-jokes for science-fiction and horror fans. Acrylic on board. 21 in. x 
29 in. $100 — $200 


445. ORIGINAL POSTER ART FOR FRANKENSTEIN REBORN! (Amazing 
Fantasy, 1998) This film told the story of Frankenstein through the eyes 
of the scientist’s 13-year-old niece. This is the only Frankenstein film to 


have been shot in Transylvania. Acrylic on board. 18 in. x 26 in. 
$100 — $200 
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446. ORIGINAL CONCEPT ART FOR SHRUNKEN CiTy. (Kushner-Locke, 448. ORIGINAL CONCEPT ART FOR WITCHHOUSE. (Full Moon, 1999) 

1998) Concept art for 1998 kids fantasy film directed by Ted Nicolau, Concept art for the first of three haunted house movies, in which a 

the man behind the Subspecies vampire films. Acrylic on board. 22 in. group of psychic investigators look into demon possession in an old 

x 30 in. $100 — $200 mansion, and discover some horrifying secrets in this 1999 production. 
Acrylic on board. 20 in. x 30 in. $100 — $200 


447. ORIGINAL CONCEPT ART FOR THE SECRET KinGpom. (Kushner- 449. ORIGINAL POSTER ART FOR Murpercycie. (Full Moon, 1999) 
Locke, 1998) Young people find a tiny kingdom under their kitchen sink —_ This sci-fi/action film features a motorcycle taken over by an alien intel- 
in this 1998 fantasy directed by David Schmoeller, who helmed the very _ ligence. Acrylic on board. 20 in. x 30 in. $100 — $200 

first Puppet Master. Acrylic on board. 18 in. x 30 in. $100 — $200 
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The following pieces of original artwork are each accomplished 
in acrylic on board, and are either concept or final poster artwork 
for the listed film. Images of each of these pieces can be viewed 
on our website at 


www.profilesinhistory.com/fullmoon 


and also on the eBay Live Auctions listing. All sizes are approxi- 
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450. ALIEN ARSENAL. 
$100 — $200 


(Full Moon, 1999) 23 in. x 29 in. 


451. APPARATUS. 
$100 — $200 


(Full Moon Prod.) 17 1/2 in. x 27 1/2 in. 


452. ArcapE. (Full Moon, 1993) 20 in. x 30 in. $100 — $200 


453. BrEaAcH BABES FROM BEYOND. 
23 in. $100 — $200 


(Torchlight Ent., 1993) 34 in. x 


454. BEANSTALK. (Full Moon, 1994) This live-action interpretation 
of the children’s classic is memorable for Margot Kidder’s performance 
as Dr. Kate Winston. 21 in. x 30 in. $100 — $200 


455. Bimso Movie Basu. 
$100 — $200 


(Full Moon, 1997) 20 in. x 25 in. 
456. Bimso Movie Bash CD-ROM Game. (Full Moon, 1997) 24 
in. x 34 in. $100 — $200 


457. Bioop Do ts II. (Full Moon Prod.) 28 in. x 38 in. 
$100 — $200 


458. Broop Do ts IT. (Full Moon Prod.) 17 in. x 25 in. 
$100 — $200 


459. Breepers. (Beyond Infinity, 1986) 23 1/2 in. x 37 in. 
$100 — $200 


460. CASTLE FREAK DEVELOPMENTAL ART. 
x 30 in. $100 -— $200 


(Full Moon, 1995) 20 in. 


461. CASTLE FREAK DEVELOPMENTAL ART. 
x 34 in. $100 — $200 


(Full Moon, 1995) 24 in. 


462. CELLAR DWELLER. 
$100 — $200 


(Empire, 1988) 20 in. x 30 in. 


463. CrockmaKerR. (Kushner-Locke, 1998) 24 in. x 33 in. 
$100 — $200 


464. CRASH AND Burn. 
$100 — $200 


(Full Moon, 1990) 23 in. x 33 in. 


465. Crawzispace. (Empire, 1986) 20 in. x 26 in. $100 — $200 
466. THe Creeps. (Full Moon, 1997) 20 in. x 30 in. $100 — $200 


467. DARK ANGEL: THE ASCENT. (Full Moon, 1994) 24 in. x 34 in. 
$100 — $200 


468. THe Deap Hate THE Livinc! (Full Moon, 2000) 18 in. x 26 in. 
Minor damage at the upper right corner. $100 — $200 


469. DEMON IN THE BOTTLE. 


$100 — $200 


(Full Moon Prod.) 20 in. x 30 in. 


470. Diary oF Lust concept Art. (Twilight Ent., 2000) Acrylic 
on board, image features a white silk sheet covering her torso. 20 in. x 


30 in. $100 — $200 


471. Diary oF Lust concept Art. (Twilight Ent., 2000) Acrylic 
on board, image features her forearm covering her chest. 20 in. x 30 


in. $100 — $200 


472. END OF THE Wor_p. 
$100 — $200 


(Charles Band, 1977) 30 in. x 40 in. 


473. THE Gotem. (Full Moon Prod.) 24 in. x 34 in. $100 — $200 


474. HAUNTED SvuB. 
$100 — $200 


(Full Moon Prod.) 24 in. x 34 in. 


475. HEAD OF THE FAMILY. 


$100 — $200 


(Full Moon, 1996) 20 in. x 30 in. 


476. HAUNTED SvuB. 
$100 — $200 


(Full Moon Prod.) 20 in. x 30 in. 


477. HUuNTRESS: SPIRIT OF THE NIGHT. 
in. x 34 in. $100 — $200 


(Kushner-Locke, 1991) 24 


478. JosH Kirsy... TimE Warrior: CHAPTER 1, PLANET OF THE 
Dino-Knicuts. (Full Moon, 1995) 20 in. x 30 in. $100 — $200 


479. JosH Kirsy... TimE Warrior. (Full Moon Prod.) Original art- 
work for an unidentified chapter. Measures 20 in. x 30 in. 


$100 — $200 


480. JosH Kirsy... Time Warrior. (Full Moon Prod.) Original art- 
work for an unidentified chapter. 15 1/2 in. x 28 1/4 in. 
$100 — $200 


481. JosH Kirsy... Time Warrior. (Full Moon Prod.) Original art- 
work for an unidentified episode. 20 in. x 30 in. $100 — $200 


482. JosH Kirsy... Time Warrior. (Full Moon Prod.) Original art- 
work for an unidentified chapter. 23 1/2 in. x 34 in. $100 — $200 


483. JosH Kirsy... TimE Warrior. (Full Moon Prod.) Original 
concept art for an unidentified chapter. Measures 24 in. x 34 in. 


$100 — $200 


484. JosH Kirsy... Time Warrior. (Full Moon Prod.) Original art- 
work for an unidentified chapter. 24 in. x 34 in. $100 — $200 
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485. JosH Kirsy... Time Warrior. (Full 
Moon Prod.) Developmental artwork for an 
unidentified chapter. Measures 20 in. x 30 in. 


$100 — $200 


486. Kraa! THE SeA Monster. (Amazing 
Fantasy, 1998) 20 in. x 30 in. $100 — $200 


487. MONSTER TRUCK. 
20 in. x 30 in. 
$100 — $200 


(Full Moon Prod.) 


488. MOonsTER TRUCK CONCEPT ART. (Full 
Moon Prod.) 17 in. x 25 in. $100 — $200 


489. MuRDERCYCLE DEVELOPMENT ART. 
(Full Moon, 1999) 17 in. x 25 1/2 in. 
$100 — $200 


490. Necropouis. (Empire, 1996) 20 in. x 
26 in. $100 — $200 


491. NeTHERWORLD. (Full Moon, 1992) 
Measures 20 in. x 32 in. $100 — $200 


492. OBLIVION 2: BACKLASH. (Full Moon, 
1996) 24 in. x 30 in. $100 — $200 


493. Parasite. (Embassy, 1982) 20 in. x 32 
in. $100 — $200 


494. Petticoat PLANET. (Torchlight, 1996) 
20 in. x 30 in. $100 — $200 


495. PETTICOAT PLANET DEVELOPMENTAL 
ART. (Torchlight, 1996) 23 in. x 33 in. 
$100 — $200 


496. PHantom Town. (Kushner-Locke, 
1999) 18 in. x 30 in. $100 — $200 


497. PrranHA Women. (Full Moon Prod., 
1989) Also known as Cannibal Women in the 
Avocado Jungle of Death, starring Bill Maher, 

Shannon Tweed, and Adrienne Barbeau. 23 
in. x 33 in. $100 — $200 


498. Tue Pit AND THE PENDULUM. (Full 
Moon, 1990) 24 in. x 35 in. $100 — $200 


499. PrenysTeriA! (Full Moon, 1993) 24 in. 


x 38 in. $100 -— $200 


500. PrenysTerRiA! 2. (Full Moon, 1994) 
36 in. x 36 in. $100 — $200 


501. THe Primevats. (Full Moon Prod.) 
20 in. x 30 in. $100 — $200 


502. PRISON OF THE DEAD. (Full Moon, 
2000) 23 1/2 in. x 33 1/4 in. $100 — $200 


503. PULSE CALENDAR ART. Some small 
holes/tears to lower corner. 29 1/2 in. x 40 
in. $100 — $200 


504. Curse OF THE Puppet Master (Full 
Moon, 1998) 20 in. x 30 in. $100 — $200 


505. Puppet Master 5: THE FINAL 
CuapTeR. (Full Moon, 1994) 20 in. x 31 in. 
$100 — $200 


506. Rosot Wars. (Full Moon, 1993) 20 
in. x 30 in. $100 — $200 


507. SeEDPEOPLE. (Full Moon, 1992) 20 
in. x 30 in. $100 — $200 


508. THE SHADOW OVER INNSMOUTH. (Full 
Moon Prod.) 23 in. x 35 in. $100 — $200 


509. SHrieEKER. (Full Moon, 1997) 20 in. x 
30 in. $100 — $200 


510. SHRUNKEN Heaps. (Full Moon, 1994) 
20 in. x 30 in. $100 — $200 


511. SmpesHow. (Full Moon, 2000) 24 in. x 
24 in. $100 — $200 


512. SipesHow. (Full Moon, 2000) 20 in. x 
30 in. $100 — $200 


513. Snurr. (Selected Pictures, 1976) 22 in. 
x 32 in. $100 — $200 


514. Srar Pirates. (Full Moon Prod.) 
Mixed media on board. 40 in. x 30 in. 
$100 — $200 


515. Susspecies. (Full Moon, 1991) 24 in. 
x 34 in. $100 — $200 


516. BroopstTone: Susspecies II. (Full 
Moon, 1993) 20 in. x 30 in. $100 — $200 


517. Brioop.ust: SusspeciEs II. (Full 
Moon, 1994) 20 in. x 30 in. $100 — $200 


518. SuBspPECIES (UNIDENTIFIED EPISODE). 
(Full Moon Prod.) 20 in. x 30 in. 
$100 — $200 


519. Tourist Trap. (Charles Band, 1979) 
24 in. x 34 in. $100 — $200 


520. Trancers II. (Full Moon, 1991) 20 
in. x 32 in. $100 — $200 


521. Trancers III. (Full Moon, 1992) 23 
1/2 in. x 34 in. $100 — $200 


522. TraANcERS 4: JAcK OF Sworps. (Full 
Moon, 1994) 24 in. x 34 in. $100 — $200 
523. TrANcerRS 5: SUDDEN DeTH. (Full 

Moon, 1994) 19 in. x 31 in. $100 — $200 


524. Troit. (Empire, 1986) From the film 
featuring Sonny Bono, two pieces of devel- 
opmental artwork for the poster final. Each 
measure 20 in. x 25 in. $100 — $200 


525. ORIGINAL POSTER ART FOR AN 
UNIDENTIFIED FULL MOON PRODUCTION. 23 
in. x 34 in. $100 -— $200 


526. ORIGINAL POSTER ART FOR AN 
UNIDENTIFIED FULL MOON PRODUCTION. 24 
in. x 34 in. $100 — $200 


527. ORIGINAL POSTER ART FOR AN 
UNIDENTIFIED FULL MOON PRODUCTION. 20 
in. x 30 in. $100 — $200 


528. EROTIC ARTWORK FOR AN UNIDENTI- 
FIED FULL MOON PRODUCTION. 20 in. x 30 
in. $100 -— $200 


529. ORIGINAL POSTER ARTWORK FOR AN 
UNIDENTIFIED FULL MOON PRODUCTION. 20 
in. x 30 in. $100 — $200 


530. ORIGINAL ARTWORK FOR AN UNIDEN- 
TIFIED FULL MOON PRODUCTION. 23 in. x 
35 1/2 in. $100 — $200 


531. ORIGINAL ARTWORK FOR AN UNIDEN- 
TIFIED FULL MOON PropDucTION. 30 in. x 
40 in. $100 — $200 


532. Vampire JouRNALS. (Full Moon, 1997) 
22 in. x 33 in. $100 — $200 


533. Vircin Hunters. (Full Moon, 1994) 
Also known as Test Tube Teens from the Year 
2000. 20 in. x 30 in. $100 — $200 


534. Voopoo. (Full Moon, 1999) 20 in. x 
30 in. $100 — $200 


535. Voopoo. (Full Moon, 1999) 20 in. x 
30 in. $100 — $200 


536. WircHouse. (Full Moon, 1999) 18 in. 
x 28 in. $100 — $200 


537. Wizarp CD-ROM Game. (Full 
Moon Prod.) 24 in. x 34 in. $100 — $200 


538. X-Ray EYE DEVELOPMENTAL ARTWORK. 
(Full Moon Prod.) 20 in. x 30 in. 
$100 — $200 
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discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its agents or 
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$500 to $1,000 by $50 
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$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 
$10,000 to $20,000 by $1,000 
$20,000 to $50,000 by $2,500 
$50,000 to $100,000 by $5,000 
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History. All items are from sale number 18. 
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LOT # 
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PROFILES IN History 


JEX 


Actor - Production Lot No. 
AGGNIAI2 ssccsisssvarcieasnnedsiarintiasscodersoances 178-9 
Addams Family, The .........00:ccccccccecsseeeeees 128-9 
Addams Family Values ........00ccccccccceseeeeees 130-1 
Adventures of Buckaroo Banzai Across the 8th 
Dimension, The .......cccccccesceccnecncccensensees 316 
ALAMO; ENE soci sstctn's cosa westevetneadsiancstaatenaisteas 74 
PGA, PRAT ca cc aacusauarorenssupnasosruarolanaaeoeeanoannas 183 


Alien Arsenal. 


ARENS ci cas cnvavasi 319 
And the Angels Sing 14 
Andrews, Julie. O97 
Animal House .. . 106 
Apocalypse Now.. 105 
Apparatus ..... 451 
Arcade . 452 
Austin Powers in Goldmember.. 153-6 
Babe TN: sic csicsssavets peace sate wee 132 
Back to the Future ..... 2317 
Back to the Pature ID viscccocesecavacssevasvaves vneves 318 
Ball, Lucille 

Banderas, Antonio a 
Dating (TV) isis ceisisnccdsivsanedisssneevigsentes 
Battlestar Galactica .........cccccececsseseeesneesneeens 203 
Beach Babes from Beyond ...........cccccceeeeeeees 453 
Beach Boys sex tsseclesecdisstccarNeespcteassenceastetvests 98 
DOGS Go cccssusnsaniiserauanerinawiecescsuas meant 454 
Beatles, The) scssssccsseseicericeantdencessteasangnasences 100-1 
Beaton Cecil. :ccsisondssereiooaioriaisenensess 48-53 
Beatty and the Beast ios .sisesicessissestsstsotensiaes 16 
Bedknobs and Broomsticks ........01:.c0ccseeeeeeeeeees 91 
Belle et la Bete, La........cceccecuscnsccesecnecnsensens 16 
Beverly. Fills Cop isi, cscsescctsarineiestinsssssincenizs 110 
Bimbo Movie Bash.........ccccceccceseeneeeneeenes 455-6 
DIGEO TRGIE scaceaeaiavnaceesdaceniaductcasaiomaess 120-2 
Te stacucd nie eakendiaateceneeeneiaes 159 
Blade RUBHEF osaciscssanencssagentstanaeiaanienicasware 313 
Die0d OUST sicsicasacemesaatiesiareinasaneennss 457-8 
Bloodstone: Subspecies IL..........cccccceeeeeeee eves 516 
Bloodlust: Subspecies TID. ..........c000ccceeeeeee esas 517 
DROCI ENS: ev cacrnivecencentsadane ndener voxiade<tiaeinatends 459 
Broderick, Matthew .icsicsscisessicssescveneaseivesaieds 114 
Bullfighter and the Lady ..........cccccccceeeee eee 20 
Butch Cassidy and the Sundance Kid............... 92 
Cage, Nicholas...... 

Campbell, Bruce... “3 
Cannonball Rutt UD ssacssccassiscustiateemnancaans 
te a Sa des re ccrseensa thn cenieaesseasuecceaae 
Castle Freak developmental art .............00644 460-1 
Cellar Dweller .........0.cccccceeee ...462 
Chabert, Lacey... 344 


Chaplin, Charlie 


Children’s Hour, The 38 
Chiles, Lois........... 103 
Christopher, William. 186 
Cinemaker ........06++ 429 
Clemens, Roger. 146 
Cleopatra......... 

Clockmaker 

Close Encounters of the Third Kind 


Connery, Sean 
Cooper, Gladys... 
Coppola, Francis Ford 
Costner, Kevin 

Cray Jean sacs cesscisassccsscisetenssesscastssctsestnseeacts 
Grashand BUH sini tivctess dvtreecveis seen 


GAM is svciissategsdestointarvernder stnenees tegn8 
CQreeps, The bs iccisiialewis clams invendedert ttn testeoes 
Crowe, Russell... 

Cruise, Tom 

Curse of the Puppet Master ........ 369, 370-2, 504 
Dallas: cscrisciintvsosinaneas suas lancnisarmenisieeeconens 190 
Dances With Wolves .......ccccccccccccsccceeeeeees 124-5 
Dare Angel soninccscamicteas nkcdecersatwaesadwicetasins 285 
Dark Angel: The Ascent: ciiccisnsesssacsessiivsteusirs 467 
Davis Bette sczsetsnscieactaticasanteedattens coventantae 18, 35 
Day Time Bade Th vcccisccctcsonscagests eyeeces ois 427 
Dead, The vistceeiaeneuencse weateanseaiueus einen eas 43 
Dead: Hate the Living! «cess ccicsanseagervaveeccesens 468 
Demolition Mattiscisrsvcicsneccasavnvesvenaviecens 331-2 
Demo tt the Bole siswcstsivssieverstxesunsvacnesees 469 
Demonic Toys...cccccccccccsserssscsees 395, 397-8, 433 
Destination Moon .......cccccccccseseceeeeesenevees 195-6 
DANG shosedstaseossontendenind stsdassenssisanassipacaaas 33 
Diary of Lust concept art.. 470-1 
Dispatch from Reuters, A ......cc cc cceeee eects 13 
DV Wh0 scdscsenonsenteaceases 281 
Dollman vs. Demonic Toys .. 434 
Donfeld........ -61-3 
Dotrice, Karen. .. 90 
Douglas, Michael .. 120 
Dragonworld........ 405-7 
Dreyfuss; Richard) o..:.:iassesiessessessesiossessntsesin 303 


Dunaway, Faye .... 
Dunst, Kirsten .... 


E.T: The Extra- Terrestrial ......00.0ccccceccsseeeees 311 
Earth vs. The Flying Saucers .........0cc0ccccccee 198 
Fastwood) Clits stessisissssatescssesedaceacsssssecaeess 173 
Biger Sanction, ThE: scussstiuscdcswatoteornsevsoeasiis 104 
Blephant Wale isvcievs aihscsteasdeccsesdes ot yipetnstetes 24 
Bad: of the WON « ccccsisezenesendeice dias gneteetesti 472 
Boney: of the State sccsciee cal sen con cennsts es eweetesee 158 
Evita: Petron: cnsisicvens tae vvesiencauiesiene tuba ov niteotavau'est 58 
Exotic Time Machine, The ........00.c0ccceeeeneeeees 444 
Fairbanks; Dovighass..:02.....d:.yicecesiedevsogstecedecseee 3 
Farmer Takes a Wife, Tle ........ccccccccccccceeeeeees 54 
Fear: Resurrection, The .........cccccccseecneeeneeeees 415 
Ferris Bueller’s Day Off-....ccccccccccccsseceseerees 114 
Field) ‘Sallyinrcaraxevseussnuutiurnncreatne: 143 
Fifth Plemertt, Te scccsbessseastzecencstgevetbies 337-9 
Fist KHIght sccssissscoversssasccsesctetssaasetense 147-50 
First Spaceship on Venus .........0cccccccceceeseeeees 199 
Plash Gord ott susisisinsag sssnssitsness cats itecsh sete 307-9 
Flynn, Errol 

Fonda, Jane 

Forbidden Planet: .:iiccsscsssaisssvesagaesssacssaeasagas 197 
Popiest GU isis isivsssveerccescasiesviscsntaseats 141-4 
Forty Carats ics vcsssintvsiestacs sanenctarnneisiecowenaees 60 
Fox, Michael. Ji cs:scscsastesssovasastsasssscassesvaseances 317 
Frankenstein Reborn! ......ccccccccccceeeee eects 445 
Priddy the TBM sweden catessnazaseaorsadwavsadicetas ius 356 
PUBIVE; TNO cintceosmncutirt cncsecborienneess tosses 134 
Fun with Dick and Jane ......cc cece eects 63 
Garcia, Andy 


Garson, Greer..... ... 66 
Gentlemen Marry Brunettes. 34, 56-7 
5608, RGCNOE sacs scicvrneucriwiacnnetaw inert duetsevvesey 148 


Ghostbusters ... 111-2 
(GHOUNES: ccs cegehain iginvatat attewbeastentaamenrue 387 
Ghoahes: LL sscicvisssnwctssiectedsaes . 388-9 
Ghoulies 3: Ghoulies Go to College . .. 390-2 


Gibson, Mel sicccscceccrasecareneecns .. 140 
Gladiator....... 161-4 
God fathet: THe ss ssisnotirisaknesisisuiaeadancdasinettone 93 
Godfathers: Part U, The wssitccsiteonioatiounsdsiiinerir 94 
Godfather: Part IID, The ........0c00cccceeeeeeeeeenes 95-6 
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(SOLEIL TE sa steneicasgasnciénsaesutaiiaaavicedens cinastietal 473 
Gone With the Witid ..ccccseicessiessiasiianseasensanes 11 
Goodman, John... 
Gorshin, Frank : 
Grable; Betty sicisaissiscrisiassateaciscasvedsneoacasseases 
Gredt: Gatsby, Th ssicacsstecctuntiendtnettbneninscite 
Greatest Show on Earth, Tne .......c.cccccceeseeeeees 22 
Hackman, Gene ...cccccseracesesscrstessnstzacesersences 
Hagman, Larry .... 
Haim, Corey 


HgMl0wiee ny. crsccscstuncnsvencarcncstersestedcscntuets 
Flamilton; LinGarwysievacavecesssvegayaetsavavtdevses 
Flank, Toth. yinzevscdacvacasaccsavsuseeseetaavandaevscs 
Hoard Day's Night; Alvis iecscircicsiaisisieate cients 100 
Farris; JUG. svsccsvsdsatsussevscdiabsatsebsedsabentsehsetee 67 
PIG SUD sinc cicenincisastnesiaiainsendeias 474, 476 
FAAVANG sis caisson cacti aleesdiyideeuseiensunsissasesconng 127 
AWA sic viecisoasiods 40 
Head of the Paintly:.s.csisdsiseusivendadcusnecasennie 475 
Hepburn, Audrey..... ...45, 46, 48-50 
Hepburn, Katharine. 37, 64, 68-73 
Heston, Charlton. ...- 297, 303.5 
Hideous! ......ccccceee “AID: 
High and the Mighty, The . <4 
Highlander..........600006 ay i Bo) 
Hocus Pocus .... . 136-7 
Holden, William .0.........00cccceeeccecceeeseeeeeeeteees 21 
Willi: Celeste, cscctesscsaninessensassnceevaucteveensemesss 61 
Hour Glass 

Huntress: Spirit of the Night ....cccccccccccesseeee 477 
iit, Watts ocsccseseessececssessaneeesesseisessiereciey 341 
FE Lov LUty siissas casstsaseivnanvcadanass bea ies cpeesns 172 
TO PUG TN socassaccindamsduindanatarieanenioneians 310 
Indecent Proposal. vicccve.uieesstatesetacvedsantecedetes 133 
Waders TNs veccvesencatensenvnavtecncennsatas 266-280 
Invisible: The Chronicles of Benjamin Knight. 436-7 
Jeakins, Dorothy ...........:cccceeesesseeseeeeees 38-45 
Jeepers: Creepers 2. ccicictajsssocitslotaaseentacieesss 357 
JOR OFA TCs: cs sorercices Bachosertuesebedeagieeedseteestets 44 
Johny BMOO cs. cercueastectessieadetuccoiee Got tetnnts 99 
Johnny Dangerously ........cccccccccccccccteeceeeeeees 108 
Johnson, Jack .... 


Jones, Bobby 
Jones, Chuck M 
Jones, Tommy Lee 


Josh Kirby... Time Warrior....... 404, 439, 478-85 
Jovovich; Milla iscccssssscvscssascessoensssvaanssethnesey 338 
Julia, Raul 


Keaton, Michael .. 
Kindergarten Cop visscicsiscsssiiccssvesscsavesssseiss 126 
KING RONG. biieox santa cunsasesnesaiasveyensseaneuile ce 9-10 
Klondike Annie .......0 ccc cee eeeeee eee neneeees 8 
Kraa! The Sea Monister..........c0cccceeeeee eects 486 
Lamour, Dorothy 
Lansbury, Angela...... 
Last: Starfighter, The socisisieassiwesatoscbacaceeiavsnes 
Laterne Se Shinley sacs. iwsossssinnts navesioonssdaite 
LeBlanc, Matt 
Leigh, Vivien.. 
Leviathan ....... 
Linville, Larry ....... 
Lost in Space (1998). 
Lost in Space (TV)... 
Louis, Jean .. 


Lurking Fear... 


MAAN SEED, cs csesiecstnnsceits 

Madwoman of Chaillot, The .......1.0cccccccceceeeeeed 37 
Magnum). Bl iss sciccssavanssaevieieeatecataviadeeis 191 
Maguire, Tobey :ss.cis.cscciesesseecsestesesseesesvetseses 166 


Major League .......cccccecccccscceseeeseseeeneesneness 123 
Marais, Jean ... wes £6 
Mars Attacks! .... 333-4 
Marshall, Penny ... .. 187-8 
Mary Poppins....... . 89-90 
Mask of Zorro, The ..... wy ol 
Master and Commander . 169 
Mawerich oo ccccccccsesscens .. 140 


McCord, Kent ..... . 179 


McDowall, Roddy.. . 298 
McKean, Michael ... . 189 
McQuarrie, Ralph 

Meri it Black sicscgesavsotsasseetersssasnapsncte dees 
Metalstorm: The Destruction of Jared-Syn ........ 386 
Mallet, Matti ti iaceseciscscertsresivereitinacewvereonnes 178 
Missi; Tes oi cvs neesiencagitsmnaretenedagiereseanette 170 
Mission: Impossible ID .....ccccccecceceseeteeeeeee eee 165 
Monroe, Marilyn ...........cccccsccecceseeeeeeeeees 29-32 
Motister Squdd: ©. .cis:sindesstianasttencsatsanevenstecs 354 
Monster THUR si sscisissscutsscsnsiavbensienenexs cots 487-8 
MONANG scncsdernessansigeadsapineriestanweeseawtdoomnd 75 
Morgan, Hatry .2:ievessscisscaesssedssevareessadics vans 185 
Mrs. Delafield Wants to Marry...........cccceeeeeeees 64 
Murdertycle siccisscsssoresnisentniwiessinvesatcas 449, 489 
Nise Mai, TN6 i1sccchaaceriacuiGeienneiaeees 36, 39 
My Fair Ladys: sccscwicenetwonretwnass cenenbtite 46, 48-53 
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